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BBenenue

C nosiBnEHHWEM CTaHIAPTOB TPETHErO MOKOJICHUS, HAICJICHHBIX HAa KOMIIETECHT-
HOCTHO-OPHEHTHPOBAHHOE 00pa30BaHUE, OJHON M3 MPUOPHUTETHHIX 1€ COBPEMEH-
HOTO MHOSI3BIYHOTO 00pa30BaHMs CTAHOBUTCS (POPMUPOBAHUE YMEHUS OCYIIECTBIISATH
MPO(ECCUOHATTBHYIO JEATEILHOCTh HaA NHOCTPAHHOM s13bIKe. CTY/IEHT HEJTMHTBUCTH-
YECKOTO By3a JOJKEH OBJAJETh KOMMYHUKATHUBHBIMH YMEHHUSIMHU, HEOOXOIUMBIMH
JUTSl YCTHOW YW MMHUCHhbMEHHOW KOMMYHUKAIIMHM B Pa3IUYHBIX CHUTYyarusx mpodeccro-
HAJLHOTO OOIICHUS, YTO MPEAINOJaracT akTUBHOE (JOPMUPOBAHUE MHOSI3BIYHOMN TIPO-
(dbeccroHaNbHO-PEYEBOM KOMIIETEHTHOCTH, KOTOpas SIBJSIETCS COCTAaBIISAIOIICH WHO-
A3BIYHON MpOo(decCHOHATbHO-KOMMYHUKATUBHON KOMIETEHTHOCTH,  O3HAYarollei
CIIOCOOHOCTH BBIPAXKAaTh CBOM MBICIIM C TMTOMOIIBIO $13bIKa U IOHUMATh MBICITU JPYTUX
JIFOJIEU B MPOLECCE PEUYECBON UHTEPAKIIUU.

VYuebnoe nocodbue «IIpodeccuoHanbHbIll aHTTUUCKUNA apXUTEKTOPA B aKTUBHBIX
METO/Iax O0y4YeHHUs» HANpaBJICHO Ha JIOCTHUKEHHUE BbIIIEHAa3BaHHOW Ienu. JlaHHOe
mocoOre BBHITIOJIHEHO B COOTBETCTBUHU C MEAArOTMUECKOW TexHojoruen «PasButue
KPUTUYECKOTO MBIIUICHUS Yepe3 YTCHWE W MUChMO» U HaIpaBieHO Ha (OpMHUpPOBa-
HUe 0a30BBIX 3HAHWA TIO CHOCNHAIBHOCTA W OBJAJeHUE MPOQPECCHOHAIBHO-
OPHEHTHUPOBAHHBIM aHTJIMHACKUM SI36IKOM. MaTepuai mocoOust BKITFOYAET KaK TEKCTHI
y4eOHOTO XapakKTepa, B KOTOPBIX MTUPOKO MPEACTABICHA TEPMUHOIOTHS 00JIaCTH, TaK
M Pa3IUYHbIE YIPAKHEHUS, CIIOCOOCTBYIOIINE HE TOJIHKO (POPMUPOBAHUIO YMEHHIA
YTEHUS U PACIIMPEHUIO JICKCUYECKOTO 3amaca CTyJICHTOB, HO U HalleJieHHbIe Ha (op-
MHUPOBaHUE YMEHUI rOBOPEHUS Ha MPOPECCUOHATBHOM aHTJIMMCKOM SI3bIKE.

OcoOblif MHTEpEC MPEACTABISAIOT BKIIOUYEHHbIE B MOcoOMe TeKCThl. OHU COBpe-
MEHHBI, 3aMMCTBOBAaHbl U3 OPUTHMHAIBHBIX HCTOYHUKOB U COOTBETCTBYIOT TEMaM OC-
HOBHOTO Kypca oOy4eHHus: apXuTeKTopoB. CylIeCTBEHHbIM (DaKTOpOM, CIOCOOCTBY-
IOLIUM TOICPKAHUIO HHTEpeca CTYACHTOB K U3yYEHHUIO TPO(ECCHOHATBLHOTO S3bIKa,
ABJISIFOTCSL 3a/1aHMs], pa3pabOTaHHbIE HA OCHOBE aKTMBHBIX METOJIOB M, HECOMHEHHO,
CIIOCOOCTBYIOIINE PA3BUTHIO PEUU CTYICHTOB.

JlanHoe mocoOue TOTOBUT CTYICHTOB K OyayIeil mpodeccuoHaTbHON aeaTeTbHO-
ctu. OHM y4aTcs 4uTaTh NPoPEeCcCHOHATLHO-OPUEHTUPOBAHHBIE TEKCTHI, HAXOAUTH H
guTaTh AUTEparypy B MHTEpHETE, NenaTh mpodecCHOHABHBIE MTPE3CHTAINN JTOKJIa-
JIOB U TPOEKTOB, MyOJIMYHO BBICTYIATh, MHUCATHh JCIOBHIE MUChMA W MHUCHMEHHBIC
Pa3MBIILUICHHS], BhIpaXKasi CBOM MBICIIM, OTCTanuBasi CBOE MHEHUE U JUCKYTUPYs Ha
Mpo(eCCUOHATIEHOM aHTJIMACKOM SI3bIKE.

YuebHoe mocodre moMoXKeT cTyJieHTaM d()PEKTUBHO U MHTEPECHO OpPraHU30BaTh
CaMOCTOSTENIbHYIO padOTy HaJl TEKCTOM, a TaKK€ HAyYUThCA OOIIAThCs Ha Mpodec-
CUOHAJIBHOM aHTJIMHUCKOM SI3bIKE, UTO OyIeT CIOoCOOCTBOBAThH MOJTOTOBKE apXUTEK-
TOPOB K UX Oyyiien npodeccuoHanbHON AeATEIbHOCTH.
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Module 1
ARCHITECT’S PROFESSIONAL ACTIVITY

Unit 1
ARCHITECTURE

I. Warming up (Pasmunka)
Listening & Speaking

1. Group work. Reflect on the following question: “What is your concept of architec-
ture?” Report your ideas to the class. Get ready to discuss different points of view
answering questions and persisting in your own opinion (See appendix 1.)

2. Group work. Reflect on the following quotes about architecture, interpret them and
share your ideas with the class. Get ready to discuss different points of view answer-
ing questions and persisting in your own opinion. The following lexis can be helpful:

a) “Architecture is frozen music”. Johann Wolfgang Goethe.

b) “Architecture is that great living creative spirit which from generation to genera-
tion, from age to age, proceeds, persists, creates, according to the nature of man, and
his circumstances as they change. That is really architecture.” Frank Lloyd Wright.

to proceed pa3BUBATHCA,

to persist COXPAHSITHCS, IPOJIOIKATH CYIIECTBOBAHUE
tuneable, classical rapMOHUYHBII

stopped, fixed HETIOJIBH>KHBIN, HEM3MEHHBIH

turned to stone OKaMEHEBIINH, 3aCTHIBIINN

to embody 3a1eyariieBaTh

a monument of architecture MaMSITHUK apXUTEKTYPbI

glory BEJIMKOJICIINE, CUSTHUE

grandeur BEJINYUE

time-honoured OCBSIIIEHHBI BEKAMU

Useful terms and phrases
3. Read the following terms and phrases, mind their pronunciation:

to design and construct IPOEKTUPOBATH U CTPOUTH
construction/structure NIOCTPOMKA, COOPYKEHHE, KOHCTPYKLHUS
to offer/ render services MIPEAOCTABIATh YCIYTH

to serve a purpose CILYKUTb ONPEIEAEHHON LIeIn

to meet the needs yIOBJIETBOPSATH TOTPEOHOCTH

to put down on paper MEPEHOCHUTH Ha Oymary

to take into consideration MPUHITH BO BHUMAHUE




to provide pre-design services

OKa3bIBATL NPEAIPOCKTHLIC YCIYT'U

to blend in with environment

COYETAThCSI, FTADMOHUPOBATH C OKPYIKAIO-
et cpeoit (00CTaHOBKOM)

to turn into reality

IMPETBOPATH B ) KU3HDb

to make a draft

JeJ1aTh YepTEX

to select a site

BbIOMpATh Y4aCTOK

to conduct feasibility studies

IPOBOJIMTH aHAJIU3 OCYIIIECTBUMOCTH (TIPO-
eKTa)

schematic design

ACKHU3HOE NMPOEKTUPOBAHUE

construction documents

POEKTHO-CMETHasl JOKyMeHTalus (Ha
CTPOUTEIBCTBO OOBHEKTA)

bidding and negotiations

pEAJIOKEHNUE ICHBI/TIPEITIOKEHNE O 3a-
KJIFOUCHUH KOHTPAKTa ¥ IEPETOBOPHI

construction contractor

CTPOUTCIIbHAA OpIraHn3alna

specifications

TEXHUUYECKHUE XapaKTEPUCTHUKH, Crienupu-
Kanus

technical submission

MpEeCTaBICHUE (JIOKYMEHTA)

cost analysis

aHaJIM3 3aTpar

land-use studies

(YyHKIIMOHATFHOE 30HUPOBAHUE TEPPUTO-
puun

to specify the requirements

OTroBapHUBAaTb TpC6OBaHI/IH

proper handling IIPABUJIBHOE UCTIOJIb30BAHUE
overall cost estimate MOJIHAs OLIEHKA pacxo/i0B
blueprint MPOEKT, IJIaH

Vocabulary Focus

4. Pair work. Match the words to their explanations:

Design

A plan or set of proposals that shows how it is
expected to work.

Construction

Concept that focuses on the components of a
structure and unifies them into a coherent and
functional whole, according to a particular ap-
proach.

Blue-print

A physical representation that shows what it
looks like and how it works.

Architectural design

Practicability; capable of being used success-
fully.

Feasibility

The building of things such as houses, facto-
ries, roads and bridges; something constructed,
especially a building.

To design

A thought, idea or principle; notion.




Model A general plan or intention that someone has
in mind when doing something.
Concept To plan a building, machine or other object

and make a detailed drawing of it from which
it can be built or made.

5. Match the words and phrases to their translation:

a)

construction documents

npeajaraTh yCiayru

structure/construction

IIPETBOPSTH B )KU3Hb

to offer services

COYETAThCS, FAPMOHUPOBATH C OKPYKAIOLIECH
cpenou

to turn into reality

COOPY)KEHUE, MMOCTPOUKA

to blend 1n with the environment

ITPOCKTHO-CMCTHAA JOKYMCHTAIUA

to meet the needs

OTOBAapHBATD, HOI[pO6HO ni3jarartb TpC6OBaHI/I}I

to conduct feasibility studies

TEXHUYECKUE XapaKTePUCTUKH, crieln(urKa-
ASA

planning and decision making

CIIY’KUTb OIPEICIIEHHOMN LEJIN

to serve a purpose

YOBIICTBOPSTH TOTPEOHOCTH

design development

aHaJIM3 3aTpar

specifications

IUTAHUPOBAHUE U NIPUHSATHE PEIICHUM

to specify the requirements

IMPOBOJUTEL aHAJIN3 OCYHICCTBHUMOCTH ITPOCKTA

cost analysis

pa3paboTKa NpoeKTa, J0pabOTKa MPOESKTHBIX
pelIeHUI

b)

overall cost estimate

IMPaBUJIbHOC UCIIOJIB30BAHUE CTPOUTCIIbHBIX
MaTCpHUaJIOB

to select a site

I1oJIHas OICHKA PacxoJd0B

blue-print

JIEJIaTh YEPTEK

to make a draft

OKa3bIBaTh NPEIITPOEKTHBIC YCIYTH

proper handling of materials

MMPCACTABJICHUC JOKYMCHTA

construction contractor

IMPUHHUMATb BO BHUMAHHC

bidding and negotiations

CTPOUTCIIbHAA OpIraHn3alna

technical submission

3aBCPIINTH IIPOCKT

to complete a project

9CKHN3HOC IMPOCKTHUPOBAHUC

to provide pre-design services

MPEUIOKEHUE O 3aKIFOYCHUN KOHTPAKTA U TIe-
pPETrOBOPHI

schematic design

BBIOMpATh YYaCTOK

to take into consideration

IJIaH, ITPOCKT




c)

to design and construct

3aMbICE, IJIaH, MPOEKT, YEPTEK

to put down on paper

(YHKIIMOHATILHOE 30HUPOBAHUE TEPPUTOPHUH

to co-ordinate

OCYIIECTBUMOCTh

to draw up documents

OIICHKAa BOBHGﬁCTBHH Ha OKPYXXAIoIlyro Cpecay

to require

PYKOBOACTBO CTPOUTCIILCTBA

environmental impact studies

MIEPEHOCUTh Ha Oymary

land-use studies KOOPJIMHUPOBATh
feasibility TpeOoBaTh
design 0 OpMIIATH TOKYMEHTBI

construction administration

IIPOCKTUPOBATb U CTPOUTH

I1. Evocation (Bbi30B)

Writing & Speaking

6. Group work. Look at the picture and think what you
can speculate about the human activity depicted in the
picture. Individually write down everything that you as-
sociate with this human activity. Then, share your ideas
with your group.

The following questions can be helpful:

1. What sphere of human activity is depicted in the picture?

2. When and where did it emerge? What were the first results of this activity?
3. What does this profession deal with and what do these professionals do?

4. How does this activity influence people’s life?

7. Group work. Report your ideas to the class in order to put them on the board.

8. Structure the received information in the form of the “cluster” (epaguueckas op-
2anu3ayus mMamepuand, NOKA3blearowds CMbICIO8ble NOAA MO20 UM UHO20 NOMS-

musi):

Building con-

struction




Speaking & Listening

9. Group work. Prepare a presentation about architecture and deliver the presenta-
tion to the class. Get ready to discuss different points of view answering questions
and persisting in your own opinion (See appendix 1, 2.)

10. Agree (+) or disagree (-) with the following statements about architecture or put
(?) if you are not sure:

1. Architecture is the designing and construction of all types of structures from the
simple to the complex.

2. An architectural design begins with a simple idea that is turned into reality by the
architect.

3. Everything from remodeling a chair in your home to building a ship starts with an
architectural design.

4. Architects don’t spend a great deal of time explaining their ideas to clients.

5. The architect takes the parts of a structure and turns them into a building.

6. The architect never selects a site. His responsibility is to build a structure.

I11. Realization (OcMmbIc/1eHHE)

Reading

11. Read the text and correct agree (+) or disagree (-) statements.

12. Read the text once again and make marginal marks (nomemxu na nousx):

\ - I knew it;

+ - New information;

= - The information contradicts my knowledge;

? - The information isn’t enough or understandable.

13. Get ready to answer the following questions after reading the text:
1. What did you know about architecture before reading the text?

2. What information did you find new reading the text?

3. What information contradicts your knowledge?

4. What information isn’t enough or understandable for you?

What is Architecture?

Architecture is a simple word that has a complicated meaning because it can’t be
explained in a single phrase. The word architecture is used to describe the designing
and construction of all types of structures from the simple to the complex.

Everything from remodeling a room in your home to building an enormous sky-
scraper in a big city starts with an architectural design. It begins with a simple idea
that is turned into reality by the architect. Someone has an idea and they see in their
mind what the structure should look like and how it needs to be built in order to serve
a purpose. The architect takes this idea and puts it down on paper in the form of a
blueprint.
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The process of design includes five phases: schematic design (SD), design devel-
opment (DD), construction documents (CD), bidding and negotiations (BN), con-
struction administration (CA). Architects spend a great deal of time explaining their
1deas to clients, construction contractors, and others. The architect and client discuss
the objectives, requirements, and budget of a project. In some cases, architects pro-
vide various pre-design services: conducting feasibility and environmental impact
studies, selecting a site, preparing cost analysis and land-use studies, or specifying the
requirements the design must meet.

Architecture can also be described as a creative art and science combined togeth-
er to design buildings and structures that fulfill the need of the government and the
people. Everyone needs a home to live in, places of entertainment and somewhere to
buy food and other necessities.

As an art it expresses the architect’s emotions, beliefs and ideals. It is also a life-
style; a reflection of one’s personality. It moves people, stimulating their emotions. It
1s time, connecting the past, the present and the future.

As science it realizes concepts and ideas into reality making what seems to be
impossible possible. It understands all branches of science from mathematics, physics
to chemistry, biology, understanding how things work and how it can blend in with
its environment.

What does architecture involve?

Architecture is a complicated process that involves a lot of planning and decision
making concerning the design of the structure in question. Architects take into con-
sideration many things in order to create a functional structure that meets the needs of
its user. It involves the proper handling and organization of all materials needed to
build the structure, the technology involved and anything else required to complete
the project.

Reading & Writing
14. Individual work. Read the text again and fill in the “marginal chart”:
y + - ?
I knew that ... |l didn’t know that... |The information The information

about ... contradicts |about ... isn’t
my knowledge be- |enough or under-
cause ... standable for me,
because ...

Vocabulary Focus

15. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “My concept of architecture”. Share your ideas with
the partner. (See appendix 1):

a)

to design an idea down on paper

to turn an idea a site
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to serve ideas to clients
to put the budget of a project
in the form with the environment
to explain different structures
to discuss into reality
to provide a functional structure
to select the requirements
to specify pre-design services
blend in a purpose
to create of a blueprint
b)
to take the objectives of a project
to make feasibility studies
to draw up planning and decision making
to offer drafts
to conduct cost analysis
to meet services
to prepare construction documents
to involve into consideration
to discuss the needs

Reflection (Pa3mblnuienue)

Listening & Speaking

16. Prepare a presentation about architecture according to the text and deliver your
presentation to the class. Get ready to discuss it answering questions and persisting
in your own opinion. (See appendix 2.)

Speaking & Speaking

17. Group work. Reflect on your own professional speech. (See appendix 3.)

18. Group work. Reflect on the professional speech of other groups. Get ready to dis-
cuss different points of view persisting in your own opinion (See appendix3.)

Writing
19. Make a “sinkwein” about architecture. (“Sinkwein” is a poem consisting of 5
lines). (See appendix 4.)

Listening & Speaking

20. Ground your “sinkwein” and present it to the class. Get ready to discuss different
points of view answering questions.

21. Make a poem about architecture. Ground your poem and present it to the class.
Get ready to discuss different points of view answering questions (See appendix 5.)



12

Grammar Focus
The Passive Voice

22. Group work. Read the sentence and answer the following questions:
A lot of amazing buildings are designed by talented architects.

1. IlepeBenure npeaoxeHue.

2. Kakoe rpaMMaTH4eCcKOE SIBJICHUE MPEACTABIECHO B 3TOM MPEAJIOKEHUN ?
3. Kak o0pa3yeTcsi «[acCUBHBIN 3aJ10T» ?

4. IlpuBenuTte CBOW MPUMEP HA UCIOJIB30BAHUE «ITACCUBHOIO 3aJI0Ta».

23. Group work. Structure the information about the Passive Voice making a “clus-

»

ter:

Q /.

24. Group work. Present your cluster to the class.

25. Pair work. Read the sentences and translate them into Russian. Mark the sen-
tences with the predicate in the passive form (co ckazyemvim 6 naccusHou gopme):

1. Architects take into consideration many things in order to create a functional struc-
ture.

2. Many things are taken into consideration in order to create a functional structure.

3. Architecture connects the past, the present and the future.

4. The past, the present and the future are connected with architecture.

5. The architect turns a simple idea into reality.

6. A simple idea is turned into reality by the architect.

7. Modern architects create functional structures.

8. Functional structures are created by modern architects.

9. As arule, architects provide various pre-design services.

10. As a rule, various pre-design services are provided by architects.

26. Pair work. Read the sentences and translate them into Russian. Transform the
following sentences from Active into Passive:

1. We use the word architecture to describe the designing and construction of all
types of buildings.

2. The architect takes the idea and puts it down on paper in the form of a blueprint.
3. The architect realizes concepts and ideas into reality designing structures.
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4. The process of design includes five phases.

5. The architect’s activity involves a lot of planning and decision making concern-
ing the design of the structure.

6. The architect’s activity also involves the proper handling and organization of
needed materials.

7. The architectural design includes everything from the foundation to the type of
the faucet in the bathroom.

27. Pairwork. Find out your partner’s preferences concerning his/her job:
E.g.: Do you prefer to love or to be loved?

As for me, I prefer both: to love and to be loved.
1. Do you prefer to construct a building by yourself or do you want the building to be
constructed by house builders?
2. Do you prefer to create ideas or do you want ideas to be created by your col-
leagues?
3. Do you prefer to explain your ideas to clients or do you want ideas to be explained
by your assistants?
4. Do you prefer to discuss the budget of a project with your client by yourself or do
you want the budget to be discussed by your assistants?
5. Do you prefer to conduct environmental impact studies by yourself or do you want
it to be conducted by other specialists?
6. Do you prefer to specify the design requirements by yourself or do you want it to
be specified by your colleagues?

Unit 2
THE ARCHITECT’S JOB

I. Warming up (Pazmunka)
Listening & Speaking

1. Group work. Reflect on the following quote about the architect’s job, interpret it
and share your ideas with the class. Get ready to discuss different points of view an-
swering questions and persisting in your own opinion. (See appendix 1):

“To be an architect is to possess an individual voice speaking a generally understood
language of form.” Robert A.M. Stern.

Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

oversight of the building construction HaOJII0/IeHUE, Ha30p 32 CTPOUTEIHCTBOM
3JTaHUS

to surround the building OKPYaTh 3/1aHHE

to consider each and every aspect paccMmatpuBaTh, 00CYX)AaTh, 00 JyMbIBAaTh
BCE JI0 €JMHOTO ACHEKThI
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constructional project

CTPOUTEIbHBIN OOBEKT

to make calculation mistakes

ACJIAaTb OIIINOKH TP BBIYUCIICHUHN

to secure from

00e301acuTh OT

computer literacy

KOMIIBIOTCPHAA I'PAMOTHOCTDb

communication skills

HaBBIKU OOIIEHUS

to affect public safety

BJIMSTH Ha 0€30IMaCHOCTH J'IIOI[Cﬁ

to undergo specialized training

MPpOXOAUTh CIICHUAIM3UPOBAHHOC O6y‘{6-
HHUC

to create the overall look

co3/1aBaTh OOIIHIl BUJ

to suit the people’s needs

YIOBIICTBOPSITH MOTPEOHOCTH JIFOICH

initial discussion

MpeBapUTeNIbHOE, IEPBOHAYAIBHOE 00-
CY)KJICHHE

to agree on the initial proposal

AO0CTUTAaTh COIJIAIICHU 10 IICPBOHAYAIb-
HOMY IMPCIJIOKCHHUIO

to develop a construction plan

pa3pabaTbIBaTh CTPOUTENIbHBINA YEPTEK

plumbing system

BOJIOIIPOBOJHAs CUCTCMA

to develop a design

pa3zpabaThIBaTh MPOEKT

to follow a building code

COOJTI0/IaTh CTPOUTEITBHBIN KOJIEKC

computer-aided design
(CADD)

and drafting

ABTOMATHU3UPOBAHHOC IIPOCKTUPOBAHUEC U
HN3rOTOBJIICHHUC ‘{CpTC}KCﬁ

building information modeling (BIM)
technology

TEXHOJIOTHSI MOJICITUPOBAHHMS CTPOUTEITh-
HOM nHMOpMaIUK

apartment building

MHOT'O3TaXXHOC€ KMNJIOC 34aHUC

to conduct constructive activities

MIPOBOJIUTH CTPOUTEIHLHBIE PaOOTHI

to file documents

PETUCTPUPOBATH IOKYMEHTHI

to obtain development and building per-
mits

IMOJIy4aThb pa3pCuICHUC Ha CTPOUTCIILCTBO

Vocabulary Focus

3. Pair work. Match the words and phrases to their translation:

a)

to offer services

0€30I1aCHOCTb JIIOJIEN

to consider each and every aspect of a
constructional project

OIIMOKHU B BBIYMCICHUU

to possess creative imagination

OKPYXKAaTb 3JaHUC

public safety

MPpOXOAUTh CIICHUAIM3UPOBAHHOC O6y‘{6-
HHUC

calculation mistakes

npeajaraTh yCiayru

to surround the building

00CYX/1aTh BCE IO €MHOTO ACTIEKTHI
CTPOUTEITHLHOTO O0BEKTA

to undergo specialized training

o01aaTh TBOPYECKUM BOOOpaKEHNEM
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to plan and design buildings

HABBIKU OOIIICHUS

to explain ideas to clients

NepPBOHAYAIBHOE 00CYXKICHHE

overall look of the building

YIOBIIETBOPSITH OTPEOHOCTH JIFOICH

communication skills

pa3pabaTbiBaTh CTPOUTENIbHBIA YEPTEK

initial discussion

OKOHYMTbHCS KaTacTpodoi

to suit the people’s needs

IJIAHUPOBATh U IMIPOCKTUPOBATH 3JaHUS

to develop a construction plan

00BACHATH nJICHU KIIMCHTaM

to develop a building design

MPOYHOCTbh, YCTOUUYUBOCTH MOCTPONKH

to end in disaster

OTOBApHBATb CTPOUTCIIbHBIC MATCPHUAJIbI

stability of the structure

0oOIIHI BUJI 30aHUSA

to specify building materials

pa3pabaThIBaTh NPOEKT 3/1aHUS

c)

to follow a building code

ciyeO0HbIe 00513aHHOCTH apXUTEKTOpa

apartment building

IICPBOHAYAJIBHOC IMPCIJIOKCHHC

computer-aided design
(CADD)

and drafting

paspenieHne Ha CTPOUTEIHCTBO

plumbing system

HpaKTI/I‘ICCKI/Iﬁ OIIBIT

initial proposal

cOOJIFOIaTh CTPOUTEIHHBIN KOACKC

development and building permits

TpeboBaTh CreIUaIbHbIX Mpodeccuo-
HAJIbHBIX 3HAHUU

practical experience

MIPOBOJIUTH CTPOUTEIHLHBIE PA0OTHI

architect’s duties

CTPOUTEIIBCTBO 31aHUN

to require specific skills

MHOT'O3Ta>XXHO€ XHUJIOC 3JaHUC

to conduct constructive activities

ABTOMATHU3UPOBAHHOC IIPOCKTUPOBAHUEC U
HN3rOTOBJICHHUC ‘{CpTC}KCﬁ

building construction

BOJIOIIPOBOJHAs CUCTCMA

I1. Evocation (Bbi30B)
Weriting, Listening & Speaking

4. Individual work. Read the following key words and make your own text reflecting
your own view on the architect’s job. Entitle the text:

Offer services, plan and design buildings, be responsible, concerning design and
building construction, turn into reality, create an idea, put down on paper, explain
1deas to clients, consider aspects of a constructional project, discuss requirements and
budget of a project, develop a construction plan, take into consideration, create a
functional structure, specify building materials, public safety, secure people from,
end in disaster, make calculation mistakes.
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5. Individual work. Present your text to the class. Get ready to answer questions and
discuss different points of view persisting in your own opinion (See appendix 1.)

II1. Realization (OcmbIciieHne)
Reading & Speaking
6. Read the following terms and phrases, mind their pronunciation:

final delivery OKOHYATEJIbHAs C1ada

to supervise HaJ[3UpaTh 33, PYKOBOJIUTh

to agree on the initial proposal JIOCTUTaTh COTJIAIIEHUS MO NEPBOHAYAIIb-
HOMY MPEIJIOKEHUIO

structural system KOHCTPYKTUBHAsI CUCTEMA (31aHUS)

heating and ventilating systems CHUCTEMa OTOIUICHUS M BEHTUJIALINU

site plan IJIaH CTPOMIUIOIAIKY

landscape plans MPOEKT CO3/IaHUsI AHTPOIIOT€HHOTO
nanamadTa

interior furnishing BHYTPEHHSISI OTAEIKA

zoning law 3aKOHOJIaTEeIHLCTBO 1O BOIIpOcaM (pyHK-
[[HOHAJILHOTO 30HUPOBAHUS TEPPUTOPUHI

fire regulations HOPMBI TPOTHUBOIIOKAPHON O€30TTaCHOCTH

ordinance 3aKOH, NIOCTAHOBJIEHUE MYHULIMITAJINTETA

entire community HACEJIEHHBIN ITYHKT, MUKPOPanoOH

construction drawing CTPOUTEIILHBIN YEPTEK

to file pETUCTPUPOBATH

to obtain development and building per- | moay4daTs paspenieHue Ha CTPOUTEIbCTBO

mits

structural engineer WHKXEHEP-NPOEKTUPOBILMK CTPOUTEIBHBIX
KOHCTPYKIIMI

7. Read the text and make marginal marks (nomemxu na nonsx):
\ - I knew it;

+ - New information;

= The information contradicts my knowledge;

? - The information isn’t enough or understandable.

8. Get ready to answer the following questions:

1. What did you know about architecture before reading the text?
2. What information did you find new reading the text?

3. What information contradicts your knowledge?

4. What information isn’t enough or understandable for you?

The Architect’s job
The architect is a person trained in the planning, design and oversight of the
construction of buildings. To practice architecture means to offer or render services in




17

connection with the design and construction of a building. In addition to this, the ar-
chitect is involved in organizing the space within the site that is surrounding the
building.

The word “Architect” derived from Latin word “architectus” means ‘chief
builder’. The architect is fully responsible for the process of design and construction
of houses, office buildings, skyscrapers, landscapes and even entire cities. This spe-
cialist has to consider each and every aspect of any constructional project including
aesthetic, structural and safety factors.

The architect must possess a creative imagination, drawing skills, computer lit-
eracy, oral & written communication skills, as well as self-discipline. Professionally,
an architect's decisions affect public safety, and thus an architect must undergo spe-
cialized training consisting of advanced education and internship for practical experi-
ence.

The architect must have the ability to be a team leader. There are many im-
portant decisions to be made that will affect the final design and if the wrong deci-
sions are made it could end in disaster.

Nature of the Work

People need places in which to live, work, meet, play, etc. Architects are respon-
sible for designing these places. Architects create the overall look of buildings and
other structures, but the design of a building involves far more than its appearance.
Buildings must also be functional, safe, and economical and must suit the needs of
the people who use them. Architects consider all these factors when they design
buildings and other structures.

Architects may be involved in all phases of a construction project, from the ini-
tial discussion with the client to the final delivery of the completed structure. Their
duties require specific skills — designing, engineering, managing, supervising, and
communicating with clients and builders.

After discussing and agreeing on the initial proposal, architects develop final
construction plans that show the building's appearance and details for its construction.
The following drawings accompany these plans: drawings of the structural system;
air-conditioning, heating, and ventilating systems; electrical systems; communica-
tions systems; plumbing; and, possibly, site and landscape plans. The plans also spec-
ify the building materials and, in some cases, the interior furnishings. In developing
designs, architects follow building codes, zoning laws, fire regulations, and other or-
dinances. The computer-aided design and drafting (CADD) and building information
modeling (BIM) technology have replaced traditional paper and a pencil as the most
common method for creating design and construction drawings.

They design a wide variety of buildings, such as office and apartment buildings,
schools, churches, factories, hospitals, houses, and airport terminals. They also design
complexes such as urban centers, college campuses, industrial parks, and entire
communities.

Documentation role

Architects prepare the technical or "working" documents (construction drawings

and specifications). They are filed for obtaining development and building permits.
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This process is usually coordinated with and supplemented by the work of mechani-
cal, plumbing, electrical, civil, structural engineers. These construction drawings and
specifications are also used for pricing the work, and for construction.

Reading & Writing
9. Read the text once again and fill in the “Marginal chart”:
\ + - ?
I knew that ... I didn’t know that ... |The information The information

about ... contradicts |about ... isn’t
my knowledge be- |enough or under-
cause ... standable for me,
because ...

Vocabulary Focus

10. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The architect’s professional skills”. Share your ideas
with the partner:

to possess communication skills

to have using computer-aided design and drafting
software

to explain computers

oral & written creative imagination

to draft and design drawing skills

to apply ideas to clients

11. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “My concept of the architect’s job”. Share your ideas
with the partner. (See appendix 1):

a)

1n connection on the initial proposal

to offer in disaster

to consider the overall look of the building

to affect the needs of the people

to end professional services

to create specific skills

to suit with the design and construction of a
building

to develop each and every aspect of a constructional
project

to require public safety

to agree a final construction plan
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b)

initial a building design

to show fire regulations

to specify development and building permits
to develop technical documents

to follow the building's appearance

to prepare discussion with the client

to obtain the building materials

Reflection (Peduiexcust)

Writing, Listening & Speaking

12. Create a quote about architect’s job, ground it and present to the class. Get ready
to discuss it persisting in your opinion. (See appendix 6.)

13. Role-play the following situation: On the Open Day a leading lecturer of the ar-
chitecture chair tells the entrants about architecture profession. His task is to con-
vince them to choose this job. The entrants interestedly talk with the lecturer and ask
her numerous questions.

Take into account the following points:

1. Project yourself (nepesonniomumucs) either into a character of a leading lecturer
or an entrant;

2. Your speech should correspond with your character.

Speaking & Listening

14. Group work. Reflect on your own professional speech. (See appendix 3.)

15. Group work. Reflect on the professional speech of other students-lecturers. Get
ready to discuss different points of view persisting in your own opinion. (See appen-
dix 3)

Writing

16. Write a reflection on the quote “To be an architect is to possess an individual
voice speaking a generally understood language of form.” (See appendix 3)

Part 11

JOB SEARCH IN ARCHITECTURE
Reading & Writing
1. What information do you think we should include in a letter of application for a
job? Think about: age, qualifications, etc.
2. A. Which beginnings/endings would be appropriate?
a) Dear Sir/Madam,
Yours faithfully,
b) Dear Jack,
Best wishes,
c) Dear Mr. Smith,
Yours sincerely,
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B. What is the difference between A and C?

3. Read the rubric, then read the letter and match the paragraphs to the headings.

a) Closing remarks; Age/present job/qualifications; b) Personal qualities, c) Opening
remarks/reason(s) for writing,; D. Experience.

1. Dear Mrs. Jackson,

With reference to your advertisement in Thursday’s edition of the Daily Star, 1 am
interested in applying for the position of primary school teacher.

2.1 am 28 years old and currently teaching in Margate. I have a BSc degree awarded
by Glasgow University in 1997. I completed my certificate in Education at Preston
Teacher Training College in 1998.

3.1 have been working for Margate Education Department since 1999. During this
time, I have enjoyed teaching a variety of subjects, including English, General Sci-
ence and Games.

I consider myself to be punctual, hard-working and fair. I enjoy working with chil-
dren and have good organizational skills.

4.1 enclose a reference from my present employer. I would be grateful if you would
consider my application. I am available for interview any weekday morning. I look
forward to hearing from you.

Yours sincerely,

Steven Davies

4. Read the letter again and think of formal expressions to match the informal ones in
the table, as in the example.

Informal style Formal style

About your advert ... With reference to your advertisement

I want to apply for ...

I got my teaching certificate ...

I’ve had a job ...

I think ’'m always on time ...

I like working with kids ...

There’s a note from my boss ...

I’d like it if you hired me ...

I’'m free to talk to you ...

Drop me a line sometimes ...
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5. Read the rubric. Fill in the CV with your personal information. You saw this ad-
vertisement in The Weekly News and you want to apply for the position.

Narofsky Architecture & Design, a boutique architecture & interior design firm, located in Manhat-
tan!'s Grammercy Park area, is seeking architects and intern architects to join our firm. We specialize
in high-end modern and sustainable residential design, from city apartments to one family home to
multi-family buildings. Our office environment is hard-working, collaborative, and friendly, and
would like to grow with someone who seeks the same daily interaction.

Candidates should have 2+ years of professional experience in all phases of the design and construc-
tion process, with design capability, coordination experience, communication skills, and strong tech-
nical abilities. Interns who are interested in learning various aspects of design and the process of pro-
ject delivery should apply. The position will also require work on lectures with power point skills.
Proficiency is required in AutoCAD 2009+, Sketch up Pro, Adobe CS programs, hand sketching,
digital modelling and physical model-making.

Salary to commensurate with experience. Check out www.narofsky.com to learn more about us.
Please e-mail your cover letter, CV and portfolio/work samples (PDF format) to: jadwig-

ad @narofsky.com

Curriculum Vitae

Personal Details

Name/Surname:

Address: Tel.:

Date of birth: Nationality:

Education
Qualifications:

Languages:
Work Experience (most recent first)
Personal Qualities

6. Answer the questions in the plan. Use your answers and your CV to write the letter
of application in EXx. 6.
Plan
* Who will you address your letter to?

Introduction (Paragraph 1) reason for writing? For what position? Where was it
advertised?
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* Main body (Paragraph 2 — 3) age? qualifications? current job? previous experi-
ence? personal qualities?

* Conclusion (Paragraph 4) closing remarks?

* How will you sign off?

Unit 3
PROBLEM SOLVING IN ARCHITECTURE

I. Warming up (Pazmunka)

1. Group work. Reflect on the following questions and share your ideas with the
class. Get ready to discuss different points of view persisting in your own opinion.
(See appendix 1):

Do soft jobs exist in our life? Can you name them? Ground your answer.

Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

to get clients to agree YTOBOPUTH KJIMEHTOB

to reach a compromise HalTH KOMIIPOMMCC

to face a challenge CTOATH Mepe] IpobIeMoit

to respect the client’s choice yBa)KaTh BHIOOP KIIMEHTA

to find a mutual understanding HaWTH B3aUMOIIOHUMAHHUE

to suit both parties yCTpauBaTh 00€ CTOPOHBI

to develop a report JIeJaTh OTYET

to have a good grasp of something XOpOIIO Pa30dUPATHCS B YEM-TTHO0

legislation 3aKOHOJIATEIbCTBO

to perform a code analysis MIPOBOJIUTH aHAJIU3 3aKOHOB

material science MAaTEPUAJIOBEICHUE

to acquire a complete understanding JIOCTUYb MOJHOTO MOHUMAHUS

to meet a deadline yCIeTh 3aKOHUUTh pabOTy K YCTaHOBJICH-
HOMY CpPOKY

to resolve unexpected issues peniaTh HenpeABUACHHbBIE MPOOIEMbI

ins and outs of the profession TOHKOCTH Tipodecnn

I1. Evocation (Bbi30B)

Speaking and Listening

3. Group work. Discuss the following questions and report to the class. Get ready to
discuss different points of view persisting in your own opinion (See appendix 1):

1. Is it hard to work as an architect?

2. What difficulties does a practitioner run into?

3. What is the secret of the architect’s success?
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II1. Realization (OcmbIciieHne)

4. Group work. Formulate several most actual problems which architects face in
their work and describe these problems.

5. Group work. Set the problems on the upper bones of the fish skeleton and report
about the existing problems to the class. Get ready to discuss different points of view
persisting in your own opinion:

6. Group work. Discuss the following: What do you think the architects should
change in their professional activity to begin solving these problems? Formulate your
thoughts in your exercise books. Report your ideas to the class.

S S S
N\

7. Group work. Find solutions to the problems. Set the solutions on the lower bones
and report your solutions to the class. Get ready to discuss different points of view
persisting in your own opinion:

8. Pay attention to the head of your fish and formulate the aim of your activity in
class according to the problems and their solutions

9. Think over the result of your activity set it into the tail of the fish skeleton and re-
port to the class.

IV. Reflection (PedJiexcus)
Writing
10. Write a short essay entitled “Architect’s challenges”.

Module 2
ARCHITECTURAL DESIGN

Unit 4
THE STRUCTURE OF THE HOUSE

I. Warming up (Pazmunka)

1. Group work. Reflect on the following quote about a building, interpret it and share
your ideas with the class. Get ready to discuss different points of view answering
questions and persisting in your opinion. (See appendix 1):

“A building 1s hard to judge. It takes many years to find out whether it works. It's not
as simple as asking the people in the office whether they like it.” Helmut Jahn.
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Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

wear proof M3HOCOCTOMKHUIA

load TSKECTh, TPY3

load-bearing element Hecylas KOHCTPYKIUS, HECYLIUI 3Jie-
MEHT

structural element/part 4acTh 3/JaHUs1, KOHCTPYKTUBHBIN 3Jie-
MEHT, HECylas 4yacTh (31aHus)

footing dbyHIaMEHTHBIN OJIOK, ONTIOPHOE PACIIIU-
peHue (CTONbI, KOJIOHHBI, CBaN)

foundation 3anokeHue pyHaaMeHTa, pyHaamMeHr,
OCHOBaHHE

structural system KOHCTPYKTHUBHAs CUCTEMA

concrete 0eToH

to pour 3aJIMBaTh, YKIAJAbIBATh OETOHHYIO CMECh

trench pOB

floor system KOHCTPYKIMS IEPEKPBITHS

masonry KUPIAYHAS KJIAJKa, KUPIIAY

brick KUPIUY

to reinforce yCHJIUBATh, APMUPOBATh

steel bar apMaTypPHBIN CTEPKEHD

pile foundation (dbyHIaMEHT Ha CBasX

pile cap Or0JIOBOK CBau

slab-on-grade OeToHHas IIMTa Ha TPYHTOBOM OCHOBA-
HUU, TUTATA, YJIOKEHHAs! BDOBEHb

basement M0/IBaJI, OABAJIbHBIN ATaX, LIOKOJIbHBIH
ATaX

beam OaJsika

joist OaJika MepeKphITUS

plywood danepa

floor joist OaJika MepeKphITUS

intermittent MepEeMEKAIOITUNCS

foam product NEHOIIACTOBBIN, MEHUCTBIA MaTepral

partition wall NeperopoiKa

3. Match the words and phrases to their translation:

a)

wear proof HECYIIHMI 3JIEMEHT KOHCTPYKIIMHU

to carry weight (dbyHIaMEeHTHBIN OJIOK

load-bearing element (dbyHIaMeHT, 3a70KeHne GyHIaMeHTa
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footing

HECTHU Harpy3Ky

foundation

U3HOCOCTOUKUI

structural element

KOHCTPYKTHBHAsI CHCTEMA

concrete wall

3amuBaTh OETOHHYIO CMECh B POB

structural system

KOHCTPYKIUSI IEPEKPBITHS

to pour concrete into a trench

HaCTb 3aHU

floor system

OeTOHHAs CTEHA

b)

pier KUpIUY

conventional foundation wall pPacCTaBIATh C TPOMEKYTKAMHU
masonry o1opa, cBas

brick MPUMBIKAIOIIUNA K CTCHE

to space oObIuHas CTeHa ojA (pyHAaAMEHT

adjacent to the wall

KUPpHHUYIHAaAg Kilaaka

to reinforce a steel bar

CJIOU MMOYBBI

pile foundation

BOMBATH B 3€EMITIO

layer of soil

YCHJIUBATh apMAaTyPHBIA CTEPKEHb

to hammer into the ground

(byHIaMEHT Ha CcBasiX

c)

floor joist O/1BaJI

slab-on-grade MIEHOIIACTOBBIN MaTepHal
beam danepa

flooring material

OeTOHHAas IJIMTa Ha I'PYHTOBOM OCHOBA-
HUN

basement CJIO’KHAsI CTEHA
plywood HACTWJIOYHBII MaTepuall
foam product Oanka

complicated wall

OaJsika MepeKphITUS

d)

wiring KapKac

to attach to TOYKA OIIOPHI

finish CBOJIYATHIN MOTOJIOK

frame mudepHas IJINTKA

bearing point IPUKPEIISITh

to truss (UHUIIMPOBAHUE, OTACIOYHOE MOKPHITHE
slate ANEKTPONPOBOIKA, MTPOKIAIKA DIIEKTPH-

YCCKUX IMTPOBOJOB

vaulted ceiling

OIINPATHCS Ha

to bear on

YKPCIUIATH, CBA3bIBATD
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I1. Evocation (Bbi30B)
4. Pair work. Agree (+) or disagree (-) with the following statements about the house
or put (?) if you are not sure:

1. The structural elements of the house are often called load-bearing elements or
load- bearing systems.

2. The structural elements of the house must support their own weight.

3. The footing is the structural element upon which the home rests.

4. The foundation consists of the foundation walls and other vertical elements needed
to support the floor (piers and steel columns).

5. A pile can be described as a fence hammered into the ground.

6. Load-bearing walls support their own weight and partition walls support the load
of the ceiling and the roof.

7. The simplest ceiling is formed by a roof truss.

8. The primary function of a pitched roof is to shed water from a dwelling in poor
weather conditions.

II1. Realization (OcmbIciieHne)
Reading
5. Read the following terms and phrases, mind their pronunciation:

crushed stone

1ie0eHb

siding 00JIMIIOBKA, HApY>)KHAsl OOIIMBKA CTCH

sheathing onaigyOka

drywall CTEHAa CyXOU KJIaJKH; CTeHA, CII0KEHHAs
0e3 pacTBOpa ,cyxas IITyKaTypKa, TUIl-
COKapTOH

lumber MHJIOMaTepral

roof truss CTponuia

ceiling joist MOTOJIOYHAs OajKa

to be stick built

OBITH COOpaHHBIM Ha MECTE U3 KOM-
TUICKTYFOIIMX M3JICIIAN

plywood decking onayryoka u3 panepol
roofing shingles KPOBEJBHBIN TOHT, acOecTommdep
gable roof JIBYCKaTHasl Kpbllla, IUIOBas Kpbllla

to frame a roof

COOPY>KaTh KapKac KPbIIIU

load carrying system

CHapsKCHUC OJ1 IICPCHOCKHU TSDKECTeH

pitched roof JIBYCKaTHas IIUAMIIOBAs KPbIIIa

clay tile KepaMuieckasi O0JIMIIOBOYHAs TUIMTKA
concrete tile OeTOHHAs IINTKA, OCTOHHAS YepenuIa
framework KapKac

rafters cTponuia

batten obOpeméTka

tar cMoJ1a, TYAPOH
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roof sagging MPOCEIaHue KPBIIIH

vault a ceiling MTOKPBIBATh NOTOJIOK CBOJIOM

secure 3aKpEIISITh, YKPEIUTh

engineered slab CKOHCTPYHMPOBAaHHAas IJINTA

cable HampsiraeMasi apMarypa

cure BbIJIep>KMBaHKE O€TOHA, 3aTBEPACHHE
crack resistant TPEIMHOCTOMKUI

cable Hampsraemasi apMatypa

to install YCTaHaBJIMBAaTh, MOHTUPOBATH

5. Read the text and correct agree (+) or disagree (-) statements.

The structure of the house

The structure of the house is an extremely important part of the building as it
makes the construction wear proof. The structure carries the weight of the house to its
supporting element - the ground. The structural elements of the home are those which
carry the weight or load of the home to the earth on which it rests. Hence, they are
often called load-bearing elements or load-bearing systems. They include the foot-
ings, foundation, floor, walls, ceiling and roof.

It is important to design and construct these elements properly. The fact is that
they must not only support their own weight, but the weight of the ceiling and the
roof.

Let’s consider the component parts of the house.

Footings

The footing is the structural element upon
which the home rests, and it i1s the first
member of the load bearing structural sys-
tems of the home. It is also an integral part
of the structure foundation upon which the
first floor is built.

The footings are placed under all load-
bearing parts of the foundation, i.e. piers,
columns, foundation walls, etc.

And they are almost always made of con-
crete. The footing is usually formed by concrete poured into a trench and constrained
by some kind of forms.

Foundation
The foundation consists of the foundation walls and other vertical elements need-

ed to support the floor (piers and steel columns).
. o i The house foundation is the system on which the home
sits. Sometimes the house foundation rests upon the
footings and supports the floor system - as with conven-
tional foundation walls and piers.

The “"Foundation™ for this slab home is th I-down" portio
of the slab at the perimeter. Notice the plumbing pipes which will
poke up through the slab.
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Sometimes the home foundation is also the footing - as with a home built on piles
driven into the ground. Sometimes the footing, the foundation, and the floor system
are an organic whole - as with the monolithic slab.

Types of Foundations
MASONRY FOUNDATIONS

Many foundation systems consist of a masonry (brick or concrete block) perimeter
wall sitting on a concrete footing. Inside the perimeter wall there may also be a num-
ber of piers, columns, or posts spaced within the area surrounded by the wall or im-
mediately adjacent to and built into the wall itself.

CONCRETE FOUNDATIONS

Concrete foundation walls are popular in many areas of the country, and are al-
most always used where there is to be a basement.

Wood or metal forms are set on the footings, rein-
forcing steel bars which strengthen the wall, and con-
crete is poured into the forms. Before the concrete is
"set," anchor bolts are pushed into the concrete along
the perimeter of the home.

iz o oy W

This concrete foundation will have a basement. PILE FOUNDATIONS

A pile foundation is a special type of foundation that enables a structure to be sup-
ported by a layer of soil found below the ground surface. A pile foundation comprises
two basic structural elements, a pile and a pile cap. The pile cap is a structural base
that supports a structural column, wall, or slab .A pile can be described as a structural
stilt hammered into the ground.

Piles are typically used where soils are unable to support the necessary loads with
more traditional footings and they are supported with
masonry or concrete foundation walls.

T ————

Floor
Floor systems are either wood or concrete. In residen-
tial construction, concrete floors are slab-on-grade
(concrete poured on the ground). This type of floor
system is usually used for the garage and basement, or
for the main floor in southern areas. As a matter of
fact, the wood floor is the standard. The wood floor
consists of the supporting members - beams and joists - and the flooring material is
usually a plywood product.
Typically, there is a beam supporting the floor joists. The beam is supported by
the foundation walls and intermittent piers or posts.
Slabs
Concrete slabs are common foundation/floor systems in many parts of the world,
particularly in warmer climates with soils that are stable.

A beach house bullt on piles.
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Typically, building a concrete slab consists of sand, gravel, or crushed stone. The
edge of the slab is insulated, typically with a rigid foam product.

Walls
The Walls divide the interior space into rooms and are subdivided into load-
bearing walls and partition walls. Load-bearing walls support the load of the ceiling
and the roof and partition walls support their own weight.

As far as exterior walls are concerned, they are pretty sophisticated systems!
They are designed to keep the elements out, keep your conditioned air in, and provide
support for your roof. Exterior walls as a system include not only the structural parts
but also the siding, sheathing, insulation, and drywall, as well as the exterior doors
and windows. It may also contain parts of other systems like plumbing or wiring.
Most walls are constructed of lumber.

Ceiling

Ceilings are supported by the walls below or by a ceiling beam. The ceiling does
not actually support a vertical load. It is included in the load bearing elements of the
home because it supports rather significant weight of the drywall attached to it. Ceil-
ings are not as complicated as walls. The simplest ceiling is formed by a roof truss. In
this case, there is no additional step to constructing a ceiling. The roof truss is simply
set in place.

If trusses are not used, the ceiling is constructed much like the wood floor. In fact,
in a two-storey house, the ceiling of the first level is the floor of the second. The
members are called ceiling joists. They rest on the walls, or on beams which span be-
tween the walls.

There are some other kinds of floors. For example, ceilings can be vaulted in an
infinite variety of ways. A vaulted ceiling adds volume to your rooms to create a
space sense. Even flat ceilings can be adorned with a variety of textured materials and
finishes.

Roof

The Roof Structure will either be “‘stick built”, trussed, or a combination of the
two. The weight of the roof, with the wood members, the plywood decking, and the
roofing shingles, are significant. All of this weight must be carried down through the
walls, floor, foundation walls, and footings to the ground.

Roof Trusses

Roof trusses are roof shaped frames which are engi-
neered and shop built for each construction activity.
Roof truss design is done by engineers, specializing in
this area of expertise. If your construction will be in-
spected by a local building official, they will want to see
the truss plans before construction begins.

Aload of trusses delivered to the jobsite. 1 russes are designed to concentrate the entire roof load
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at the ends of the truss. This means that the trusses actually span the distance between
their two end bearing points.

Although there may be walls under the trusses, they are "partition”" (non-load
bearing) walls. The advantages of using trusses are cost and speed and ease of instal-
lation.

Trusses can be constructed to accommodate almost any roof configuration, but in
a practical sense, the simpler the roof, the more attractive trusses are to use. They are
ideal for a gable roof.

Stick Built Roof

The alternative to using trusses in framing a roof is to
"stick build" the roof. It means that all of the roof members
are cut and installed on the site.
The photo (right) shows you some of the members in-
volved in a stick built roof. One advantage is the additional
storage space you'll have in the attic.

A disadvantage may be a more complicated load carry- f§
ing system throughout the house.

Pitched roof

A pitched roof is a roof for which one or more roof surfaces is pitched more than
10 degrees, and alternately a roof with two slopes that meet at a central ridge.

The pitched roof is the most common type of roof construction used in new
dwellings today. The primary function of a pitched roof is to shed water from a
dwelling in poor weather conditions.

Most pitched roofs are covered with either slate, synthetic slate, clay tiles or concrete
tiles. They are usually laid upon a framework of timber rafters across which are fixed
timber battens.

FLAT ROOF

A flat roof is a type of covering for a building. In contrast to the more sloped
form of roof, a flat roof is horizontal or nearly horizontal. Materials that cover flat
roofs should allow the water to run off freely from a very slight inclination. Tradi-
tionally flat roofs would use a tar and gravel based surface which is sufficient to pre-
vent penetration. However, these surfaces tend to fail in colder climates, where ice
dams and the like could block the flow of water.

7. Read the text once again and answer the following questions:
1. What are the structural elements of the house?

2. What is the footing?

3. What is the house foundation?

4. What types of foundations can you name?

5. What types are the walls divided into?

6. What is the ceiling formed by?

7. What is a stick built roof?
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Vocabulary Focus

8. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The house structure, its footing and the foundation”.
Share your ideas with the partner:

to make under all load-bearing parts

to carry part of the structure foundation

to support wear proof

an integral into a trench

to constrain upon the footings

to place the weight of the ceiling and the roof

to pour the weight to the supporting element

to rest by some kind of forms

conventional within the area surrounded by the wall

to build on steel bars

to space foundation walls and piers

to reinforce the construction piles driven into the
ground

9. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The floor system of the house”. Share your ideas with
the partner:

to consist by the foundation walls

to use soils

to support concrete floor

common of the supporting members
stable for the garage and basement
to insulate foundation system
slab-on-grade with a rigid foam product

10. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The walls and the ceiling”. Share your ideas with the
partner:

to divide support for the roof

to subdivide volume to the room

to support by a roof truss

to provide the interior space into rooms

to form into load-bearing and partition walls
to adorn between the walls

to span the load of the ceiling and the roof
to vault a space sense
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to add with a variety of textured materials
and finishes
to create in an infinite variety of ways

11. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The roof structure”. Share your ideas with the part-
ner:

roof shaped the distance

to lay any roof configuration
to concentrate frames

to span the roof

to accommodate water from a dwelling
to stick build the roof load

to install load carrying system
additional on the site
complicated with clay tiles

to meet upon a framework

to shed at a central ridge

to cover storage space

Reflection (Pa3mblnienue)
Writing, Listening & Speaking

12. Individual work. Create a text about the house structure
1. Discuss the following points:

a) subject;

b) arole;

c¢) audience;

d) a form of presenting information;

e) details concerning a plotline;

f) details concerning your projecting into a chosen character.
2. Individual work. Create a text.

Help each other to improve your texts

13. Present your text to the class.
14. Write a reflection on the text «The house structure” (See appendix 3.)
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Unit §
BUILDING MATERIALS
I. Warming up (Pazmunka)
1. Pair work. Read the three building material quotes and discuss the following:
Which of the three quotes attracts your professional attention? Why? What is the im-
portance of building materials in building construction in your professional opinion?

a. When we build let us think that we build forever. John Ruskin.

b. “An architect must begin at the beginning... Architects must exercise well trained
1magination to see in each material, either natural or compounded plastics, their own
inherent style. All materials may be beautiful, their beauty much or entirely depend
upon how well they are used by the architect.” — F.L. Wright.

c. “Each material has its own message, and to the creative artists, its own song....
Every new material means a new form, a new use if it is used according to its nature.”

— F.L. Wright.

Useful terms and phrases

2. Read the following terms and phrases, mind their pronunciation:

residential building

ZKHNJI0C 34aHUC

availability of resources

HaJIM4YUEC BCIIOMOTI'aTCIIbHBIX CPCACTB

floor board

JIOCKa JJIA 11oJ1a

hardwood

TBEpIast IpeBeCHa

structural material

KOHCTPYKIIMOHHBIE MaTEpUa

finishing material

0OJIMITOBOYHBIN MaTepHaIl

functional material (utility)

(GYHKIIMOHAJIbHBIE MaTepUal

natural stone

MPUPOJHBIN (CTPOUTEIbHBIN) KAMEHD

waterproofing

BOJOHCTIPOHHUIIACMOCTD

insulation

N30J1101A

to withstand the pressure and moisture

IIPOTUBOCTOSATh, BBIIEPKUBATH TABICHUE
(Harpy3Ky) M BIa)KHOCTb

concrete 0eToH
earth-sheltered construction rIIyOMHHOE COOpPYKEHHE
floor slab MaHEJb IEPEKPHITUS

to absorb and store heat

IOTJI0IAaTh U COXPAHATH TCILIO

temperature swing

CKAuOK TeMIIepaTyphbl

precast concrete

KeJIe300€TOH B TOTOBBIX H3JICIHUIX, COOP-
HBIH KEJIe300€eTOH

cast-in-place

yIJI0>)KEHHBII Ha MecTe, OETOHUPYEMBbIil Ha
MeCcTe

watertight BOJIOHEIPOHUIIAEMBII
masonry KUpIUYHas/KaMeHHas KJIaJKa
steel bar apMaTypHbI CTEP>KEHb

high stress

TsDKEJIAask HAarpy3Ka
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structural work

CTpouTebHas paboTa

to treat with preservatives

MPONMNTBIBATb COXPAHAOINIMM COCTABOM

framing material

KapKaCHbBIM MaTepHaJl

to make use of

HCII0JIb30BATh, IPUMCHATH

to expose to

MOABCPIraThbCs BOBHCﬁCTBHm

Vocabulary Focus

3. Match the words and phrases to their translation:

a)

residential building

HaJIMIUC BCIIOMOTAaTCIIBHBIX CPC/ICTB

structural material

0OJIMITOBOYHBIN MaTepHall

availability of resources

TBEpAAs ApEeBECUHA

durable building material

MPUPOJHBIN (CTPOUTENbHBIN) KAMEHD

hardwood

BBIJICP’KUBATh HArPY3Ky

finishing material

XapaKTEepHbIE CBOMCTBA

natural stone

COOPHBII JKeNe300€TOH

floor slab

ZKHNJI0C 34aHUC

characteristic properties

IIPOYHBIN CTPOUTEIBHBIN MaTEepUal

precast concrete

MaHCJIb MCPCKPBITUA

to resist load

KOHCTPYKIIMOHHBI Marepual

b)

masonry CTpOHTEeNbHas padoTa

steel bar MOTJIONIATh U COXPAHSTH TEIIO
floor board TsOKENAst Harpy3Ka

to withstand the pressure and moisture

apMaTypHBI CTEp KEeHb

to absorb and store heat

KI/Ipl'[I/I‘IHaH/ KaMCHHas KJIaakKa

high stress

JIOCKa JUIS oJjia

structural work

BBIJICPKUBATH ABJIECHUE (HArPY3Ky) U
BJIAKHOCTD

cast-in-place concrete

OPUHUMATh BEPTUKAJIBHYIO U TOPU30H-
TaJbHYIO HATPY3KY

to receive vertical or lateral pressure

BOJOHCTIPOHUTTACMOCTD

insulation YJIO’)KEHHBIA Ha MeCTe, OETOHUpPYEMbIN Ha
MeCTe

waterproofing W30S

c)

to increase pressure

3QJIMBATh U YKPEIUIATH

earth-sheltered construction

ACJIaTh CTBIKWM BOAOHCIIPOHNIACMbBIMHA

to pour and reinforce

CITYUTb 3alIUTHBIM OapbepoM

to prevent temperature swings

O6pa6aTBIBaTB IMPOIMUTOYHBIM COCTABOM
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to make the joints watertight

KapKacHbI MaTepual

strength

TIIyOMHHOE COOpPYKEHUE

to treat with preservatives

IPEAYNPEKIATh CKAYKU TEMIIEPATYPhl

framing material

YBEIIMYUBATh HAIPY3KY

to make use of wood

MOABEPraThCs BO3JECHCTBHUIO IPYHTOBBIX
BOJI

to expose to the groundwater

IMPOYHOCTb

to serve as a protective barrier

MPUMEHSTH JEPEBO

I1. Evocation (Bbi30B)
Listening & Speaking

4. Group work. Make assumptions about the content of the text. Answer the following

questions and report your ideas to the class.
1. What types of building materials do you know?

2. Can you describe these materials?
3. What are their characteristic properties?

Writing
5. Individual work. Fill in the first column

of the “logbook” (bopmosoti scypran):

I know about building materials |

I have learnt about building materials

II1. Realization (OcmbIciieHHne)
Reading

6. Read the following terms and phrases, mind their pronunciation:

nature of the building

OCHOBHOC€ CBOﬁCTBO, XapaKTECp 3JaHNA

intended purpose

IpcamnojaracMasd, HaMCUCHHas1 1CJib

storage facilities

CKJIaACKHEC ITIOMCIICHUA

ornate door

OoraTo ykparieHHas IBeph

window trim

OKOHHBIM HaJIMYHUK

functional/ utility material

(YHKIMOHAJBHBIN MaTepuan

to embed

BMOHTHUPOBATH, BCTPANBATDH

reinforced masonry

apMHPOBAHHAsI KAMEHHAs KJIaJIKa

noncritical element

AJIIEMEHT, HE BIUSIONINI Ha paboTOCIIO-
COOHOCTB JAPYTHX AJIEMEHTOB

earth cover

3alIUTHAA TPYHTOBAA TOJIIIA

lateral pressure

TOPU30HTAJIBHOC JABJICHUC, HAI'PY3Ka

core of the masonry

BHYTPCHHA 4aCThb KHpHH‘IHOﬁ KJIaAKH

frame wall

KapKaCHas CTCHa

burial depth

ri1yOrHa MOTPYKEHUs

beyond this depth

CBBIILIE 3TOM TITyOUHBI
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bar joist peméryaTas Oanka

concrete reinforcement apMarypa xeie300eToHa

tension and compression strength MIPOYHOCTh HA HATSYKEHHE U CHKATUE
iron alloy YKEJIE3HBIN CIUIAB

percent carbon coJiepKaHue yriepojaa

weight ratio BECOBOE COOTHOIIECHUE

7. Read the text and fill in the second column of the “logbook”:

I know about building materials | I have learnt about building materials |

Contemporary building materials

Any material which is used in construction of residential or commercial buildings
1s called a building material. The choice of building material depends on the size and
nature of the building, its design, intended purposes, availability of resources and lo-
cation. Let’s read about some of the most commonly used building materials all over
the world.

When it comes to modern building materials, the type of materials and the design
of buildings are significantly determined by society’s way of life. Since modern soci-
ety is largely stable, the buildings and other structures are also permanent. Hence,
there is a greater need for durable building materials.

Some examples of basic building materials used in constructing modern buildings
include steel bars, concrete and wood. These are structural materials that comprise
the foundation, floors, walls and ceilings of many modern buildings. Aside from
purely structural purposes, these materials are also sometimes used for aesthetic pur-
poses. Wooden materials, for instance, are used as decorative wall panels, ceilings
and floor boards. Some hardwood materials are also used in making storage facilities,
furniture, ornate doors and ornate window trims.

In terms of purpose, various types of building materials can be classified as struc-
tural materials, decorative or finishing materials, functional materials and protective
materials.

Structural materials are fundamental and they provide the general shape and ap-
pearance of a building. The structural materials serve as the protective barriers
against the natural forces, such as rain, snow, sun’s heat and wind. All other types of
building materials are attached, embedded or supported by the structural materials.
The decorative or finishing materials include natural stones (such as marble or granite
for flooring), ceramics and wooden panels. These materials are later installed when
the structure of a building is already erected.

On the other hand, the functional or utility building materials are usually hidden
or embedded within the structural materials. Some utility building materials include
the components of the plumbing system, the components of the electrical system and
the components of the ventilation system.
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Construction materials

The construction materials for each type of structure will vary, depending on the
characteristics of the site and the type of design. However, general guidelines show
that houses require stronger, more durable construction materials.

Materials must provide a good surface for waterproofing and insulation to with-
stand the pressure and moisture of the surrounding ground. When soil is wet or fro-
zen, the pressure on the walls and floors increases. Pressure also increases with depth,
so materials such as concrete and reinforced masonry, wood, and steel are all
suitable.

Concrete

Concrete 1s the most common choice for constructing different types of build-
ings. Not only is it strong, it is also durable and fire resistant. Several forms of con-
crete are used in earth-sheltered constructions. Lightly reinforced concrete, which is
poured and reinforced at the site, is used for noncritical structural elements such as
concrete foundations, floor slabs, and exterior walls with less than 6 feet (1.83 me-
ters) of earth cover. Precast reinforced concrete can resist loads at any reasonable
depth and can be used for floors, walls, and roofs. Concrete absorbs and stores heat,
helping to prevent temperature swings that can damage some building material.

Precast concrete components are manufactured at a plant or on-site location be-
fore they are used, thereby decreasing construction time and cost in comparison to
cast-in-place forms. The uses and advantages of precast and cast-in-place concrete
are similar, except that precast concrete works are best in simple or repeatable shapes.
Special care must be taken to make the joints between sections watertight.
Masonry

Masonry (i.e., brick or stone) can be used for walls that will receive vertical or
lateral pressure from earth cover. It is reinforced with steel bars that are put in the
core of the masonry in places of high stress, such as weight-bearing walls or walls
with earth against them. Masonry generally costs less than cast-in-place concrete.
Wood

Wood can be used extensively in earth-sheltered construction for both interior
and structural work including floors, roofs, and exterior walls. Wood is attractive for
its color and warmth, and complements tile and masonry, as well as concrete walls,
floors, and ceilings. However, using wood as a structural material requires wooden
frame walls, which must withstand lateral pressure and be restricted to a burial depth
of one storey. Beyond this depth, the rapidly increasing cost of wood construction re-
stricts most builders from using it as a structural material.

Although wood can cost less than other materials, it does not offer the strength
that a material such as steel does, so it may not be the best choice for structural mate-
rial in some houses. Wood must also be treated with preservatives to prevent damage
from moisture. If your structure can make practical use of wood as a framing materi-
al, employing carpenters who can rapidly construct a timber frame for an earth-
sheltered house can decrease labor costs.
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Steel

Steel is used for beams, bar joists, columns, and concrete reinforcement. It is par-
ticularly useful because of its high tension and compression strength. The primary
disadvantage of steel is that it must be protected against corrosion if it is exposed to
the elements or to groundwater. It is also expensive, so it must be used efficiently to
be economical as a structural material. Steel is an iron alloy with between 0.2 and 1.7
percent carbon.

Steel is used extremely widely in all types of structures, due to its relatively low
cost, high strength to weight ratio, and speed of construction.

Vocabulary Focus

8. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “My vision of structural and functional materials”.
Share your ideas with the partner. (See appendix 1):

to provide the components of the plumbing sys-
tem

protective for aesthetic purposes

to embed need for durable building materials

include the shape and appearance of a build-
ing

a great barriers against the natural forces

to use within the structural materials

9. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “Construction materials”. Share your ideas with the
partner:

to provide construction time and cost

to withstand load at any reasonable depth

to increase and store heat

to pour and reinforce temperature swings

to resist a good surface

to absorb the pressure and moisture

to prevent pressure on the walls and floors
to damage at an on-site location

to manufacture at the site

to decrease building materials

10. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “Usage and characteristics of construction materials”:

to receive the relatively low cost

to reinforce to the groundwater
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to put damage from moisture

to withstand labor costs

to treat vertical or lateral pressure
to prevent in places of high stress

to decrease with steel bars

to protect with preservatives

to expose lateral pressure

due to against corrosion

Reflection (Peduiexcust)

Speaking & Listening

11. Group work. Prepare a presentation about building materials according to the
text and deliver it to the class. Get ready to answer questions and discuss different
points of view answering questions and persisting in your opinion (See appendix 2.)
12. Group work. Reflect on your professional speech (See appendix 3.)

13. Group work. Reflect on the professional speech of other groups. Get ready to dis-
cuss different points of view answering questions and persisting in your opinion (See
appendix 3.)

Writing
14. Create a quote about building materials, reflect on it, interpret and ground it (See
appendix 6.)

Listening and Speaking:

15. Present your quote to the class. Get ready to discuss different points of view an-
swering questions and persisting in your opinion (See appendix 1.)

16. Listen to the quote presentation and get ready to discuss different points of view
asking questions and persisting in your opinion (See appendix 1.)

Writing

17. Write a reflection on one of the quotes from Ex. 1. (See appendix 3.)

Unit 6
DEVELOPING ONE-FAMILY MANSION HOUSE DESIGN

I. Warming up (Pazmunka)

Listening and Speaking

1. Group work. Reflect on the following quote about the design, interpret it and share
your ideas with the class. Get ready to discuss different points of view answering
questions (See appendix 1.)

“The original idea makes design distinctive, function makes it work and quality adds
value. “ Don Newgren.
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2. Read the following terms and phrases, mind their pronunciation:

one-family mansion house

OJTHOKBAPTUPHBIN KUJIOU JIOM

project summary

AHHOTALHMs K IIPOEKTY

space-planning decision

00BbEMHO-TIIJITAHUPOBOYHOE PELICHHE

floor plan

MO3TAXKHBIN ILJIaH 3daHuA

exterior view of the building

BHEIIHUH BUJI 30aHUS

structural concept, structural scheme

KOHCTPYKTHUBHOE pEUICHUE

breakdown of premises

SKCIUTUKANAS TOMEIIEHUN

floor spaces

pa3Mepbl MOMENICHUI

perspective building view/ perspective
building drawing

NEPCIEKTUBHOE U300paKeHne 3/1a-
HUSI/4ePTEK B MEPCIIEKTUBE (TPEXPa3-
MEPHBIN YepTEXK)

sectional view of a building (from the
foundation to the roof)

paspes 31aHus

elevation of building

dacan 3manus

building elevations design

KOMITO3HIHS (hacajioB 37aHUS

facade sections

aneMeHTHI (hacana

design features

0COOCHHOCTH KOHCTPYKIIHH

mansion house/domestic building

JKUJION JIOM

wall thickness

TOJIIIMHA CTCH

door/window embrasure

JIBEPHOI1/ OKOHHBIN TPOEM

floor slab

IIJINTA IEPEKPHITUS

project feasibility

OCYIICCTBUMOCTD ITPOCKTA

customer orientation

OpUCHTAMA HA KJIIMCHTA

building location

PpaCIIOJIOKCHHUC JOMaA

building style

CTHJIb AO0Ma

design special feature

0COOCHHOCTh ITPOCKTAa

I1. Evocation (Bbi30B)
Speaking & Listening

3. Group work. Reflect on the following questions about one-family mansion house

design and share your ideas with the group:
1. What difficulties can you face creating one-family mansion house design?
2. What are the stages of the one-family mansion house design?

3. What can be the design special feature?

4. Group work. Report your ideas to the class. Get ready to discuss matters of opin-
ion.



41

Realization (OcMbici1eHHE)
Speaking & Listening

5. Group work. Role-play the following situation: Your client commissions you to de-
velop one-family mansion house design. Talk over the matter and develop one-family
mansion house design. Take into account the following points:

* House location;

* house style;

* floor plan;

» exterior view of the building;
* breakdown of premises;

*  building materials;

* the cost of the project.

Writing & Speaking
6. Work out the structure of the presentation and present it to the class.

Reflection (Pedexcust)

Listening & Speaking

7. Group work. Present your projects to the client. Get ready to discuss it answering
questions and persisting in your opinion.

Writing
8. Write an essay reflecting on your project and its success.
Module 3
FROM THE HISTORY OF ARCHITECTURE
Unit 7
ANCIENT STRUCTURES

I. Warming up (Pazmunka)

Listening & Speaking

1. Group work. Reflect on the following quote about historic buildings, interpret it
and share your ideas with the class. Get ready to discuss different points of view an-
swering questions. The following lexis can be helpful. (See appendix 1):

“Historic buildings are a proud and significant part of our, and every, nation’s herit-
age. They are an irreplaceable element of the collective memory of local communi-
ties... They contribute both to our sense of identity and to that regional distinctiveness
which is so valuable and so vulnerable.” Stevens, J. Sir.
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heritage Hacleaue
irreplaceable HE3aMEHUMBII
community 00111eCTBO, COOOIIECTBO

contribute to

BHOCHUTB BKJIa/ B

sense of identity

YYBCTBO MHANBHUAYAJIbHOCTH

distinctiveness

CaMOOBITHOCTh, CBOCOOpa3ue

vulnerable

BOCIIPUUMYHUBBIN, YS3BUMbBIN

Useful terms and phrases

2. Read the following terms and phrases, mind their pronunciation:

megalithic structure

KaMCHHas HOCTpOﬁKa

to raise a structure/tent

BO3BOAUTb COOPYKCHUC, ) KUIITHMIIIC

sacred site

PEIUTHO3HOC, CBATOC MCCTO

mystical rite

OKKYJIbTHBIN 00ps/, IEpEMOHHUS

upright stone

CTOJIO (BEpTUKATHHBIN AJIEMEHT KOH-
CTPYKLIHH )

lintel

apxuTpaBHas Oanka, mepeMbluKa Hajl
IPOEMOM

to pervade manners and customs

pacipoCTpaHATHCS /0XBaThIBATh OOBIYAH
Y HPaBbI, OBIT

immortality of the soul

oeccMepTre ayIu

embalming and mummification

Oasp3aMHpOBaHUE U MyMH(PUKAIUS

sculptured effigy CKYJIBIITYpHOE M300pa’keHne
to preserve a dead body COXPaHUTh MEPTBOE TEJIO
mastaba Mactaba (IpeBHEETUIETCKasi TPOOHUIIA)

battered/inclined wall

CTCHAa C HAaKJIOHOM

to face with limestone

O6JII/IHOBBIB8,TB HN3BCCTHAKOM

to convey the message of authority and
eternity

nepeaBaTh/ BEIPAXKATh UJICIO BIACTH U
beccMmepTusi

to abound with

U300MI0BATH

departure in style

HOBIICCTBO B CTHUJIC

trabeated style

CTHWJIb, XapaKTEepPU3yeMblil aHTaOIEeMEH-
TOM

post-and-beam

CTOCYHO-0aI0yHas KOHCTPYKIHA

to space

pacmojiaraTthb € OHpC,ZICJIéHHBIMI/I HHTEP-
BaJlaMH

spanning capability

MEePEKPHIBAIONIASL CTOCOOHOCTh

continuous flat slab

HEpa3pbIBHOE 0€30a104HOE MEPEKPHITHE

colonnaded courtyard

YKpalICHHbIA KOJIOHHAMH YETBIPEX-
YTOJIbHBIN JBOP

clerestory opening

JICHTOYHOC OKHO
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3. Match the words and phrases to their translation:

a)

to emerge

oOpeTaTh hopMYy, CKIaABIBATHCS

megalithic structure

PEIUTHO3HOC, CBATOC MCCTO

to raise a structure/tent

OKKYJIbTHBIM 00psiI, IEPEMOHHUSI

for a religious or mystical purpose

CTOJIO (BEpTUKAIBHBINA AJIEMEHT KOH-
CTPYKIIMH )

sacred site

IMOABJIATHCS, BOSBHUKATDH

mystical rite

rpoMajiHas apXuTpaBHas Oajika

upright stone

BO3BOJUTHb COOPYKCHHC, JKUJIMIIC

colossal lintel

KaMEHHas MOCTPOMKA

to take shape

C pCJIPIFPIOBHOﬁ NI OKKYHBTHOﬁ I ECJIBIO

b)

chamber

OeccMepTHe TyIIu

architectural heritage

HENPUCTYMHAsI TPOOHMIIA

primary building material

CKYJIBITYPHOE N300paKeHUE

to pervade manners and customs

COXpaHsATh MEPTBOE TEJIO

immortality of the soul

KHN3Hb BCYHAaA

impregnable tomb

Oanb3aMUpOBaHUE U MyMHU(UKaIUs

sculptured effigy

OCHOBHOM CTPOMTENBHBIM MaTEpHaI

to preserve a dead body

apXUTEKTYpPHOE HACJIeINE

everlasting life

KOMHATAa, I1aj1aTa

embalming and mummification

pacpoCTpaHsAThCs /0XBaThIBATH 0OBIYAM
Y HPaBbl, OBIT

c)

permanence

CTylnicH4aTas rnmupamMmujia

battered/inclined wall

ITIOMHAHAJIBHBIA XpaMm

to face with limestone

KaIlUTAILHOE COOPYIKEHUE

stepped pyramid

M300MJI0BATH

conventional pyramid shape

HOBIIIECTBO B CTHIJIC

mortuary temple

AO0JITOBCYHOCTDL, ITPOYHOCTD

mastaba

BBIpaXKaTh UJICIO BIACTH U OeCCMepTHs

to abound with

OOJIMIIOBBIBATH U3BECTHIKOM

departure in style

TpaJulMOHHAs opMa MUpaMHUIbI

to convey the message of authority and
eternity

CTCHAa C HAaKJIOHOM

permanent structure

Mactaba (IpeBHEETUIETCKasi TPOOHUIIA)
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d.

expression in stone JIEHTOYHOE OKHO

trabeated style YKpalIeHHbI KOJJOHHAMH YEThIPEX-
YTOJIBHBIN 1BOP

continuous flat slab Xpam, CBITHIHIIIE

clerestory opening pacrosiarath 0JIM3KO

colonnaded courtyard CTOEYHO-0aJT0uHasi KOHCTPYKITHUS

sanctuary BOIUIOLIIEHUE B KAMHE

spanning capability CTHUJIb, XapaKTEePU3yeMbIil aHTAOJIEMEH-
TOM

to space closely CIUIoNIHOe 0e30a710YHOe NEPEKPHITHE

post-and-beam MIEPEKPBIBAIONIAST CTOCOOHOCTh

I1. Evocation (Bbi30B)

Speaking & Listening

4. Individual and group work. Today you will make an excursion to the history of ar-
chitecture. Work individually and fill in the first column of the chart “K-W-L”
(«3narwo — Xouy 3namo — Y3nan»), then discuss in groups what you know about the
beginning of architecture. The following questions can be helpful:

1. When did architecture emerge?
2. Where did architecture begin to evolve?

3. What ancient structures do you know?

Working chart “K-W-L” («3Hato-Xouy 3HaTh-Y 3HAII»)

We know about the history | We want to know about We have learnt about the
of architecture the history of architecture history of architecture.
What is left to learn

Categories of information | Resources for getting information
we are going to use:

A.

B.

What categories of infor-
mation can you familiarize
with, reading the article:
A.
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5. Group work. Report your concept of ancient architecture to the class.

6. In the first column of your chart find information which is referred to the same cat-
egory. What categories of information can you separate out? Fill in the part of the
chart which is called “Categories of information”.

7. Speculate on the following: what categories of information can you familiarize
with, reading the text.

8. Ask questions which you have in connection with the studied theme and fill in the
second column of the working chart “1 want to know about the history of architec-

ture”.

II1. Realization (OcmbIciieHne)

9. Read the following terms and phrases, mind their pronunciation:

ringed

OTMEYCHHbIN KPY>XKOM, B KOJbIAX

ancient worship

ApeBHEe OOTOCTYKEHHUE

proportion generously

MMETh KPYIIHYIO COPa3MEPHOCTh

trilithon TPUIIUT
enclosing circle OTPAAUTEITBLHOE KOJIBIIO
sandstone IIECYaHUK

to set in pits

yCTaHABJIMBATh B yIrayOJIeHuUs

landscaped trench

03€JICHEHHBIA POB

forerunner

MPEIIECTBEHHUK

to express the perpetuity of the soul

BBIPaXKaTh, U300pa’kaTh BEYHOCTH YU

the most stable of all geometric forms

camasi yCTOMUYMBas U3 BCEX T€OMETpUYIE-
cKkux Gopm

low-carved relief

HU3KOE penbeHOe H300paKeHHe

hieroglyphics

UePOrmMpuIecKoe MUCbMO

to orient to the cardinal points

OPUCHTHUPOBATH HA YCTBIPC 94aCTHU CBCTA

overpowering pyramidal form

noaBJsitonias hopma mIupaMuIbl

proportion generously

MMETh KPYIIHYIO COPa3MEPHOCTh

hypostyle hall

TUIIOCTUJIBHBIN 341

entrance pylon

BXOJIHOM MHJIOH / O1iopa

sun-dried bricks

BO3JIYIIIHOCYXOW KUPIUY

10. Read the text and fill in the 3" column of the table “K-W-L”

Ancient structures
Somewhere, many thousands of years ago, someone built the first structure. But
who this person was or how the structure was built remains a mystery. Archeologists
could not determine the precise origin of construction. The emergence of architecture
followed endless centuries of primitive development.
Paleolithic Age
During the Paleolithic or Old Stone Age, mankind’s energy was concentrated on
survival — the search for food. A primitive man lived and slept outside in the open air.
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His only shelter might be the bough of a tree or a natural cave, but it is clear that the
earliest humans created almost nothing.

Neolithic Age

Only when man freed himself from the struggle for survival, civilization started
to develop. At that time a primitive man learned to live in a permanent village as a
part of a tribe. He invented many tools that made life easier and, once settled. The
primitive people took shelter under trees, which inspired huts that were made of
branches, reeds and mud.

Primitive hut

The tents raised on branches, became the first tents. Huts, natural caves, and tents
were the three primitive types of human dwellings which inspired all later architec-
tural development.

Megalithic structures

The Neolithic Age was also the period of megalithic (meaning: great + stone)
structures which were usually erected for religious or mystical purposes. A foremost
example of these impressive structures is Stonehenge! built in several
& phases on a sacred site on the Salisbury Plain®. Stonehenge was a
highly symbolic place which was probably used for ancient worship
or other mystical rites.

In form Stonehenge is a series of concentric rings of standing
stones around an altar stone at the center. The first ring has a horse-
shoe plan of originally five trilithons®, and each of two upright stones is supporting a
single colossal lintel. Beyond these there was first a circle of smaller uprights, sacred
"blue" stones, and then an outer, enclosing circle of sandstone monoliths 13.5 feet
high, which supported a continuous lintel. Beyond this a circle of small stones" were
set in pits and farther out, a landscaped trench separated the site from the surrounding
land. A long avenue marked by uprights sets up an axis, identified by a large stone
with a pointed top.

The history of civilization — and of architecture — did not evolve at any one spe-
cific centre. Rather, it emerged simultaneously at several areas of cultural develop-
ment: the river valleys of the Tigris and Euphrates in Mesopotamia, the valley of the
Nile in Egypt, the Indus valley in northwest India, and the Valley of the Yangtse in
China. Which civilization came first, nobody knows for certain. We do know, how-
ever, that wherever people gathered in groups, some sort of architecture resulted. For
our purposes, we shall pick up the thread of Western architectural development in the
valley of the Nile.

! Stonehenge — a prehistoric, mysterious circle of upright stones in southern England. Construction
on the great monument began 5,000 years ago; the famous stones that still stand today were put in
place about 4,000 years ago.

2Salisbury Plain — one of Great Britain’s best-known open spaces, consisting of a plateaulike area
covering about 300 square miles (775 square km), in the county of Wiltshire, England.

3 Trilithon — a structure consisting of two large vertical stones (posts) supporting a third stone set
horizontally across the top (lintel). It is commonly used in the context of megalithic monuments.
The most famous trilithons are those of Stonehenge in England and those found in the Megalithic
temples of Malta, both of which are UNESCO World Heritage Sites.
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Egyptian architecture

Egypt, a mysterious land of the Pharaohs, was ancient even to the ancients. It was
viewed by the Greeks and Romans of 2000 years ago in much the same way as we
view the ruins of Greece and Rome today.

As long ago as 5000 B.C., The Egyptians were a people already highly civilized
and skilled in the arts of peace and war. The building forms that took shape in ancient
Egypt were the forerunners of what the Western world calls its architectural heritage.

On the banks of the Nile Egyptians founded their cities — for both the living and
the dead. On the east bank there were temples, while on the west bank there were
tombs and royal pyramids.

The cliffs flanking the Nile valley provided the stone which became the primary
building material of the Egyptians. The Nile also provided mud, which the Egyptians
used to produce sun dried bricks. These were used to construct houses and other
structures that didn’t require the permanence of tombs and temples. Timber was
scarce and therefore rarely used in permanent construction.

Another force which had a powerful influence on the development of Egyptian
architecture was the religious belief in life after death. This concept of everlasting life
pervaded all manners and customs. To achieve the immortality of the soul, it was es-
sential to preserve in death all that had existed in life. Thus, we find bodies kept from
decay through highly skillful methods of embalming and mummification.

Once the dead body was preserved, it also had to be protected by an impregnable
tomb. This was more difficult, and became one of the important principles of Egyp-
tian architecture. The preservation of the soul involved several other common prac-
tices. Placed within the several chambers of the tomb there were sculptured effigies
and an entire household of family possessions — furniture, utensils, jewellery, etc.
Carved or painted on the tomb walls there were pictures of the family and servants of
the dead people, while scenes of food and drink were included to nourish the soul.

Tomb Architecture

The tombs of the ancient Pharaohs took the form of the pyramid. They served to
protect and express the perpetuity of the soul within. With the possible exception of
the cone, the pyramid is the most stable of all geometric forms. Its great mass is the
essence of permanence, and it is likely that this form was a conscious and logical se-
lection. The walls of Egyptian tombs were generally covered with paintings or low-
carved reliefs. The hieroglyphics, or symbol writing, which surrounded these pictures
were usually descriptions of the person and prayers that would be helpful in the after-
life.

Temple Architecture

Egyptian temple architecture was essentially an expression in stone, and there-
fore, in the trabeated style, that is post-and-beam. Columns were generously propor-
tioned and closely spaced because the stone lintels had limited spanning capability.
Continuous flat slabs of stone formed the roofs of the temples.
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Basically the temple plan was axially organized and consisted of three parts: a
colonnaded courtyard, a hypostyle hall*, and a sanctuary. The entrance pylon was
formed by two massive towers, with battered or inclined walls which were united by
a tall door. As one penetrated the building, the spaces became gradually smaller and
darker until one reached the sanctuary. From the open courtyard, one entered the hy-
postyle hall which was lit from above clerestory openings. At the same time, the floor
rose as the ceiling became lower.

Windows were virtually nonexistent for several reasons. First, the activities with-
in the temples were mysterious and secret, not for the eyes of the average citizen. In
addition, the strong light reflecting off the desert made windows unnecessary, while
the desert heat and occasional storms made them undesirable. Column capitals were
derived from indigenous plants, such as lotus, papyrus, and palm.

Examples

The earliest historic tombs were the mastabas’, generally constructed for the no-
ble men and the middle class. Small and rectangular, with battered walls and flat
roofs, mastabas were faced with limestone blocks and appeared permanent.

The first pyramid-shaped tomb was built around 2700 BC at Sagqara®. It was the
stepped Pyramid of King Zoser’ which was, strictly speaking, not a pyramid at all,
but rather a series of mastabas placed one upon another. It was built by Imhotep®,
who is considered to be the first architect in history.

The most famous royal tombs are those at Giza from about 2600 BC. The three
great pyramids of Cheops’, Chephren'®, and Mykerinus'! were constructed in the

* Hypostyle hall — interior space whose roof rests on pillars or columns. The word means literally
“under pillars” and the design allows for the construction of large spaces — as in temples, palaces, or
public buildings — without the need for arches.

> Mastaba — (meaning "house for eternity" or "eternal house"), is a type of ancient Egyptian tomb
in the form of a flat-roofed, rectangular structure with outward sloping sides that marked the burial
site of many eminent Egyptians of Egypt's ancient period.

¢ Saqqara — the main cemetery of the Egyptian pharaohs at Memphis. It was located on the western
plateau, 40 km south of Cairo. Pharaohs from as early as the first dynasty used Saqqara for their ne-
cropolis.

7 Stepped Pyramid of King Zoser —- is thought to be the first pyramid ever built in Egypt and the
oldest stone building still standing in Egypt. His pyramid was built and designed by the architect
Imhotep.

¢ Imhotep — the world's first named architect who built Egypt's first pyramid, is often recognized as
the world's first doctor, a priest, scribe, sage, poet, astrologer, and a vizier and chief minister. His
name means "the one that comes in peace”.

°The Great Pyramid of Cheops — the only one of the Seven Wonders of the Ancient World that is
still standing. It is also the oldest of the Seven Wonders. It was originally built for the pharaoh Khu-
fu. The ancient Greeks called him Cheops. It was built approximately 4,500 years ago, in about the
same era as Stonehenge in England.

10 The Pyramid of Chephren — the Pyramid of king Khafre (Chephren), son and successor of Che-
ops is considered the second biggest pyramid in Giza plateau, it is 469 feet tall and slightly shorter
than the pyramid of his father Cheops.

1 The Pyramid of Mykerinus — the Pyramid of Menkaure(Mykerinos), located on the Giza Plat-
eau on the southwestern outskirts of Cairo, Egypt, is the smallest of the three Pyramids of Giza. It
was built to serve as the tomb of the fourth dynasty Egyptian Pharaoh Menkaure.
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conventional pyramid shape. The great pyramid of Cheops was the largest mass of
stone ever erected by man. It covered 13 acres, was about fifty-storey high, and its
sides were oriented to the cardinal points. The essential pyramidal form was over-
powering and clearly conveyed the message of authority and eternity.

Egypt abounded with great temples of the priest class. The largest of these was
the Great Temple of Amon (Karnak)'> which was begun around 2000 BC. For several
hundred years, it was added to by many pharaohs until it appeared as a group of tem-
ples. The mortuary temple of Queen Hatshepsut'® was a departure in style. It consist-
ed of three terraced courts cut into rock and situated at the foot of dramatically verti-
cal cliffs.

11. Read the text once again and correlate (coomnecume) received information to the
questions which were formulated before reading the text. Separate out the new infor-
mation you have not predicted. Have you got answers to all the questions? Find an-
swers independently and fill in the corresponding column of the table.

12. Pair work. Discuss the following: what new information have you learnt from the
text?

Vocabulary Focus
13. Match the words from two columns to create a phrase and make sentences to use

them in your own text entitled “A general concept of megalithic structures”. Share
your ideas with the partner:

to erect for ancient worship or other mystical rites
to build plan of five trilithons

a highly of concentric rings of standing stones

to use 1n pits

to support the site from the surrounding land

a series for religious or mystical purposes

to set on a sacred site

to separate symbolic place

a horseshoe a single colossal lintel

2 Great Temple of Amon (Karnak) — the temple of Karnak was known as Ipet-isut by the ancient
Egyptians. It is a city of temples built over 2000 years and dedicated to the Theben triad of Amun,
Mut and Khonsu. This derelict place is still capable of overshadowing many of the wonders of the
modern world and in its day must have been awe inspiring.

2 Temple of Queen Hatshepsut — the Queen Hatshepsut Temple in Luxor honors the longest living
female Pharaoh of Egypt. It is well preserved and definitely worth seeing for anyone who loves
Egyptian history. Hatshepsut was the fifth pharaoh of the eighteenth dynasty in Ancient Egypt.
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14. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “My vision of the Egyptian architecture”. Share your
ideas with the partner. (See appendix 1):

a mysterious manners and customs

primary a dead body

religious sculptured effigies in the tomb chambers
to pervade pictures on the tomb walls

to preserve sun dried bricks

to place building material of the Egyptians

to carve belief in life after death

to produce land of the Pharaohs

15. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “Tomb architecture”. Share your ideas with the part-
ner:

to take of permanence

to protect with paintings or low-carved reliefs
the most stable with limestone blocks

the essence in the conventional pyramid shape

to cover to the cardinal points

to face the form of the pyramid

a series and express the perpetuity of the soul
to construct of all geometric forms

to orient of mastabas placed one upon another

16. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “Temple architecture and its characteristic features”.
Share your ideas with the partner:

an expression the roofs of the temples
to proportion organize the temple plan
limited from indigenous plants
to form with great temples
axially from clerestory openings
to derive in stone

to abound spanning capability

to light columns generously

17. Group work. Prepare presentations about ancient buildings raising the following
points:

1. The first megalithic structures (form, size, building materials).

2. Ancient Egyptian architecture (general information).
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3. Distinctive features of ancient Egyptian temple architecture.
4. Architectural features of Egyptian tomb architecture.

IV. Reflection (Pediexcus)

Listening, Speaking & Writing

18. Pair work. Discuss the following: What is your concept of the ancient architec-
ture from the professional point of view? What contribution have ancient architects
made to the development of architecture? Share some extra information you have
learnt answering your own questions. (See appendix 1.)

19. Make an annotation to the text “Ancient structures”. (See appendix 7.)

Grammar Focus

Participle I, IT

20. Read the following sentences paying attention to the words in italics in the func-
tion of attribute (onpedenenue). Translate the sentences:

1. The tents raised on branches, became the first tents.

2. The Neolithic Age was also the period of megalithic structures erected for reli-
gious or mystical purposes.

3. In form Stonehenge is a series of concentric rings of standing stones around an al-
tar stone at the center.

4. The hieroglyphics or symbol writing surrounded these pictures were usually de-
scriptions of the person and prayers that would be helpful in the afterlife.

5. A landscaped trench separated the site from the surrounding land.

6. The Egyptians were a people already highly civilized and skilled in the arts of
peace and war.

7. Columns were generously proportioned and closely spaced because the stone lin-
tels had limited spanning capability.

8. The entrance pylon was formed by two massive towers, with battered or inclined
walls which were united by a tall door.

9. The first pyramid-shaped tomb was built around 2700 BC at Saqqara.

21. Pair work. Discuss the following statements with your partner. Express your own
opinion. (See appendix 1):

1. Used for ancient worship or other mystical rites, Stonehenge was a highly symbol-
ic place.

2. The earliest historic tombs were the mastabas generally constructed for the noble
men and the middle class.

3. Served to protect and express the perpetuity of the soul within, the pyramid was the
most stable of all geometric forms.

4. The first pyramid-shaped tomb was the stepped Pyramid of King Zoser which was,
strictly speaking, not a pyramid at all.

5. Conveying the message of authority and eternity, the essential pyramidal form was
overpowering.
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6. Being axially organized, the temple plan consisted of three parts: a colonnaded
courtyard, a hypostyle hall, and a sanctuary.

Unit 8
GREEK AND ROMAN ARCHITECTURE

Part 1
THE ELEMENTS OF CLASSICAL ARCITECTURE

I. Warming up (Pa3zmnnka)
Listening & Speaking

1. Group work. Reflect on the following quote about Greek architecture, interpret it
and share your ideas with the class:

“Proportions are what make the old Greek temples classic in their beauty. They are
like huge blocks, from which the air has been literally hewn out between the col-
umns. “- Arne Jacobsen.

Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

to hew out BBIpYy0AaTh, BEICEKATh
order apXUTEKTYPHBIN opaep
molding JISTTHOE YKpaIlleHUEe, apXUTEKTYPHBIH 00JI0M

supporting element

MO/1IEP>KUBAIOIIAS YaCTh, OTIOPHBIH 2Jie-
MEHT

accepted way

OOIIENTPUHSITHI METO]T

entablature aHTa0JEeMEHT

spanning element IIEPEKPBIBAIOIINN DJIEMEHT
architrave apXuTpaB, apXuTpaBHas Oajka
frieze bpus

cornice KapHU3

base MbE/IeCTall, I0KOJIb, OCHOBAHHE KOJIOHHBI
shaft CTBOJI KOJIOHHBI

capital KanuTeIb KOJOHHBI

stylobate CTUII00aT

flat pavement MOIIIeHUE, KaMEHHBIN OJI
plinth TJIMHT

remainder of the base

OCTABINAACS YaCTh 0a3bl

torus (tori)

MOJIYKPYTJIBII Qpu3

scotia

CKOIuMs, TPOXHJI

fillet/ band

FOpHSOHTaHBHLIﬁ IMOsICOK, BBIKPY’KKaA
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concave profile BOTHYTHINA MPODUIIb

fluting pudneHue

groove KaHaBKa

necking 00BsI3Ka KOJIOHHBI, BBIKPY)KKa KOJIOHHBI
bulge BbIJIABATHCS, BHICTYNATh

abacus abaka

echinus OXHUH

Vocabulary Focus

3. Match the words and their translation:

a)

molding

pasanyaThCs

accepted way

CIIYKUTb ACTETUYECKOHN 1EIHU

spanning element

KaMEHHBIN I10JI, MOIIICHHEC

to distinguish

JIEMTHOE YKpallleHHe

circular block

CKOIUICHHME JIEIHBIX YKPAIIECHUN

supporting element

KPYIJIBIM OJI0K

to serve an aesthetic purpose

BCPTHUKAJIbHAA KaHABKaA

distinct characteristics

OOIIETPUHATHIN METOJ

flat pavement

HWHAWBUYAJIbHAA 0COOCHHOCTh

assemblage of moldings

OIIOPHBIN DJIEMEHT

vertical groove

MIEPEKPHIBAIOIINAN JJIEMEHT

b)

architrave pudnenue

convex molding CTUII00aT

shaft of the column KaHaBKa

capital TOPU30HTAJIBHBIN MOSCOK, BHIKPY)KKA
stylobate aHTaOJIeMEHT

torus apXuTpaB, apXUTpaBHas Oanka
groove CTBOJI KOJIOHHBI

fillet/ band BBIITYKJIOE€ JIETHOE YKpaIICHUE
fluting KaluTelb KOJOHHBI
entablature MOJYKPYTJIBIA pu3

Pair work. Match the words to their explanations:

4

Frieze

A convex molding just below the abacus of a
Doric capital.
Capital The uppermost part of an entablature, located

above the architrave and the frieze.
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Cornice A horizontal band that runs above doorways
and windows or below the cornice. In classical
architecture, it is a part of the entablature, lo-
cated between the architrave and the cornice.

Abacus The lowest element of the entablature which
rests on top columns.
Echinus The uppermost element supported by the col-

umn. Its components include the architrave, the
frieze and the cornice.

Plinth A crowning member of a column, providing a
structural support for the horizontal member
(entablature) or arch above. In the Classical
styles, it is the architectural member that most
readily distinguishes the order.

Architrave The stepped platform on which colonnades of
temple columns are placed.

Entablature The base or platform upon which a column,
pedestal, statue, monument or structure rests.
Stylobate The uppermost portion of the capital of a col-

umn, immediately under the architrave.

I1. Evocation (Bb130B)

Writing, Listening & Speaking

5. Group work. Read the questions and write down individually everything you know
about ancient orders. Then discuss ideas with your group.

1. What ancient orders do you know?

2. What is an order?

4. What parts does an order consist of?

5. What are the most distinct characteristics of an order?

6. Group work. Report the class your concept of ancient orders.

Writing
7. Fill in the first column of the “logbook” (6opmosoii scypran)

| I know about ancient orders | T have learnt about ancient orders

II1. Realization (OcmbIciieHne)

8. Read the text and answer the following questions:
1. What are the main parts of the column?

2. Where is the column placed?

3. What is the lowest part of the base?

4. What is placed on top of the base?
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5. What element is on top of the shaft?
6. What is the upper horizontal part of the column?
7. What parts does the entablature comprise?

8. Read the text once again and fill in the second column of the “logbook”

The Elements of Classical Architecture

All classical architecture of the Greco-Roman tradition is composed in one language
of forms. These elements of classical architecture include specific moldings and assem-
blages of moldings called an Order. An order is an accepted way of assembling a col-
umn (supporting element) with an entablature (spanning element) while imparting a
certain character.

The Classical orders are ancient styles of classical or neoclassical building design
distinguished by the type of column and entablature (architrave, frieze and cornice)
used. There are five recognized orders: Doric, Ionic and Corinthian are Greek; Tuscan
and Composite are Roman.

Parts of a Column

An order is divided into a shaft, its base and its capital. In classical buildings the
upper horizontal part is called an entablature. The entablature is supported by the col-
umn. It is commonly divided into the architrave, the frieze and the cornice. To distin-
guish between different classical orders, the capital is used as the most distinct charac-
teristics.

Doric Order A complete column and entablature consist
of a number of distinct parts. At the bottom
there i1s the stylobate. The stylobate is a flat

\ = cornice Pavement on which the columns are placed.

Out of the stylobate the plinth comes. The
plinth is a square block — sometimes circular —
which forms the lowest part of the base. Fur-
ther up the remainder of the base comes: one or
many circular moldings with profiles. Common
examples are the Torus, the Scotia, fillets or
bands. The Torus is a semi-circular convex
molding, while the Scotia has a concave pro-
file.

On top of the base, the shaft is placed. The
shaft is cylindrical in shape and both long and
narrow. It is placed vertically atop the base.
g shaft The shaft is sometimes decorated with fluting.

Fluting involves vertical grooves. Sometimes
the shaft is wider at the bottom than at the top.
l The capital comes on top of the shaft. The
function of the capital is to concentrate the
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weight of the entablature onto the shaft, but it also serves an aesthetic purpose. The
simplest form of the capital is the Doric, consisting of three parts. The necking is the
continuation of the shaft, but it is visually separated by one or many grooves. The
echinus lies atop the necking. It is a circular block that bulges outwards towards the
top. This is so in order to support the abacus. The abacus is the third part of a Doric
capital. It is a square block that supports the entablature which lies above.

The entablature consists of three horizontal layers, all of which are visually sepa-
rated from each other using moldings or bands. The three layers of the entablature
have distinct names: the architrave comes at the bottom, the frieze is in the middle
and the cornice lies on the top.

Vocabulary Focus

9. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The ancient order”. Share your ideas with the part-
ner:

an accepted outwards towards the top

to distinguish an aesthetic purpose

to divide the lowest part of the base

to support vertically atop the base

the most the weight of the entablature

to form by the type of column and entablature
to place by the column

to concentrate way of assembling a column

to serve distinct characteristics

to bulge into a shaft, a base and a capital

IV. Reflection (PedJiexcus)
Speaking & Listening

10. Group work. Prepare a presentation about ancient orders according to the text
and present it to the class. Get ready to discuss it and answer questions persisting in
your own opinion.
11. Group work. Reflect on your own professional speech. (See appendix 3.)
12. Group work. Reflect on the professional speech of other groups. (See appendix 3.)
13. Write an essay under the title “An ancient order.”
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Part 11
ORDERS OF CLASSICAL ARCHITECTURE

I. Warming up (Pazmunka)

1. Pair work. Read the two building quotes and discuss the following: Which of the
two quotes attracts your professional attention? Why? What was of great importance
in building ancient constructions in your professional opinion?

a) “Greek architecture is the flowering of geometry.” - Ralph Waldo Emerson.

b)“A great building must begin with the immeasurable, must go through measurable
means when it is being designed, and in the end must be unmeasured.” Louis L.
Kahn.

Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

basilica 0a3mirka (BBITSIHYTOE B IIJIaHE MPSMO-
YTOJIBHOE 37aHUE, pa3/IeIEHHOE Ha
He(BbI)

elaborate CJIOXKHBIN, HCKYCHO CEIaHHbIN

columned portico MHOTOKOJIOHHBIN MOPTHUK (Tajepest)

faceted (hareTHbIN, MHOTOTPAHHBIM

squat TOJICTBIM, INUPOKUI

to channel IIpope3aTh KaHaJlaMu

flute KaHHeJtopa (KOJIOHHBI), Hape3aTh JKe-
J00KH

register YacTh, 9JIEMEHT

metope METON

unit AIEMEHT

band MOSICOK, BAJIUK,

to entwine CILICTAThCA

aeolic order SOJIMUCKUN OpJep

fluted pillar KOJIOHHA C KaHHEIIPaMHU

slender pillar TOHKas KOJIOHHA

volute BOJIIOTA

egg-and-dart WOHUKHU (APXUTEKTYPHBIA OPHAMEHT)

motif MOTHUB, y30p, 2JIEMEHT OpHAMEHTAa

counterpart JacCThb

entasis BBINTYKJIOCTb KOJIOHHBI, JHTA3HC

mark XapaKTEpHU30BaTh, BbIICISATh

curved tapering M30THYyTas KoHH4Yeckas hopma

attic base aTTu4eckas 06aza

fillet BBIKPYKKA (ApXUTEKTYPHBINH 00JI0M)
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ball shaped chepuueckoit GopMbI

acanthus aKaHT (OpPHAMEHT), APXUTEKTYPHBIN Jie-
KOp M3 JIMCThEB AKAHTA

stalk cte0eb

scooped UMEIOIUN yriy0OeHue

hollow MyCTOM, MOJIBIN

concave curve BOTHYTasl KpUBasi

foliage JIMCTBA

projecting BBICTYIAKOIINI

dentil JIEHTHKYJIa, 3y0UaThlii ODHAMEHT

angle yToJl

to adopt 3aMMCTBOBATh, BHEAPSITh, OCBANBAThH

adaptation ajanranus, 10paboTka

3. Match the words and their translation:

a.
basilica IJIaKUI, POBHBIN

elaborate XapaKTePHbBIN, OTITMUYUTEIIHHBIN
smooth MOHUKH

fluted pillar BBIITYKJIOCTh KOJIOHHBI, SJHTA3HC
distinctive 0a3uInKa

egg-and-dart CJIO’KHBIM, UCKYCHO CJICJIAaHHBIM
entasis KOJIOHHA C KaHHEJTIOpaMHU

to originate

BbIC€UeHHas purypa

columned portico

YMEHBIICHHBIN

carved figure

34pOKAATHCS, TOABJIATHCA

diminished

MHOT'OKOJIOHHBIN OPTUK (Tajiepest)

b.

curved tapering

3aUMCTBOBATb, BHCAPATH

distinguishing mark

aKaHT (OpHAMEHT)

to adopt U30THYTasi KOHU4YecKas opma
angle JIUCTBA

adaptation OTJINYUTENBHBIA MPU3HAK
foliage yTOJ

acanthus ajanTanus, 10padoTkKa

tier BOTHYTasi KpUBasi

concave curve

CJIOH, SIpYC
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Evocation (BbI130B)

Writing, Listening & Speaking

4. Group work. Read the questions and write down individually everything you know
about orders of classical architecture. Then, discuss ideas with your group:

1. What Greek and Roman classical orders do you know?

2. Draw the chosen order and name its distinctive features.

5. Group work. Report your ideas to the class.

II1. Realization (OcmbIciieHne)
Reading & Speaking

6. Individual work. Read the text and answer the following questions:
1. Where were the orders developed first?

2. What were the three main types of the portico columns?

3. What was the Doric order characterized by?

4. What was the Ionic order distinguished by?

5. What were the distinctive features of the Corinthian order?

7. Read the text once again and make marginal marks:

N - I knew it;

+ - New information;

= -The information contradicts my knowledge( npomusopeuum moum npedcmasne-
HUSIM, )

? - The information isn’t enough or understandable (nenonamua unu
Heo0oCmamouna).

8. Get ready to answer the following questions:

1. What did you know about orders before reading the text?
2. What information did you find new reading the text?

3. What information contradicts your knowledge?

4. What information isn’t enough or understandable for you?

Orders of classical architecture

The public buildings of the ancient Greeks and Romans were almost all designed
using the five orders of architecture. Their public architecture like temples, public
baths, or basilicas, was in most cases very elaborate so as to impress the spectator
with the importance of the building and the wealth of its builders.

The orders were initially developed by the Greeks. The Greeks built few public
buildings apart from temples, and the basic form of a Greek temple, is the main sanc-
tuary surrounded on all four sides by a columned portico. The columns of the porti-
co were of the same design, and conformed to one of three basic types, the Doric , the
Ionic and the Corinthian . The Romans, in their temples used the Greek orders, to-
gether with their own orders, the Tuscan and the Composite Orders.
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The Doric order originated on the mainland and western Greece. It is the sim-
plest of the orders, characterized by short, faceted, heavy columns
with plain, round capitals and no base. With the height that is only
four to eight times its diameter, the columns are the most squat of all
orders. The shaft of the Doric order is channeled with 20 flutes. The
f capital consists of a necking which is of a simple form. The echinus
it I 1s convex and the abacus is square.

Above the capital there is a square abacus connecting the capital
to the entablature. The entablature is divided into three horizontal
registers, the lower part of which is either smooth or divided by hori-

Ao zontal lines. The upper half is distinctive for the Doric order. The
frieze of the Doric entablature is divided into triglyphs and metopes. A triglyph is a
unit consisting of three vertical bands which are separated by grooves. Metopes are
plain or carved reliefs.

The earlier Greek forms of the Doric order came without an individual base. They
are placed directly on the stylobate. Later forms, however, came with the convention-
al base consisting of a plinth and a torus. The Roman versions of the Doric order have
smaller proportions. As a result they appear lighter than the Greek orders.

The Ionic order came from eastern Greece, where its origins are entwined with
the similar but little known Aeolic order. It is distinguished by slender, fluted pillars
with a large base and two opposed volutes in the echinus of the capi-
tal. The echinus itself is decorated with an egg-and-dart motif. The
Ionic shaft comes with four more flutes than the Doric counterpart.
The Ionic base has two convex moldings called tori which are sepa-
rated by a scotia.

The Ionic order is also marked by an entasis, a curved tapering in
the column shaft. A column of the Ionic order is nine or lower diame-
ters. The shaft itself is eight diameters high. The architrave of the en-
tablature commonly consists of three stepped bands. The frieze comes

P
[ =

= without the Doric triglyph and metope. The frieze sometimes comes
with a continuous ornament such as carved figures.

The Corinthian Order is a richly decorated, elegant style. The column is slen-
der, generally diminished and fluted; the attic base, composed of three tori and three
scotia divided by fillets, stands on a square plinth; the capital, ball shaped, has two
tiers of acanthus or olive leaves, with small stalks rising above and forming four very
small volutes, supporting the abacus, which is scooped in profile and
also hollow, describing a concave curve. The capital is subjected to
considerable variations within these limits, being much decorated.

The entablature is elaborate, with well-formed, decorated archi-
trave. It has a continuous frieze, plain or ornamented with foliage and
sculpture, and a complicated projecting cornice, the lower member is
often composed of dentils.

This Order was especially esteemed at the Renaissance, and has been largely adopted
in modern work.
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The Tuscan order has a very plain design, with a plain shaft, and a simple capi-
tal, base, and frieze. It 1s a simplified adaptation of the Doric order by
the Romans. The Tuscan order is characterized by an unfluted shaft and
a capital that only consist of an echinus and an abacus. In proportions it
is similar to the Doric order, but overall it is significantly plainer. The
column is normally seven diameters high. Compared to the other orders,
the Tuscan order looks the most solid.

1 Dunany

The Composite Order is, in general, a combination of the Ionic and Corinthian.
It has the same proportions as the latter and the same capital, with the
exception that the stalks are replaced by the Ionic volute, one at each an-
gle, and the echinus. It is a very ornate Order and was much favoured at
the Renaissance, partly for this reason and partly because it was so often
associated with the arch, an addition which is one of the marks distin-
guishing Roman architecture from Greek architecture.

9. Fill in the “Marginal chart”:
\ +

- ?

I knew that

I didn’t know that

The information
about ... contradicts
my knowledge be-
cause ...

The information
about ... isn’t
enough or under-
standable for me,

because ...

Vocabulary Focus

10. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The Doric order”. Share your ideas with the partner:

to impress by a round capital

to surround with flutes

to conform of a simple necking

to characterize the spectator

to channel for the Doric order

to consist to one of three basic types

a unit by a columned portico
distinctive into triglyphs and metopes

to divide consisting of three vertical bands

11. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “Distinctive features of the lonic order”. Share your
ideas with the partner:

to distinguish

by an entasis

to decorate

of three stepped bands

to mark

with Aeolic order
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to decorate by slender, fluted pillars

to consist moldings called rori

to entwine with an egg-and-dart motif
convex with carved figures

12. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The Corinthian order and its characteristics”. Share

your ideas with the partner:

richly of three tori and three scotia
generally by fillets

composed on a square plinth

to divide elegant style

to stand diminished and fluted

ball shaped in profile

two tiers capital

scooped a concave curve

describing decorated with foliage and sculpture
ornament of acanthus

a complicated adopted in modern work
largely esteemed

especially projecting cornice

13. Match the words from two columns to create a phrase and make sentences to use
them in your own text entitled “The Composite order”. Share your ideas with the

partner:
to characterize shaft
a simplified high
an unfluted the most solid
similar by a very plain design
seven diameters adaptation of the Doric order
to look in proportions

14. Match the words from two columns to create a phrase and make sentences to use

them in your own text entitled “Special features of the Tuscan order”:

to replace much

a combination at each angle

to favour with the arch

one by the Ionic volute

to associate of the Ionic and Corinthian

the mark in proportions

similar distinguishing Roman architecture
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IV. Reflection (PedJiexcus)
Speaking, Listening & Writing

15. Group work.

Group 1. Prepare a presentation about one of the orders and present it to the class.
Group 2. Listen to the presentations and comment on them using “Hats of Thinking’
(See appendix 8.)

)

Grammar Focus

16. Read the following sentences and underline - ing forms. Translate the sentences:
1. A structure of two upright stones supporting a lintel is called a trilithon.

2. A primitive man didn’t have any tent living and sleeping in the open air.

3. He invented many tools making life easier.

4. The Greeks built sanctuaries surrounding them on all four sides by a columned
portico.

5. The orders were initially developed by the Greeks.

6. The Doric order is the simplest of the orders, characterized by short, faceted, heavy
columns with plain, round capitals and no base.

7. Above the capital there is a square abacus connecting the capital to the entablature.
8. A triglyph is a unit consisting of three vertical bands which are separated by
grooves.

9. It is distinguished by slender, fluted pillars with a large base and two opposed vol-
utes in the echinus of the capital.

17. Pair work. Discuss the following statements with your partner. Express your own
opinion. (See appendix 1):

1. The public buildings of the ancient Greeks and Romans were almost all designed
using the five orders of architecture.

2. The Doric order having short, heavy columns with plain capitals is the simplest of
the orders.

3. The Corinthian order is a richly decorated, elegant style having a lot of decorative
features.

4. Slender, fluted pillars distinguishing the Ionic order have a large base and two op-
posed volutes.

5. The Tuscan order consisting of simple architectural elements has a very plain de-
sign.
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Module 4
ARCHITECTURAL STYLES

Unit 9
THE HISTORY OF ARCHITECTURAL STYLES

I. Warming up (Pasmunka)

1. Group work. Reflect on the following quote about an architectural style, interpret
it and share your ideas with the group. Get ready to discuss different points of view
answering questions:

“The principle of the Gothic architecture is infinity made imaginable.” Samuel Cole-
ridge.

I1. Evocation (Bbi30B)

Speaking & Listening

2. Group work. Discuss the following questions and report your ideas to the class.
Get ready to discuss different points of view.

1. What is your idea of an architectural style?

2. What elements does a style include?

3. What are the features of any style?

4. What is the reason for the emergence of new styles?

II. Realization (OcMbIcIeHHE)
Reading
3. Read the text and correct your answers to the questions from exercise 2. The fol-
lowing lexis can be useful:
1. What is an architectural style?
2. What elements does a style include?
3. What is the reason for the emergence of new styles?

An Architectural style

An architectural style is a specific method of construction, characterized by the
features that make it notable. A style may include such elements as form, method of
construction, materials, and regional character. Most architecture can be classified as
a chronology of styles which changes over time. These may reflect changing fash-
1ons, changing beliefs and religions, or the emergence of new ideas and new technol-
ogy which make new styles possible.

Styles therefore emerge from the history of a society and are documented in the
subject of architectural history. At any time several styles may be fashionable, and
when a style changes, architects learn and adapt to new ideas. The new style is some-
times only a rebellion against an existing style, such as “post-modernism” (means
“after modernism”) which has in recent years found its own language and split into a
number of styles with other names.
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notable 3HAYUTEIbHBIN, IPUMEYATEIbHBIN
beliefs yOexaeHUs

subject CIOJKET U3 apXUTEKTYPHON UCTOPUU
to adapt to PUCTIOCA0INBATHCS K

rebellion MIPOTHUBOJICHCTBHUE

to split into pacKaJibIBaThCS Ha

4. Form groups according to the text numbers. Read and structure the text and dis-
cuss it with your group members to prepare a proper summary and a comprehension
question for the members of your home group

Text 1
Romanesque Architecture
Useful terms and phrases
5. Read the following terms and phrases, mind their pronunciation:

to coin

CO31aBaThb

basilica-style plan

0a3MIMKAIBbHBIN CTUIIb, POMAaHCKHIA
CTHUJIb

arcade

dpKaad, cBoaA4daTasA rajcpes

barrel vault

CBOJI ABOSIKOM KPUBHU3HBI

groin vault

KPELAThIN CBOJ

nave

Hed

pier

MUJISICTPA, IPOCTCHOK MCXKAY OKHAMH

forceful outward thrust

MOIIHBIA pactop

arched vault

apKooOpa3HbIi CBOJ

longitudinal IIPOJIOJIbHBIN

side aisle O6okoBo# Hed B cobope; MPOoXo MEKITY
pszaMu B cobope

apse arncuja; NOJyKPYyIJiasi 4acTh 3/1aHUs

radiating chapel paauanbHas 4acOBHSA

ambulatory KpbITas apkajaa

transept TpaHCENT, monepevyHsiid Hed codbopa

transverse aisle NONEPEYHBII MPOXOJ

tower MMHAJIOH

engaged column HNUJISICTP, MOJTYKOJIOHHA

diaphragm arch pa3aenuTeNbHas apKa

bay OOKC

compartment OMEIIEHUE

compartmentalization IPOCTPAHCTBEHHOE PA3JECICHHE

to arch NepeKphIBaTh CBOIOM, IpUAaBaTh Gop-

MY apKH
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thrust TOPU30HTAIBHOE WJIK OOKOBOE JIaBJICHUE

vaulted stone KyH0JI000pa3HbIii KaMEHb

Romanesque Architecture
What is “Romanesque” Architecture?

The term “Romanesque” was coined in 1818 by Charles-Alexis-Adrien de Ger-
ville'* to describe the form of art and architecture that proceeded Gothic.

According to its name, Romanesque is inspired by Roman architecture. Similari-
ties between Roman and Romanesque include round arches, stone materials, and the
basilica-style plan used for secular purposes by the Romans.

The Romanesque period cannot be precisely defined but Romanesque architec-
ture generally dates from 1000 to 1150, when Gothic began to take over. Rom-
anesque was at its height between about 1075 and 1125.

Romanesque Churches

Romanesque architecture resulted from the great expansion of monasticism in the
10" and 11™ centuries. At that time Europe first regained political stability after the
fall of the Roman Empire. Several large monastic orders sprang up at this time and
established churches all over Western Europe. Their churches were larger than the
previous ones in order to accommodate a large number of priests and monks. They
also gave an access to pilgrims who wished to view the saints’ relics kept in the
churches.

To fulfill these functions, Romanesque churches extensively used a semicircular
(“Roman’) arch for windows, doors, and arcades. Round arches were a salient feature
of Romanesque architecture, and the windows were usually small, owing to the ne-
cessity for keeping the walls strong to support the outward pressure of the roof.

A barrel vault or groin vaults were used to support the roof of the nave while
massive piers and walls contained the extremely forceful outward thrust of the arched
vaults. The barrel vaults of Romanesque churches were typically divided by shafts
(engaged columns) and diaphragm arches into square bays, or compartments. This
compartmentalization was an essential characteristic that distinguishes Romanesque
architecture from its predecessors.

Two basic church plans evolved in France became the most often used types. The
early Christian basilica plan (longitudinal with side aisles and an apse) was also ex-
panded to accommodate the expanding functions of large churches. Each one in-
volved a system of radiating chapels (to accommodate more priests during mass),
ambulatories around the sanctuary apse, and large transepts (transverse aisles separat-
ing the sanctuary from the main body of the church). Transepts were a feature of
most Romanesque churches, and took an important part in the ornamentation.

The typical Romanesque church also had side aisles along the nave with galleries
above them, a large tower over the crossing of the nave and transepts, and smaller
towers at the church’s western end. In Italy the towers were built separately, and
made a picturesque feature of these churches.

“ Charles-Alexis-Adrien de Gerville — early French archaeologist and early architectural historian;
coiner of the concept "Romanesque" for art.
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Text 2
Gothic Architecture

Useful terms and phrases
6. Read the following terms and phrases, mind their pronunciation:

ribbed vault HEPBIOPHBIN CBOJI

pointed arch CcTpeJibuaTasl apka

rib HEpBIOpa

to align BBIPABHUBATH 110 OJTHOM JINHUU
diamond shapes pomOoBHHas hopma

buttress KOHTpdopc, onopa

in-between B POMEKYTKE

vault arching support o1nopa, NoAAEP>KUBAIOIAs] CBO/T
flying buttress apo4yHbIi KOHTphOpC

stained glass

OBETHOEC CTEKIIO

rose window

KPYTJI0€ OKHO-PO3ETKA

lean outward

HAKJIOHSTBCS HAPYKY

to tumble down

yHacTh, PaCcChINAThCs

entry portal

TJIaBHBINA BXOJI

facial gable JU1eBOM BUMIiepr/ GpoHTOH

array OCTPOEHUE, PACTIOIOKEHUE, TOPSIJIOK
to lay out pa3MenaTh

to range KJIACCU(PUIIMPOBATH

multitude Mmacca

Gargoyle ["oprynes, BeICTynaromas BOAOCTOYHAS

TpyOa

water spout

BOJIOCTOYHAs TpyOa

gutter BOJIOCTOYHBIN €100
accepted God npU3HAHHBINA 60T
Text 2
Gothic Architecture

Gothic architecture emerged from Romanesque architecture in the year 1144 AD.
A Benedictine abbot called Suger was building a new church outside Paris. He decid-
ed that he wanted something new and impressive. Suger wanted
to make the Abby church of St. Denis so tall that it would seem
to reach the heavens, and so amazing that everyone would re-
member it.

When people saw this new form of architecture, they were
amazed. The Gothic style quickly spread. Towns and cities did
not let their churches be outdone by churches elsewhere. They

tried to build taller, longer, and more stunning churches than
any other.

Notre Dame Cathedral
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Many of the individual characteristics of gothic architecture, such as ribbed vaults
and pointed arches, were also used in the Romanesque style. The way they were
combined made gothic architecture unique. The ribs that held up the vaults were
aligned so that they made diamond shapes on the ceilings, and had a good place for
buttresses to be attached. In Gothic architecture separate chambers were connected
without walls in-between each other. That created the impression of a larger interior,
and allowed the ceiling to be higher. The outward pressure of the vaults brought the
need for buttresses to keep the building together. They were moved away from the
side of the building, and were connected to the vault arching supports. This form of
buttress became known as a flying buttress, and became widely used in gothic archi-
tecture.

Windows were very important. They were often made of stained glass with bible
scenes. Each window could take months to complete, because some were as much as
one-hundred feet tall. Gothic cathedrals had hundreds of windows, but the interior
was usually dim. The coloured glass did not allow as much light in as clear glass
would.

As gothic architecture spread from country to country, it changed a little. Each
country had its own idea of what a cathedral should look like (i.e. the French centered
on height, while the English centered on length). The only European country that did
not really accept gothic architecture was Italy.

Probably the most famous of the gothic cathedrals is the cathedral of Notre Dame
de Paris. Begun in 1163 and standing nearly 115 feet tall, it has all of the characteris-
tics of gothic cathedrals including a huge rose window, a vaulted ceiling, and flying
buttresses. Other famous gothic buildings include the Salisbury Cathedral in England;
and the Chartres Cathedral in France.

The common characteristics of the Gothic Cathedrals

The common characteristics of the Gothic cathedrals are the flying buttress, a
great number of stained glass windows, vast amounts of statuary, and many vaulted
roofs.

The Flying Buttress was innovated to help reinforce the walls which had a ten-
dency to lean outward under the weight of the massive vaulted ceilings. If the but-
tresses had not been used the cathedrals would have eventually tumbled down under
the pressure of their own mass. The other notable characteristic of these
grand old buildings was the "Rose Window"!” .
£ These buildings had a lot of stained glass which had been in use for

F
4

'ﬂn:#"ﬂfl‘”% A8 many hundreds of years. The western Europeans of France and Germa-

§--£-8 ny began adding these complex patterns to their churches. The art form
reached its creative zenith in the Rose Window. Rose windows were
located over the entry portals, usually above the facial gables. They got

5 A rose window (or Catherine window) — is often used as a generic term applied to a circular
window, but is especially used for those found in churches of the Gothic architectural style and be-
ing divided into segments by stone mullions and tracery. The name “rose window” was not used
before the 17th century and according to the Oxford English Dictionary, among other authorities,
comes from the English flower name rose.
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their name from the flower and their patterns were formed by the complex stain glass
arrays created by the artists and craftsmen who erected and laid them out.

As far as the statuary of these magnificent buildings, it ranges from beautiful de-
pictions of Mother Mary, Jesus Christ, and the multitude of canonized Saints to the
horrid and the grotesque, most notably the Gargoyle. Gargoyles served a twofold
purpose, first as a ward against evil spirits and secondly as the more practical water
spout for the many gutters that lined the huge vaulted ceilings.

The Vaulted Ceilings of the middle ages were some of the most profound en-
deavors of mankind up to that point. Not only were they a representation of the power
of the church and the local bishop that patroned their erection, but they also were a
direct homage to the recently accepted God for the pagan Europeans. These vaults
also represented a great deal of innovation from the older style temples in the form of
the ribbed vault. These were a variation of the older Roman style groin vaults used in
many of their temples and public buildings.

A magnificent example of this architecture is the Magna Carta Salisbury Cathe-
dral'®, at Lincoln. This Cathedral is unique to the Gothic's in that it actually started
out nearly 300 years ago in 1072 as a church in the Romanesque style. This cathedral
kind grew into a gothic over time. In 1121, the old, low, Romanesque roof was dam-
aged by a fire and was replaced with stonework vaults and some of the first of the
carved stone friezes depicting damnation were added over the entrances. In 1185, af-
ter major damage from an earthquake, the cathedral began its transformation into a
properly "Gothic" style cathedral. The construction of the Nave proper was complet-
ed in the mid 13" century and another unique feature of the Early English Style the
"double Arcade"!” was added as well. This feature basically lends the illusion of a
passageway over the choir aisles. It was during this time that the distinctively Gothic
Flying Buttresses, Ribbed Vaulting, and a good deal of the Intricate Statuary were
added. Another point of interesting note is that at one point during the 14" century
the addition of its high central tower actually made it the tallest building in Europe.

16 Magna Carta Salisbury Cathedral — Salisbury Cathedral, formally known as the Cathedral
Church of the Blessed Virgin Mary, is an Anglican cathedral in Salisbury, England, and is consid-
ered one of the leading examples of Early English architecture. The main body was completed in
only 38 years, from 1220 to 1258.

7 Arcade — a series of arches carried by columns or piers, a passageway between arches and a solid
wall, or a covered walkway that provides access to adjacent shops.
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Text 3
The Renaissance Architecture
Useful terms and phrases

7. Read the following terms and phrases, mind their pronunciation:

new-birth BO3POXKJICHUE

pillared drum O/AIep>KUBAEMbIN KOJIOHHAMU OapabaH
KyIoJja

edifice BEJINYECTBEHHOE 3/1aHUE

chateau ( chateaux) 3aMOK

town-hall/ guild-hall paryiia

engaged column

ITOJTYKOJIOHHA, ITUJISICTPpa

to clothe

OCHAIIlaTb, IIOKPLIBATH

to assimilate

BOCIIPHUHATb, OCBOUTDH

want of organic unity

OTCYTCTBHUC CAMHOTO IICJIOTO

structural sincerity

CTPYKTYpHAasi IpsiMOTa

to display faults 0OHapy»XK1BaTh HEJOCTATKH
delicate tracery aXypHas KaMeHHas padoTa
keep CTOpO>KeBasi OalIHs

stern tower cTporast OarHs

pediment OCHOBaHHE

border oOpamiieHue

jamb BBICTYII CTEHBI

to surmount YBCHYATh

curved 3aKPYTJIEHHBIN

scrolled YKpAIICHHbIN 3aBUTKAMU
to alternate 4epe10BaThCs

to give texture (GhopMHUPOBATH CTPYKTYPY

roughness

CYPOBOCTb, PE3KOCTh

projecting courses of masonry

BBICTYIIAIOIHEC CIIOH KaMEHHOU KJIIa KN

receding part

ITOKaTas 4aCTb

to veil in shadow

CKPbIBATh B TCHU

The Renaissance Architecture

One of the greatest periods of the world's history is called the Renaissance. This period,
beginning about the year 1500, produced a new style of architecture which gradually dis-
placed the Gothic. It was called the Renaissance style. But now we will try to see how it
came about that a new style should appear.

On account of the great accumulation of wealth, men had leisure to study, and their
study led them to learn about the Greeks and Romans and the wonderful things they had
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done in literature, sculpture, and architecture. This study became a world-wide interest,
making people of taste imitate the old arts, and doing so, they brought to life the classic
beauties of an older time. The new style was called the Renaissance, or new-birth.

The men of this time added much to the older civilization. The art of painting, with Mi-
chelangelo, Leonardo da Vinci, and Raphael, revealed a new life to the world, and sculp-
ture almost breathed the breath of the antique work of Greece. Architecture was revolu-
tionized under the influence of Brunelleschi'®, Michaelangelo, Bramante!®, and a few oth-
ers.

In a word, the characteristics of the Renaissance buildings are those of Greece and
Rome applied to new and different kinds of buildings. Having studied the Greek and Ro-
man buildings, we can best become acquainted with the Renaissance buildings.

First of all the dome set on a pillared drum and crowned with a lantern, the whole
church edifice, was the one great original production of the Renais-
sance. We see this in the Duomo at Florence?’, and in St. Peter's’! and
. St. Paul's cathedrals®>. The wonderful palaces of Florence and Rome
show the old Greek and Roman forms applied in new and beautiful
ways. A lot of town-halls and guild-halls of the great European cities
were treated in this way and were called Renaissance. The Renais-
sance style applied to the fronts, or facades of buildings along the fine
streets of the time created a street architecture of a noble sort which one may recognize
and study in hundreds of cities.

We have emphasized the meaning of «structural " in architecture, but, aside from the
dome, the Renaissance architects did not do much that was new in structure. In fact they
rather ignored structure in their use of columns, which supported nothing, and of engaged
columns used only for ornament. Rich ornamentation was one of the chief characteristics
of the buildings of the time and the semi-circular arch copied from Roman architec-

13 Filippo Brunelleschi (1377 — April 15, 1446) — one of the foremost architects and engineers of
the Italian Renaissance. He is perhaps most famous for his discovery of perspective and for engi-
neering the dome of the Florence Cathedral, but his accomplishments also include other architectur-
al works, sculpture, mathematics, engineering and even ship design. His principal surviving works
are to be found in Florence, Italy.

¥ Donato Bramante (1444 — 11 March 1514) was an Italian architect, who introduced Renaissance
architecture to Milan and the High Renaissance style to Rome, where his plan for St. Peter's Basili-
ca formed the basis of design executed by Michelangelo.

20 The Duomo at Florence — Santa Maria del Fiore (also known simply as the Duomo) is the cathe-
dral of Florence known for its distinctive Renaissance dome. Its name ("Saint Mary of the Flower")
refers to the lily, the symbol of Florence.

21 St. Peter’s cathedral — the parish now known as St. Peter's was established 10 August 1834 and
the first church was constructed of logs at the southwest corner of Dufferin Avenue and Richmond
Street. Prior to this, a travelling priest visited the area to celebrate Mass for Catholic residents. The
church was dedicated to St. Lawrence and could hold 180 people. It was destroyed along with much
of the town in the London fire of 11 April 1845.

22 St. Paul's cathedral — the majestic St. Paul's Cathedral was built by Christopher Wren between
1675 and 1711. It is one of Europe's largest cathedrals and its dome is only exceeded in size by that
of the St. Peter's Basilica in Rome.
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ture was employed everywhere. Interior decoration also became very splendid.
What the architects did was, to clothe their own inventions with classic details after famil-
1arizing themselves with the remains of ancient Rome, and assimilating the spirit of Ro-
man art.

The form and structure of their edifices was modern; the parts were copied from antique
models. A want of organic unity and structural sincerity is often the result of those neces-
sities under which a secondary and adapted style must labor, and thus even the best Re-
naissance buildings display faults.

When the buildings of the new style began to appear, they had no hint of the Greco-
Roman styles. The churches were Gothic with high pointed arch and delicate tracery, the
castles and keeps were stern towers, the home was a plain building.

Then in a hundred years, or even less, we see a complete change. All the new buildings
are in the new style, ornamented with columns, entablatures, and pediments. The dwelling
houses are no longer poor and mean, but fine, often magnificent. The villa, the mansion
and the university have appeared. Except for the great domes of the churches, the new ar-
chitecture consisted largely in adapted Greek and Roman features, and as these features
were mostly present as decorations on cornices, doorways, windows, and balconies, a
study of these four features would acquaint us with the appearance of the Renaissance
style.

The doorway usually had a border around it covering jamb. At either side there were
antique columns, or pilasters, while across the top there was the architrave, frieze, and
cornice, probably copied from some building of ancient Rome. The whole doorway was
surmounted by a pediment or, perhaps by a curved and scrolled variation of it.

The windows were similarly treated. Sometimes the curved top or the triangular were
used. Often the two would be alternated along a facade. One or both were present in end-
less variety.

We may think of the builders of these facades as of an artist painting a picture. The ar-
chitect could apply his colors in the colors of his building stones or marbles; he could give
texture by the roughness or smoothness of his materials. The chief things were the masses,
and the light and shades, which he could apply by means of his windows, doorways, cor-
nices, and moldings, and by the projecting courses of masonry. He could arrange different
colored stones and marbles so as to produce a pattern for the sake of decoration, as is so
beautifully done on the front of the Doges' palace at Venice?. Wherever stones were
raised or brought forward, lights would appear, and receding parts would be veiled in
shadow. All the rules that govern an artist in composing a picture were applied to the
composition of the facade.

22 The Doges' palace at Venice — the Doges Palace "Palazzo Ducale" is a magnificent combination
of Byzantine, Gothic and Renaissance architecture, the centre of the Venetian Empire and the seat
of the Venetian Government. It was once the residence of the Doge, the elected ruler of the city.
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Text 4
Baroque and Rococo Architecture

Useful terms and phrases

8. Read the following terms and phrases, mind their pronunciation:

facet

AaCIICKT, I'PaHb

surface texture

(dbakTypa NOBEpXHOCTH

heighten immediacy

YCHUJIMNTH YyBCTBCHHOC IIPCACTABJICHHC

worshiper IPUXO0KAHUH

heavenly concerns HEOCCHBIC JICSTHUS

to propagate faith nponaraHupoBaTh Bepy
movement 0’KHUBJICHHE
participation CcOy4acTue

viewpoint TOYKa 0030pa

subsidiary viewpoint

JOINOJIHUTCIIbHAA TOYKA 3PpCHUA

current

HaIlpaBJIEHUE

to refine

nenath 0ojiee yTOHYCHHBIM, o0aropa-
KUBATh

robust architecture

rpyooBartasi apXuTeKTypa

diffuse light

nrddy3Hoe OCBEIICHHE, PACCETHHOE

OCBEIIEHHE

smooth flowing masses TJIaBHBIE OOTEKAIOIINE MACCHI

isolated point OT/IeJIbHAsI TOUKA

to render nU300paxaTh, MPEICTABISITH

ethereal JIETKUH, HE3EMHOM

unified space €IMHOE MPOCTPAHCTBO

continuous decorative schemes HENPEPbIBHBIN JEKOPATUBHBIN MOPSIOK

to unify the space 00BEAMHATH MPOCTPAHCTBO

Baroque and Rococo Architecture

Baroque and Rococo are terms, applied to European art of the period from the
early 17th century to the mid-18th century.

The derlvatlon of the word Rococo is uncertain, though its source is probably the

: French word “rocaille”, used to describe shell and pebble
decorations in the 16th century.

Fundamentally a style of decoration, Rococo is much
more a facet of late Baroque art than an autonomous
style. During the Baroque period (c. 1600 — 1750), archi-
tecture, painting, and sculpture were integrated into
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decorative ensembles. Baroque art was essentially concerned with the dra-
matic and the illusory, with vivid colours, hidden light sources, luxurious materi-
als, and elaborate, contrasting surface textures, used to heighten immediacy and sen-
sual delight. Ceilings of Baroque churches presented vivid views of the infinite to the
worshiper and directed him through his senses toward heavenly concerns. Seven-
teenth-century Baroque architects made architecture a means of propagating faith in
the church and in the state. Baroque palaces expanded to display the power and order
of the state.

Baroque space, with directionality, movement, and positive molding, contrasted
markedly with the static, stable space of the High Renaissance. Baroque space invited
participation and provided multiple changing views. Renaissance space was passive
and invited contemplation of its precise symmetry. A Renaissance building was to be
seen equally from all sides, while a Baroque building had a main axis or viewpoint as
well as subsidiary viewpoints. Attention was focused on the entrance axis or on the
central pavilion, and its symmetry was emphasized by the central culmination. A Ba-
roque building expanded to include the square facing it, and often the ensemble in-
cluded all the buildings on the square as well as the approaching streets and the sur-
rounding landscape. Baroque buildings dominated their environment; Renaissance
buildings separated themselves from it.

During the period of the Enlightenment (about 1700 to 1780), various currents of
post-Baroque art and architecture evolved. A principal current, generally known as
Rococo, refined the robust architecture of the 17th century to suit elegant 18th-
century tastes. Vivid colours were replaced by pastel shades; diffuse light flooded the
building volume; and violent surface relief was replaced by smooth flowing masses
with emphasis only on isolated points.

Churches and palaces still exhibited an integration of the three arts (Renaissance,
Mannerist art, Baroque), but the building structure was lightened to render interiors
graceful and ethereal. Interior and exterior space entertained and captured the imagi-
nation by intricacy and subtlety.

In Rococo architecture, decorative sculpture and painting are inseparable from the
structure. Rococo architects obtained unified spaces, emphasized structural ele-
ments, created continuous decorative schemes, and reduced column sizes to a
minimum. In churches, the ceilings of side aisles were raised to the height of
the nave ceiling to unify the space from wall to wall (Madonna Del Carmine
Church?*, Turin, Italy, 1732, by Filippo Juvarra).

To obtain a vertical unification of structure and space, the vertical line
of a supporting column might be carried up from the floor to the dome
(e.g., church of San Luis®, Seville, Spain, begun 1699, by Leonardo de Figueroa).

2 Madonna Del Carmine Church, Turin, Italy — Carmine’s church is an original work by Filippo
Juvarra. It was built between 1732 — 1736 but was completed by Agliaudo di Tavigliano, Francesco
Benedetto Feroggio and Ignazio Birago di Borgaro.

> The Church of San Luis, Seville, Spain — the magnificent Church of San Luis is located at San
Luis Street, in the Macarena district. It was built between 1699 and 1730. Leonardo de Figueroa
was the architect who designed this splendorous building dedicated to St. Louis (King Louis XIV of
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The entire building was often lighted by numerous windows placed to give - dra-
matic effect or to flood the space with a cool diffuse light (Pilgrimage Church of
Wies?®, Ger., Zimmermann, 1745).

II1. Reflection (Pediexcus)

Writing & Speaking

9. Return to your home groups and give the information you have learnt to the mem-
bers of your home group. Finishing your story ask them your question and specify in-
comprehensible information (ymounume HenoHamuy0 uHgopmayuio)

10. Highlight categories of information concerning your text and report to the class:
11. Make a chart of categories according to the number of groups:

Type of | Origin of the
a ques- | style
tion

Type 1

Type 2

Type 3

12. Choose an information block and make questions concerning architectural styles
according to three types of questions. Follow the model:

1. Questions for information reproduction (BOCIpOU3BECHUE)

When did the Renaissance Architecture emerge?

2. Questions for comprehension (moHruMaHue)

What were the reasons for Renaissance style emerging?

3. Questions for linking (cBsi3pIBaHUE)

How is the Renaissance style used in contemporary architecture?

13. Group work. Ask other groups questions taking into consideration an information
block and a question type.
14. Write a reflection on the text you have read (See appendix 3.)

France). The beautiful and impressive fazade, with its elaborate decoration, shows the Baroque
style.

26 The Pilgrimage Church of Wies — (German: Wieskirche) is an oval rococo church, designed in
the late 1740s by Dominikus Zimmermann. It is located in the foothills of the Alps, in the munici-
pality of Steingaden in the Weilheim-Schongau district, Bavaria, Germany.
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Unit 10
HI-TECH ARCHITECTURE

I. Warming up (Pazmunka)

Listening & Speaking

1. Group work . Reflect on the following quote about the hi-tech architecture, inter-
pret it and share your ideas with the group. Get ready to discuss different points of
view

“In short the building becomes a theatrical demonstration of its functional ideal. In
this romanticism, hi-tech architecture is, of course, no different in spirit — if totally
different in form — from all the romantic architecture of the past”. - Cruickshank, Dan

Useful terms and phrases
2. Read the following terms and phrases, mind their pronunciation:

accentuated technical elements NOTYEPKHYTHIA TEXHUYECKUIN DIIEMEHT

display of technical and functional com- | neMOHCTpaIusi TEXHUYECKUX U (QYHKITHO-

ponents HaJIbHBIX KOMIIOHEHTOB

orderly arrangement IPABUJIBHOE PACIOJIOKEHUE

pre-fabricated elements OBICTPOBO3BOAMMBII, TOTOBBIN OJIOK

steel frame CTaJlbHasl pama, CTajJbHasl KOHCTPYKIUS

to externalize BBIBOJUTH HAPYXKY

to keep to the functional essence IPUJIEPKUBATHCA QYHKIMOHAILHOU CYTH

to emphasize IpUJIaBaTh 0COO0E 3HAYEHHE, AaKLIEHTUPO-
BaTh

overriding feature JOMHUHHUPYIOIEE, XapAKTEPHOE CBONCTBO

functionally orientated (GYHKIIMOHAIBLHO OPUEHTHUPOBAHHBIM

to achieve optimal orderliness JIOCTHIaTh ONTUMAJIBHOTO YIOPSIOYEHUS

to highlight pyUaaBaTh OOJIBIIOE 3HAYCHUE, BBIBU-
raTh Ha IEPBBIY IUIAH

I1. Evocation (Bbi30B)
Listening & Speaking

3. Look at the picture and think what you can speculate about
the architectural style depicted in the picture. Individually write
_ | down everything that you associate with this style. Then, share
i~ your ideas with your group.

4. Report your ideas to the class to write them down on the
board.

5. Structure the received information in the form of a “cluster.”
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II1. Realization (OcmbIciieHne)

Reading & Writing
6. Read an article or a book about t hi-tech architecture and abstract the article (See
appendix 7.)

IV. Reflection (Peduiexcus)

Writing
7. Prepare a report and a computer presentation of the book/ article on architectural
styles you read.

Listening & Speaking
8. Present your report to the class. Get ready to discuss it answering questions and
persisting in your opinion.
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APPENDIXES
APPENDIX 1
Expressing Opinions

How to express your opinion
1. I think/ consider/ feel/ guess/ sup-
pose that — { cuuTaro/nonaraso.
2. As far as I'm concerned — YTo ka-
CaeTCsl MEHSI.
3. To my mind/ according to me — no
MOEMY MHEHHIO.
4. As I see it — Kak MHE 3TO Ka)KeTCs;
KaK MHE 3TO MIPE/ICTaBIIACTCS.
5. It seems to me that — MHe KaXXeTcCs,
9TO ...
6. In my point of view / my opinion -
110 MOEMY MHEHHIO.
7. From my point of view — ¢ Moeii
TOYKH 3PEHUSI.
8. I am of the opinion/ take the view
that — I npuaepxuBarOCh TOro MHe-
HUS, YTO...
9.1 am sure / I am certain that — 5
YBEPEH, UTO ...
10. I hold the opinion that — A
NpUAEPKUBAIOCH MHEHUS, UTO ...

Agreeing or disagreeing

Agreeing with an opinion:
1. I agree with this opinion — I cornacen ¢
TUM MHEHHUEM.
2. I completely agree with this view —
MOJIHOCTBIO COTJIACEH C ATOM TOUKOM 3pe-
HUSL.
3. You are absolutely right — Bsi, 6e3-
YCIJIOBHO, MPABBHI.
4.1 couldn’t/ can't agree more — S He Mo-
Ty HE COTJIaCUThHCS.

Partial agreement:

1. T agree with this point of view, but — 4
COIJIACEH C 3TOW TOUKOM 3pEHU, HO. ..
2. This idea is right, but — 9T0 MHeHHE
BEPHO, HO...
3. I agree with you, but - f cornacen c Ba-
MH, HO...
Disagreeing with an opinion:
1. You are wrong — Brl HemnpaBbl.
2. I'm afraid. I can't agree with you —
Bboroch, s HE MOT'Y COTTIACUTHCS C BAMH.
3. I disagree with you — Sl He coryaceH ¢
BaMH.
4. 1 think otherwise — fI mymato nHaye.
5. I think you're wrong — 4 cuuTtato, 4To
BbI HEIIPABBI.
6. I don't share your view — I He pa3ne-
JISIF0 Ballle MHEHHUE.
7. 1 don't think so — 4 Tak He mymatro.
8. I don't agree with what you say - f He
COTJIaC€H C T€M, YTO Bbl FTOBOPUTE.
9. I take a different view - fI npunepxu-
BaIOCh JIPYTOTO MHEHHUSI.
10. This argument does not hold water —
DTOT apryMeHT He yOeAUTEelEH.
11. I'hold by my opinion - I ocTtatoch npu
CBOEM MHEHUM.
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APPENDIX 2

Preparing presentations
I. Introducing yourself
1. Good morning everyone. On behalf of ourselves and “Stone treasure”, we’d like to
welcome you. Our names are Laura Larsen and ... We are professionals in the sphere
of architecture and town building.
I1. Introducing the topic
Today we are going to tell you about.... (Ceromast Mbl cobupaemcsi pacckas3arh
BaM...)
We’d like to outline (oO6pucoBaTh B 00X yepTax) our company concept we’ve de-
veloped (pa3zpadotanu) for you.
We are going to give you an idea of ... (7aTb HEKOTOpPOE MPEACTABIEHHUE O ...)
The subject of the presentation is the future building design
I11. Giving background information (cBenenus o01iero xapakrepa)
We have divided (pa3aenui) our presentation into 4 parts: introduction, the building
design, the building location, and the structures that will surround the building, and
conclusion.
Presenting Information
LiIntroduction: To start with,
11.The main part:
Student 1: My name is Laura Larsen and I am going to speak about ... Now I want to
give the floor to my professional partner, John Philips.
Student 2: Thank you, Laura. Now I am moving to the next point (yHKT, BOIIpOC)
which is devoted to ... (Tenepsp s nepexoxy K CIeayOIMEMY BOIPOCY, KOTOPBIA MO-
CBAIIEH). ..
Student 3: I’d like to draw your attention to (MHe Obl XO0T€JIOCh 0OpaTUTh Ballle BHU-
MaHHeE Ha...)
Student 4: Turning now to.... (O6pamasice k), I will tell you about the structures that
will surround the building. Now I’d like to give the floor to my professional partner

Student 5: What I’d like to talk about now is concerned with (To, 0 4€m 51 X04y rOBO-
PUTH cenyac, CBA3aHoO...)

Student 6: Now I would like to describe.... (Teneps MHE OBl XOTEIOCH ONTUCATH. .. )
Now I’d like to give the floor to my professional partner...

II1. Summarizing and concluding

Student 7: I'd like to conclude (cnenats BbiBOA) by saying...

IV. Ending a presentation

Thank you for listening to us. If there are any questions, we’ll be pleased to answer
them.
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APPENDIX 3
Reflections

3.1. Writing a reflection on a quote

Take into account the following questions:

1. Make an introduction

2. Give your understanding of the term used in the quote

3. Interpret the quote reasoning about the quote theme

4. Build a context (npusedume npumep u3 HcusHu)

5. Conclude your reflection. You can give some professional advice concerning the
activity described.

3.2. Writing a reflection on the professional text

Take into account the following questions:

1. What is this text about?

2. What is the main idea of this text?

3. What information have you learnt from the text? Can it broaden your professional
outlook?

4. Would you like to get any extra information concerning this text?

5. Express your opinion about the text from the professional point of view?

3.3. Reflection on the partner’s professional speech

Reflect on the partner’s professional speech answering the following questions:

1. Accuracy of speech (TOYHOCTb U TPABUIIBHOCTh PEUN)

Has the speaker made any pronunciation and grammar mistakes?

2. Word fluency (Gernocts peun)

Did he/she speak fluently? (roBoputh cB0OOOIHO)

Was the speech easy to understand?

Did the speaker manage to be laconic?

Did he/she make a lot of pauses in the course of speech?

3. Discourse Management (B3anMo/IeliCTBHE — CIOCOOHOCTh BECTH Oeceny)

Was the speaker able to answer and ask questions and respond to simple utterances
(pearupoBaTh Ha MPOCTHIE BhICKa3biBaHUs) after speech?

Was it easy for the speaker to understand the interlocutors (co6eceqnuk)? Was he/she
able to keep up a conversation (mogaep>xuBatb pa3roBop)?

4. Range of speech: the active use of a range of grammatical forms and vocabulary.
(IMana3oH rpaMMaTHYeCKUX OPM U S3BIKOBBIX CPEJICTB)

Did the speaker demonstrate a wide range of vocabulary and grammatical forms us-
age?

5. Coherence and justification of the utterance (sjoruueckast ctpoitHOCTh U 000C-
HOBAHHOCTh BBICKA3bIBAHMSI)

Was the speaker’s utterance (Bbicka3biBanue) logical and reasonable
(000CHOBAHHBIN ) ?
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Did the speaker arrange the utterance in a logical way? (cTpouTh BbICKa3bIBaHUE JIO-
ruyHo) and develop arguments (M31araTh apryMeHThI)

6. The clarity of presentation ( SCHOCTb U310KEHHS)

Was the speaker’s utterance precise (sicublii) and understandable?

7. Has the information interested you? Explain the reason.

8. The speech expressiveness (BbIpa3UTEIbHOCTb PEYN)

Was the speaker’s speech emotional? Did the way of presentation (cmoco6 mu3noxe-
Husl) get you interested and keep up your interest and attention? (moanep>kuBaTh WH-
TE€peC 1 BHUMAHHE)

9. Did the speaker have an eye contact with the audience? (ayautopus)

10. What impression did the speech make on you?

3.4. Reflection on your own professional speech

Reflect on your own professional speech answering the following questions:

1. Have you achieved your aim?

2. Word fluency (Gernocts peun)

Did you speak fluently? (roBoputh cBO60OHO)

Was your speech easy to understand?

Did you manage to be laconic?

Did you make a lot of pauses in the course of speech?

3. Discourse Management (B3anMo/IeliCTBHE — CIOCOOHOCTh BECTH Oecemy)

Were you able to answer and ask questions and respond to simple utterances
(pearupoBaTh Ha IMIPOCTHIE BbICKA3bIBaHU) after speech?

Was it easy for you to understand the interlocutors (cob6ecemnuk)? Were you able to
keep up a conversation (moaep>kuBatTh pa3roBop)?

4. Was your speech understandable for the audience? Did it kindle the listeners’
interest?

5. Was your speech expressive from the intelligential (undopmaunonnsiii) and
emotional point of view?

6. Did you have an eye contact with the audience?

7. What difficulties arose in the course of speech? How could you avoid them?



APPENDIX 4
Students’ sinkweins about architecture and architects’ job

Architecture
Magic, striking
Finds, draws, realizes

Architecture is the science of construction

Creativity
(Elena Maslova, group 025)

Architecture
Ancient, distinctive
Inspires, recognizes, enjoys
Architecture is the characteristic of the
time
Art
(Elena Maslova, group 025)

Architecture
Impressive, useful
Excites, attracts, holds
Just makes your living
Organization
(Arseniy Tyurin, group 025)

Composition
Easy, tunable
Compares, estimates, moves
Teaches you to analyze forms
Order
(Arseniy Tyurin, group 025)

Architecture
Magnificent, impressive
Creates, defends, admires
It satiates our grey days
Inspiration
(Irina Sergienko, group 025)

Architecture
Amazing, majestic
Surprises, inspires, visualizes
The basis of everything
Art
(Elina Zelyonaya, group 025)

Architecture
Aesthetic, functional
Designs, constructs, amazes
One of the most helpful for people
Science
(Elina Zelyonaya, group 025)

Design
Volumetric, proportional
Calculates, compares, combines
The science to mold the form from
space
Transformation
(Irina Sergienko, group 025)

Architectural image
Classical, ancient
Shows, idealizes, expresses
An aesthetic canon of architecture
Order
(Polina Panova, group 025)

Dolmen
Mysterious, unusual
Creates, thinks, guesses
An unusual burial place of the ancient
civilizations
Construction
(Sveta Smirnova, group 025)
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Architecture
Sublime, perfect
Studies, creates, designs
It isn’t only observation of the proportion
rule
Endlessness of perception
(Maxim Michailov, group 025

Ancient architecture
Simple, reliable
Survives, invents, protects
Uncomplicated primitive dwellings
Megalithic structures
(Michail Yakovlev, group 025)

Composition
Static and dynamic
Combines, solves, organizes
Harmonious interaction of geometric shapes
Picture
(Kristina Prikazchikova, group 025)

Art
Tricky and smart
Minds, dreams, visions
A never ending way to perfection
Beauty
(Arseniy Tyurin, group 025)

Ancient architecture
Plain, modest
Attracts, excites, conceals
A very fascinating thing
The returning
(Valeria Platygina, group 025)

Ancient architecture
Mysterious, stately
Inspires, bewitches, narrates
Source of historic knowledge
Trace
(Masha Cholstinina, group 025)
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APPENDIX 5
Students’ poetry about architecture and architects’ job

Architecture
Impressive dynamics and tunable statics,
Space composition and unique details.
All is interactive, all is realistic
But firstly in mind like point particles.

Hekosk

Architecture’s majestic and naturalistic.
It needs inspiration, bravery, special skills.

It designs and constructs something dramatic,
Otherwise, it’s not architecture and we shouldn’t feel
it.

(Elina Zelyonaya, group 025)

Architect’s job
A lonely woman with a kid, smart and nice;
She wants to get room rearranged for low
price.
A rich handsome man wants a pool on his
acre.
It’s only for fun, as a matter of fact.
ek
A just married couple needs a house in the
suburbs,
Ecology-harmless, with clever land-use.
A governor needs a new Art Gallery Palace
And bulletproof windows for mansion in
Vegas.
These people are architect’s job to deal with,
We watch architecture as drama like this.
(Arseniy Tyurin, group 025)

Architecture
So many people try to cerebrate
What architecture is about?
Some, with space and function it relate,
But some with brilliant lay-out.

Hekosk

Perceiving beauty of construction,
The depth and variation of the light,
Architecture is an interaction
Between the forms and person’s mind.

Hekosk

It’s not the science, not the art
Above and beyond it obviously stands.
For man it’s impossible to disregard
Because of glory it arouses sense.

(Maxim Michajlov, group 025)

Infinity
I know the science
It’s like a song.
It’s been perfected very long.
skskok
Demanding mind
It should be great
It isn’t easy to create.
kskok
Unlike the number
It has a size.
But it’s obliged to be precise.
number ***
I know the art
It’s very old
It was set up against cold.
skskok
Among grey days
It’s like pure beam
Inspiring soul just to dream
kskok
Causing delight
It’s filled with turns
Which I so strongly want to learn
kskok
And not a minute
It deserves to be
Infinite.
(Ira Sergienko, group 025)
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To architecture and architectural students

Architecture is the way
To a new fantastic day
Where structures standing proud
Are surprising the crowd.
keksk
And they are making the world
Just fascinating and great.

And structures that are ancient, old
The best achievements generate.
stk
And in the stream of inspiration
Majestic structures emerge again.
And outstanding great people
Create them day after day.
deksk
My admiration for you, my students.
I’m inspired by your success.
Create, live, be always near
And let your dreams make progress.

(Tamara Albertovna Sarkisian)
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APPENDIX 6
Students’ quotes about architecture and architects’ job

1. “Architecture is unification of two spaces: a limited one which gives us protection
against environment and an open one around it providing the integrity of the compo-
sition.” Irina Sergienko, group 025.
2. “Stability of the architect’s reputation is secured by the stability of his construc-
tion.” Irina Sergienko, group 025.
3. “The most labour-intensive part of the architects’ job is not to design and plan
buildings but to bring them into life.” Anastasiya Staroverova, group 025.
4. “The architect’s job is bifunctional
Public and interesting, structural.
Creative, responsible, smart,

Complex, conceptional, hard.” Elina Zelyonaya, group 025.
5. “The great works of architecture are living witnesses of the past in modern life”.
(Polina Panova, group 025)
6. “The architects that can integrate beauty and comfort for life in a building deserve
the greatest praise.” (Alina Popova, group 025)
7. Architecture is a dialogue where an individual building or construction gives each
voice to the overall conversation of the city.” (Maxim Michailov, group 025)
8. Architecture isn’t a job, it is a lifestyle.” (Maxim Michailov, group 025)
9. Architecture is a special kind of art consisting in organizing space and comparing
various shapes and colours.” (Sveta Smirnova, group 025)
10. “The architect must create the best life conditions not only for contemporaries but
also for future generations.” (Sveta Smirnova, group 025)
11. Architecture is the science which studies not only the design and appearance of
buildings, but also the character, mood and emotions of people for whom these hous-
es are built.” (Michail Yakovlev, group 025)
12. Architecture is an ensemble of many aspects of construction which are harmoni-
ously combined in the product of architectural art.” (Kristina Prikazchikova, group
025)
13. Architecture is an art of expanding space.” (Anya Laikova, group 025)
14. The most complicated profession in the world is being God for people when you
create a space for them.” (Anya Laikova, group 025)
15. Architecture is the chronicle of the world art.” (Elena Maslova)
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APPENDIX 7
Writing annotations and abstracts

7.1. Information about creating annotations

Annotation (aHHOTUpOBaHUE, AHHOTAIIHS])

Annomayus (om nam.annotatio — 3amedanue) — Kpamras XapaKmepucmuka co-
oepaicanusi npouszsedenuss newamu uau pykonucu. OHa TpencTaBiIseT coOOW mpe-
JIENBHO CKATYIO OIMHUCATEIhHYI0 XapaKTePUCTUKY NMEPBOUCTOYHUKA. B Heit B 0000-
IIICHHOM BH/IC PaCKpbIBAE€TCs TeMaTHKa IMyOJIMKaIuu 0€3 MOJIHOTO PAaCKPBITUS €€ CO-
nepxaHusi. AHHOTaIMs JaeT OTBET HAa BOMPOC, O Y€M TOBOPUTCS B MEPBUYHOM MC-
TOYHUKE MH(OPMALIUH.

Ilpu cocmaenenuu annomayuu He ciedyem NepecKaszvl8ambv COOePIHCAHUE OOKY-
Menmos. AHHOTaIMsT OOBIYHO COCTOUT W3 ABYX HacTeil. B mepBoit wactu gopmymu-
pyeTcsl OCHOBHAsI TEMA KHHUTH, CTaThbW; BO BTOPOM YACTH MEPEUUCIISAIOTCA (Ha3bIBAIOT-
Cs1) OCHOBHBIC ITOJIOKEHUS.

7.2. SI3BIKOBBIE MOJEJIH AJI51 HANMMCAHNA AHHOTALIMN HA AHTIHHCKOM A3BIKE:

OO DN B~ W -

. The theme of the paper s ...

. The paper deals with the field of ...

. The paper tackles the problem of ...

. The author covers the following issues:
. Firstly, the author analyses ...

. Secondly, the paper gives information .
. Then, it is pointed out ...

. Finally, it is stated ...

7.3. Phrases to make an annotation to the text:

to devote to

IIOCBAIIATDH 4-JI.

to deal with

pacCMaTpruBaThb

to draw attention to

o6pa1uaTL BHUMAaHHEC HA

to cover the issues

OCBCIIATh BOIIPOCHI

concerned with

CBA3aHHBIC C

The article is devoted to (an important
problem). The paper deals with the

Cratbs mocBsieHa mpooiaeme. ..

problem of...
The paper gives information Cratbs (TOKIaT) COOOIIAST CBEICHUS. . .
It is pointed out that OO6paraeTcss BHUMaHUE Ha TO, 4TO...

It is stressed that

noA4EPKUBACTCS, JIeJIaeTCs aKIICHT Ha. ..

It is generally believed

OOIIENPUHSITO, YTO ...
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It 1s underlined MOYEPKUBACTCS, BBIJICIISIETCS, AKIICH-
TUPYETCS

to raise an issue MOJHUMATH BOIIPOC

It is suggested npeiaraeTcs

to give explanation to JaBaTh OOBSICHEHHE YeMY-JIN00

The article contains the description of CtaThs CONEPKUT ONUCAHUE. ..

The article is entitled ... CTaThsl HA3bIBAETCH. . .

The article entitled ... CTaThsd NOJ Ha3BaHUEM

to consider the problem of... paccMaTtpuBaTth nIpobdiieMy

The author is concerned with... ABTOpa UHTEPECYET. ..

The first/second/third paragraph con- [lepBriii/BTOpOI/TpEeTHIA a03a1] KacaeTcs

cerns the problem of... poOJIEMBL. . .

considers... paccMaTpUBacT. ..

COVErS... OXBAaTbIBAET, OCBEUIAECT

The paper touches upon the problems CraTps KacaeTcsi IpOoOJIEMBI. . .

of...

The problem of... is observed here [Tpobnema...paccMaTpuBaeTcs 3/1€Ch

The problem under discussion is... PaccmarpuBaemas mpobGiema siBisieT-
csl...

At present there is a growing interest B nacTosiee BpeMst HabIr0AaeTCS 110~

in... BBIIIICHHBIA UHTEPEC K ...

The characteristic features are. .. XapakTepHbIMU YEPTAMHU SIBJISIFOTCSL. . .

The key feature of... is... OTIMYUATETBHON YEPTOM. .. SIBISETCS. ..

A special significance is attached to... Oco0oe 3HaueHUE NPUIACTCS. ..

This is proved by the fact... OTo0 moaTBepxAaeTCs GAKTOM. ..

The author lays special emphasis ABTOp yaensieT oco0oe BHUMaHUE. . .

(stress) on ...

According to this point of view... CornacHoO TaHHOW TOYKE 3PEHUS. . .

7.4. Information about creating abstracts.

Peghepam (om nam. «refero», umo o3nauaem «coobwaro») npeocmagnsiem coboui
Kpamikoe u3odcenue 8 NUCbMeHHOM 8uoe Ulu 8 ghopme nyoIuiHo2o 00KIA0a cooep-
HCAHUSL HAYYHO20 mMpyoa (mpy0oos8), aumepamypvl N0 meme ¢ packpblmuem e20 oc-
HOBHO20 COOEPHCAHUS NO 8CEM 3AMPOHYMbBIM ONPOCAM, CONPOBOHCOAEMOE OYEHKOLL
u 8v1800aAMU peheperma.
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7.5. Obpazywvl ogpopmnenus pechepama Ha pycCKOM U AHSAUUCKOM 5A3bIKE

Federal Agency of Education
State Educational Establishment of Higher Professional Education
'""Nizhny Novgorod State University of Architecture and Civil Engineering''

(NNSUACE)
Faculty of Architecture and Town Building

Abstract

(title)

Supervisor :

Student:

Nizhny Novgorod — 2021



90

Contents

The abstract

Introduction

Part 1  The title of part 1

1.1.  The title of the paragraph
1.2.

Part 2  The title of part 2

2.1. The title of the paragraph

2.2.

Conclusion

Bibliography

Glossary

Text of the presentation (attached)
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APPENDIX 8
Six hats of thinking

8.1. Useful lexis

job task

npodeccuoHanpHas 3aa4a

to cover significant professional issues

OCBEIaTh BaKHbIE MPOPECCHOHATbHbBIE
BOIPOCHI

to deliver a speech like professionals

BBICTYIATh KaK MPOPECCHOHAIIBI

to raise an important professional issue

NOJHATH BaXXHBIA MPOPECCUOHATIBHBIN
BOIIPOC

to cover all the points of the presentation

PACKPBITH BCC ITYHKTBI IPC3CHTAITUN

to touch upon the topical issues

3aTparMBaTh aKTyallbHbIE MPOOJIEMBI

to get message across to

JOHCCTH CBOH MBICJIHU JO

to come apart with

PacxXoauThCsAa C

to specify the blind sides

YKa3aTb Ha cia0ble CTOPOHBI

to specificate

ACTAIIN3NUPOBATD

to ignore

HC YUYMUTHBIBATH, HC BKIIFOUHUTDH

to overlook

YIYCKAaTh U3 BUAY, UITHOPUPOBATH

to torpedo a project

ITPOBAJIMTH IPOCKT

to speak by the book

T'OBOPUTE C ITOJIHBIM 3HAHHUEM J1CJ1a

unconsidered issue

HEPACCMOTPEHHBIN BOMPOC

to have an obscure view of

HESICHO MPE/ICTaBIATh ce0e

to introduce / make changes in

BHOCHUTBH MU3BMCHCHUA B
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8.2. Useful phrases to comment on the presentation

Useful words and word-combinations,
questions and phrases

The white hat gives factual information about the presentation.
1. What was the subject of the presentation?

2. How long did it last?

3. How many parts did it consist of?

4. Was it computer or paper presentation?

5. Was it coloured or black-white?

6. Was it joined or single-handed work?

7. How many people took part in the presentation?

The yellow hat states positive points of the presentation.
. to manage to develop a successful professional report;
. to cope with the job task professionally;

. to do something in the original professional way;

. to express one’s own professional view concerning ...;
. to cover significant professional issues;

. to professional knowledge/skills;

. to deliver a speech like professionals (BbicTynath Kak);
. to raise important professional issues;

9. to cover all the points of the presentation;

10. to be rich in professional lexis;

11. to be worthy of special attention;

12. well-prepared, thought-provoking, informative, cognitive , thought-out;
13. to touch upon the topical issues;

14. to manage to develop a professional detail project;
12. to hold a special place;

13. to get message across to;

14. It is painstaking work (3T0 KponOTIUBBII TPyN);

15. It is of great interest to us.

16. It aroused our professional interest ...

17. Your presentation is beyond comparison/words.

18. According to your point of view...

0O\ B~ W=

The black hat states negative points of the presentation.

1. to fail to develop design concept;

2. sloppy and sketchy work — HeOpexHas 1 moBepXHOCTHas padoTa;
3. ill-considered (HeoO6aymanHbIi); unsuccessful; confusing moment;
4. limited professional lexis;

5. to fail professional knowledge and skills;

6. to come apart with design requirements;

7. to specify the blind sides;

8. to fail to represent the graphical part;
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9. to fail to specificate selection of needed materials ;
10. to leave out cost of works;

11. to communicate thoughts clearly;

12. to overlook the main project parts;

13.to torpedo a project;

14. to get message across to;

15. to have an obscure view of;

16. Your presentation failed.

17. Your report leaves much to be desired.

18. You failed to cover all the points of the presentation.

The Red Hat expresses all the feelings which the presentation arouses

1. experience different/ contradictory feelings;

2. to create a feeling of surprise/admiration/disappointment— BbI3bIBaTh YyBCTBO
YIMBJICHUS/BOCXUILICHHS/PAa304apOBaHUS;

3. to arouse a professional interest;

4. to put into a business-like mood;

5. to have the personal touch;

6. to get to like the project;

1. I fail words to express my respect for your professional skills/ professional-
1sm.

2. There was a disappointing/ confusing moment.

3. There was a moment that gladdened us very much.

4. You speak by the book.

The Green Hat suggests constructive ways to improve the presentation
1. to improve considerably;

2. to make it more professional;

3. to specificate the project summary;

4. to meet requirements;

5. to analyse the building location;

6.to add building floor plans;

7. to specificate building materials;

8. I would suggest (doing) ...

The blue hat generalizes the points of view of all the hats and expresses the
overall impression of the presentation

1. to create a favourable/ unfavourable impression;

2. to develop a successful project;

3. to fail to consider siting and site analysis;

4. to create a feeling of admiration;

5. to improve considerably and add unconsidered issues.
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APPENDIX 9

Design Presentation (mpe3eHTamnusi npoexra)

9.1. The structure of the one-family mansion house design
Introduction

Project summary:

a) customer orientation; b) building location; c) design special feature

I. _Space-planning decision:

a) building floor plans; b) building elevations design and facade sections;

c¢) breakdown of premises; d) sectional view of a building; e. perspective building

view (3D pictures)

I1. Structural concept:

Design features:

a) walls, windows, doors, floor slabs

b) building materials

III. Conclusion (project feasibility)

9.2. O0pa3en 6vtnoaHenus meKkcma npe3eHmayuu

Making design presentations
L. Introducing yourself
1. Good morning everyone. On behalf of ourselves and “Stone treasure”, we’d like to
welcome you. Our names are Laura Larsen and ... We are professionals in the
sphere of architecture and town building.
II. Introducing the topic
The subject of the presentation is one-family mansion house design.
III. Giving background information (cBeneHus o01Iero xapakrepa)
We have divided (pasmenui) our presentation into 4 parts: introduction, space-
planning decision, structural concept and conclusion.
IV. Presenting information
L Introduction: To start with,
I1.The main part:
Studentl: My name is Laura Larsen and I am going to speak about the space-
planning decision ... Now I want to give the floor to my professional partner, John
Philips.
Student 2: Thank you, Laura. Now I am moving to the next point (ITyHKT, BOITPOC)
which is devoted to ... (Teneps s HEPEX0KY K CIEAYIOLIEMY BOIIPOCY, KOTOPHIi MO-
CBSIIEH ...)
Student 3: I"d like to draw your attention to (MHe ObI XOT€JIOCh OOPAaTUTH Ballle BHU-
MaHHeE Ha...)
Student 4: Turning now to.... (O6pamasce k), I will tell you about the structures that
will surround the building. Now I’d like to give the floor to my professional partner
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Student 5: What I’d like to talk about now is concerned with.... (To, 0 4éM g xouy ro-
BOPUTH ceifuac, CBA3aHO...)

Student 6: Now I would like to describe.... (Teneps MHE OBl XOTEIOCHh OMUCATb. .. )
Now I’d like to give the floor to my professional partner...

III. Summarizing and concluding

Student 7: I'd like to conclude (cnenats BbiBOX) by saying

V. Ending a presentation

Thank you for listening to us. If there are any questions, we’ll be pleased to answer
them.
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Capxkucsn Tamapa AnbGepToBHa

[TPO®ECCUOHAJIbHBIN AHTJIMUCKUN APXUTEKTOPA
B AKTUBHBIX METOJIAX OBYUEHNSI

YuebHoe rmocooue
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