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I[peauciaoBue

VYueOHoe mocobne «AHTTUICKUH SI3bIK B chepe KyJIbTYpPOJIOTUU» MpeIHA3HA-
YeHO JJISl CTYJEHTOB | Kypca, BIaeloliX aHTJIMIHCKUM S3bIKOM Ha HAYaJIbHOM YPOB-
He, o0yyaronuxcs no HampasieHuto noarotosku 54.03.01KynbTyposorus, npoduis

XyA0KeCTBEHHAs KYJIbTypa.

[enpro yueOHOro mocoOus sIBISETCA BBEACHUE B S3BIK CHEIUATBHOCTH, O3HA-
KOMJIEHUE C TEPMHUHOJIOTUEH, IPUHATON B JAEATEIBHOCTH KYJIbTYpOJOroB, 0Oy4eHHE

HaBbIKaM II€p€BOJa HpO(I)CCCI/IOHaJII)HBIX TCKCTOB.

B kaxxnom paszzene mpeacTaBieH A3bIKOBOM MaTepual Mo BbIIE 0003HAYEH-
HbIM Te€MaM, a TakXKe JIEKCHUKO-TpaMMaTHYECKHE YIpPaXKHEHHUs, CIIOCOOCTBYIOIINE

PA3BUTHIO HABBIKOB UTCHUA U IICPEBOA.



INTRODUCTION
WHAT IS ART?

Lead in

Answer the questions:

1. Can you easily answer the question “What is art'®yW/ Why not?
2. Can the ancient people make art?

3. Is it possible to teach animals to make art?

Discuss with your partner:

1. Why do you think the specialists still can’t givelefinite answer to the question
“What is art?"?
2. How can you tell a work of art from any other objec

3. The scientific laws cannot help us to find out wedf art, can they?

“Why is this supposed to be art?”

“What is art?”

Few questions provoke such heated debate, yetqa®a few satisfactory an-
swers. Without coming to any final conclusions,ca@ still bring some light to prob-
lems. For Art to us is first of all a word, thatkkaowledges both the idea of art and
the fact that the art exists.

Art is made everywhere. Art is an aesthetic objids meant to be looked at,
appreciated for its intrinsic value. Its speciablifies set art apart, so that precious
examples have often been placed away from everyf@ayin museums, churches or
caves.

The word “aesthetics” is defined “that which comzethe beautiful”.

The ability to make art is the most distinctive rsaieature that separates him
from all other creatures. Though all the livingaitees have imagination, only men
can tell one another about imagination in storres @ictures.

The record of man’s earliest art is lost to us. Mas been walking the earth
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for some three million years. But the earliest phic art that we know was
made only about 25 000 years ago. It was undouptidl culmination of a long
development, which we cannot trace.

Who were the first artists? They were shamans. \Wiéhshaman’s unique
ability to penetrate the unknown and his rare talenexpressing it through art,
he gained control over the forces hidden in him aatlire. Even today the artist
remains a magician whose work can mystify and mmsve

Art represents its creator’'s deepest understarahaghighest aspirations. Be-
Ing inspired an artist creates a masterpiece. Wesag with assurance; a master-
piece is any work of art that contributes to owiam of life and leaves us pro-
foundly moved. Moreover, it does so to many peaper time and space. The
scientific laws are useless in helping us to urtdads works of art. In other
words, it withstands the test of time.

Art enables us to express our understanding irugst This way is worth a
thousand words.
But what is the meaning of art? What is it tryimgday? Artists provide no
clear explanation, but some regularly repeated sysnitan be regarded as universal.
Nevertheless, each particular culture having iecdg meaning gives rise to the di-

versity of art.

Thus, art like language requires that we learnstigle and outlook of a coun-
try, a period and an artist.

The art imitating reality is easier to understaBdt we know a great deal of
works of art based on the leaps of the artistsgimation. Needless to say, artistic
creation is too subtle. Only the artist himself cdoserve it fully, but he is so ab-
sorbed by it that he cannot explain it to us. Wd&ds$ the real artist apart is not the
desire to seek but the mysterious ability to finkicln we call talent, gift or ge-
nius.

We must keep an open mind making attempts to utaderthe works of art.

If we do so, we will discover the real value of: dne more we know about art,



the more we understand what it means.
EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

Acknowledge | ] nomyckats
Aesthetic [ sadreTrueckuii
Appreciate | | uenuTh
Assurance [ YBEPEHHOCTh
Creature [ cyluecTBo
Debatef ] ciop

Diversity [ ] paznooOpasue
Geniug| | renwmit

Intrinsic [ BHyTpEHHHIA
Magician]| | mar
Masterpiecé ] meneBp

Mystify [ | Muctudumponarsb
Penetrat¢ ] nponukate
Precious [ HEHHBIN
Prehistorid ] nonucropuueckuit
Rare[ | penxwuit
Shamari ] maman

Subtle[ ] yronuénnprii
Undoubtedly de3 coMHeHuUs
Value| HEHHOCTD

II. Form the adjectives from nouns by adding suffixes-ed, -al. Translate them.



[ll. Underline the root in the following words.

aspiration, inspire, spirit, spiritual, inspiratjoability, enable, be able, ably, dis-

ability; art, artist, artistic, artificial; usefulise, useless, usage, using.

V. Match the words to their synonyms.

1. Debate a) reach

2. Conclusion b) follow

3. Appreciate c) dispute

4. Precious d) judgment
5. Record e) deeply

6. Trace f) only

7. Gain g) value

8. Unique h) document
9. Profoundly 1) priceless

V. Enrich your vocabulary by useful ex-
pressions and idioms.
a) Translate into Russian and remember.
1. to provoke heated debates;
2. to come to the final conclusion;
3. to bring some light to the problem;
4. to set apart;



5. to penetrate the unknown;
6. to say with assurance,

7. to withstand the test of time;
8. to keep an open mind.

b) Complete the sentences with the expressions

given above (in pointa).

1. Shamans gained control over the forces hidddmnnmand in nature due to their
unique ability .... 2. We can ... that the scieatiiws are useless in helping its to under-
stand works of art. 3. Discussing the question “Whaart?” we caronly ... . 4. Those
works of art that contribute to our vision of ligand still impress us .... . 5. Being an

aesthetic object and having its special qualiaes,..
VI. Fill in the correct preposition; then choose ay three and make sentences.

art is based ... the leaps of imagination; an arssabsorbed ... it; the
style and the outlook ... the country; say ... aasge; art contributes ... our
vision of art; earliest art is lost... us; to expse... art; art... is first... all a
word; men can tell one another ... imagination .ars&s and pictures; sha-

man gained control ... the forces hidden ... him antura

VIl. Match the words to their definitions.

aesthetias culminationm imaginationm magic

magicianm masterpieca talentm uniquem value

1) something made or done with great skill: the basi®le; 2) the de-
gree of usefulness of something; 3) understandnggappreciating of what is
beautiful, especially in the arts, music, natueaet of controlling events by
the pretended dupernatural forces; 5) having no like or equaindgp¢he on-
ly one of its sort; 6) the highest point; 7) a parskilled in magic; 8) the act
or ability of forming mental images of objects; rfgtural power or ability to

do something very well.



VIIl. Choose the correct item.

1. Few questions provoke such ... (hot, heated, hedetyate. 2. Works of
art are appreciated for their... (intrinsic, insideernal) value. 3. The earliest
prehistoric art that we know was the ... (top,ingil culmination) of a long
development. 4. The highest aspiration helps ast &ot... (make, create, do)
a masterpiece. 5. We may say with assurance, vieat teday the artist may
be called a... (wizard, nan, magician). 6. Artretgularly repeat symbols that
can be regarded as ... (unique, universal, widasgpre/. Artistic creation
based on the leaps of his imagination is tooubt(s, thin, fragile).

IX. Learn some useful techniques for making up a dlogue. Read
the following information about starting a conversdion.

It is often difficult to make contact with strangewho speak another language.
Unlessthat is, you have a few opening gambits up yowevake

Here are some useful ways of starting a conversatiibh a stranger.

1. That a nice day, isn’t it? 2. Dreadful weather, &gou think? 3. Excuse me,
iIs anybody sitting here? 4. Excuse me, haven't eesammewhere before? 5.
Sorry, | couldn’'t help overhearing - did you mentisomething about... ? 6.
Excuse me, could you tell me the time? 7. Er, cpoldhelp me, I'm trying to
find my way to...?

. Use the expressions 1—7 mentioned above in tredléwing dialogue.

. (start with the “weather expression”).

. It's really wonderful, warm and sunny!

X
A
B
A: (ask if anybody sitting nearby).
B: Urn, no, no. I'll just move my bag.
A: (thank a sitting person).
B: Oh, it's my pleasure.

A: (ask if you met somewhere before).
B: If 'm not really sure. | am a home-sitter.
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A: (ask about the book the sitting person has).

B: It's “The History of Art”. You see | am keen @tudying arts.

A: (appreciate his / her choice and express your ggem arts).

B: Really! It's fantastic! | mean most people lileevisit museums, to enjoy art, not
to study it.

A: (state that you are interested in studying art& agermission to have a look at
the book).

B: Here you are! | hope you'll really enjoy it!

A: (express your gratitude and interest).
Make up your own dialogue using the expressions gm in this exercise.

XI. Describe a masterpiece.

a) Speaking to the people try to show your own intest and use the exclam-

atory expressions.

Look here! It's amazing!

How magnificent this piece of sculpture is!
What a vivid and lifelike picture it is!

Look at this incredible creation!

This exposition is fantastic!

S T oA o

It's a fabulous place, isn’t it?
b) Use this brief information and describe the Herntage with the help of ex-

clamatory expressions.

The Hermitage

The Hermitage is the largest art museum in Rusglatze second largest in the
world. It occupies 5 buildings interconnected tealeather: the Winter Palace (Ra-
strelli), the Small Hermitage (Vallen-de La Mothtje Old or Large Hermitage (Vel-
ten), the Hermitage Theater (Quarenghi), the Newrtitage (Klentse).

The Winter Palace is a typical building of RussiBaroque style, decorated with
11



mouldings and sculptures (176 sculptures and vasele roof edge). The external
decoration matches the beauty of interiors. Heeeaam see polished marble of var-
lous colours, lazuli, porphyry, jasper and the lig#ded carvings, bronze and crys-
tal.

It contains about 3 000 000 exhibits. The worksaubfrepresent different ages,
countries and peoples. There are a lot of pieceswpture, paintings, canvases and
frescoes, castings, encrustations and other demusat

XII. Check your memory.
What questions still provoke heated debates and®why
What is art for us?
What kind of object is art?
What is the definition of the word “aesthetic’?
What does art exist for?
Why are the precious examples of art are kept iseums and churches?
What man’s ability separates him from all otheatuees?

How can a man use his imagination?

© 0 N o g bk wWwDdDRE

How long has a man been walking the earth?

10How old are the first prehistoric pieces of art wmato us?
11.Do you think that the art existed before?

12 Why cannot we trace the earliest art?

13 Who were the first artists?

14 What is a masterpiece?

15What is art trying to say to us?

16 What gives the rise to the diversity of art?

17 Which trend of art is easier to understand: Reabsitmpressionism?

12



UNIT 1

THE OLD STONE AGE
Lead-in

1. Answer the questions.

1. Have you seen any films about prehistoric men?

2. Where did our prehistoric ancestors live?

3. How many statues of Venus can you name at a spot?

2. Discuss with your partner.

1. Obijects of art are perishable, aren’t they?

2. Do you agree that only shamans with the help ahipitre tools could make

works of art?

3. Only objects that resembled people’s figures cameldurned into figurines,

couldn’t they?

It is during the last of the Paleolithic or Old 8&0Age, which began about 35
000 years ago, that we meet the earliest workgtdfreown to us. Let’'s remember
where our ancestors lived. These men liked toilveaves or in the shelter of over-
hanging rocks wherever they could find them. Mamghssites had been discovered,
mostly in Spain and in the southwest France.

The most striking works of Paleolithic art are theages of animals, painted or
sculpted, on the rock surfaces of caves, such esvtbnderful “Wounded Bison”
from the cave at Altamira in Spain. The dying ardilmas collapsed on the ground.
We are amazed not only by the keen observatiorageered outlines, but even more
by the power and dignity of this creature in itsafiagony.

Equally impressive are the painted animals in theecat Lascaux in France.
Bisons, deer, horses and cattle race across wallse&ilings. Some of them are simp-
ly outlined in black, others filled in with brigktarth colours.

How did they survive over so many years? It's etswanswer: the pictures
never occur near the mouth of a cave, but onljhendarkest places as far from the
entrance as possible. Some can be reached onlyalfirtg on hands and knees.

Hidden away as they are these images must havedsarpurpose far more serious
13



than simple decorations. No doubt, they were preduss part of a magic ritual, per-
haps to ensure a successful hunt.

Apart from cave art the man of the Upper Paledithiso produced small
hand- sized carvings in bone, horn or stone, skiifcut by means of the primitive
tools. The earliest of these found are small figuwwemammoth ivory from a cave in
southwestern Germany made 30 000 years ago. Tlkegraceful and harmonious.
We should say they must be fruit of an artistiditran.

Some of these carvings suggest that the objectshanay originated with some
chance resemblance. At an earlier stage, it setaege Age men collected pebbles
in which natural shape they could see somethirsporebody.

Thus, the so-called “Venus of Willendorf” in Austris one of many such fe-
male fertility figurines. We are amazed by natucaindness of her forms; her navel -
the central point of the design is a natural camtthe stone. It is exposed now in the
Museum of Natural History, in Vienna.

EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

agony [ ] aronus

ancestor [ ipe10K

cavity [ prnyonenne
ceiling [ nPTOJIOK, CBOJT
crawl [ n$Ja3aTh

fertility [ ] mmomopoaue

figure [ ] burypa

figurine [ ] durypka, crarystka

harmonious [

rapMOHUYHBIH

ivory [ ] ciioHOBas KOCTH
mammoth ] mamonT
navel[ ] mynok

14



Paleolithic[ ] nipeBHEKaMEHHBIH BeK

pebble [ raJibka (peuHast)

primitive [ ] mepBOOBITHBIH

wounded | panensrii

Altamira [ ] Anpramupa

Lascaux ] JJacko

Willendorf[ Bunnennopd

Il. Form the adjectives from the nouns adding suffkes-ful, -ous. Translate

them.

[1l. Form as many words as you can, use the giveroots.

nature .........ocoeviennenns

decoration .................
IV. Match the words to their opposites

1. Earliest aaificial

2. Dying dgstroy
15



3. The mouth of the cave c) male
4. Easy sdrcess
5. Survive edpaern
6. Collapse dl

7. Primitive djva

8. Female kit e

9. Natural hard

V. Fill in the correct word from the list given in the frame. Use the words only

once.
artisticm hand-sizeds femalem naturalm magic
brightm earliestm keenm assureds primitive

1. observation 6. ..........coiiiiiiin tools
2. i tradition T carvisg
3. worksofart 8. ... ritual
A, outline O shape
5. figurine  10. ... colour

VI.  Enrich your vocabulary by useful expressions and idms.

a) Translate into Russian and remember.

1. the last stage of the Paleolithic;

2. the most striking work of art;

3. rock surfaces of caves;

4. the mouth of the cave;

5. magic ritual,

6. carvings in bone, horn or
stone;

7. figure of mammoth ivory;

8. chance resemblance.

b) Complete the sentences with the expressions givenoae (in point
16



a).

1. You really appreciate Paleolithic art if you look lsand-sized ... 2. The
“Wounded Bison” from the cave at Altamira is .3..It seems, Paleolithic men col-
lected pebbles with some... to people or animals.Began about 35 000 years ago.
5. The earliest survived paintings may be seen fanlyrom ... . 6. The painted cave

images must have been produced as a part oferthas to ensure a successful hunt.

VII.  Fill in the correct preposition; then choose anyhlree and make sentences.

apart ... cave art; figures ... mammoth ivory; dovere ... SO many years; painted an-
imals ... the cave; to be outlined ... black; tlaeec... Altamira ... Spain; striking
works... Paleolithic art; to be fruit ... an aitistradition; skillfully cut... means ... the
primitive tools.

VIIl. Match the words to their definitions.

ritual m sitem pebblem ancestom shapea figurine

cavity m the mouth of the cave

1) person’s or animal’s form drawn, painted or eakv2) empty place, small
hole; 3) solid mineral matter which is not metalk) total effect produced by the
outlines of something; 5) a man who lived before thcorded history began; 6) par-
ticular part of space occupied by something; 7)nope by which one enters; 8) any

procedure regularly followed.

IX. Choose the correct item.

1. At an earlier stage man collected ... (bonemdi@pebbles) in which natural
shape he could see something or somebody. 2. Amazmnks of Paleolithic art are
the ... (carvings in bone, images of animals, ligrtfigurines) painted on the rock
surfaces of caves. 3. Painted animals in the catvkascaux are simply ... (outlined,
filled, carved) in black. 4. The Upper Paleolittemall carvings in bone, horn or
stone are skillfully cut by means of the ... (ptiwe tools, modern instruments, sharp
knives). 5. Our ancestors lived in ... (blockslatd, caves, log huts). 6. The “Venus
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of Willendorf” is one of ... (animal, male, femal&rtility figurine. 7. The painted
images of animals were produced as part of a(magic ritual, artistic tradition, ex-
hibition).

X. Learn some useful techniques for making up a dialage.

a) Read the following information about starting aconversation.

After you have made contact and had a short coatiers you may want to arrange
another meeting. These are expressions you catow@seange to meet somebody.

|. Oh, are you doing anything this evening, by ahgnce? 2. Um, | was thinking of
going to a museum today, would you like to comézr 3are you going to be busy to-
day? 4.1 was wondering if you might like to comeh® exhibition with me? 5. I'm

going to a museum with some friends. Would youdikein us?

b) Use the expressions mentioned above in the fallimg dialogue.

A: Sorry, | couldn’t help overhearing - did you niem anything about the art of
Prehistoric men?

B: (confirm the topic of your discussion).

A: I'm interested in carvings in bone, horn or #anade by our ape-like ancestors.
B: (ask him if he might like to come to the exhibitiath you).

A: Sorry, what exhibition do you mean?

B: (say about the exhibition of Primitive art in thedrhitage and invite him).

A: Today'’s a bit of a problem.

B: (ask about tomorrow).

A: It'd be nice. Perhaps if you give me your phaonanber, we could fix the time
later.

B: (apologize for not having your visiting card).

A: Don’t worry! Let's meet tomorrow at 11 a.m. netlse main entrance to the
Hermitage.

B: (praise his / her good idea).

A: All right. Till tomorrow!

18



B: (say good-bye)

c) Make up your own dialogue using the expressions @ in this exercise.

XI. Describe a masterpiece. Use this brief informadn and make up your own

description of the “Wounded Bison” or “Venus of Willendorf”.

Wounded Bison

The most striking works of Paleolithic art are theages of animals, painted or
sculptured on the rock surfaces of the caves, aadhe “Wounded Bison” from the
cave at Altamira in northern Spain. The dying anih@s collapsed on the ground. It
arched its back. Its legs are no longer able toydhe weight of the body, head lo-
wered in defense with horns directed straight agjdive enemy. The eyes are furious,
full of blood.

We are amazed not only by the keen observatiorggbered outlines, the subt-
ly controlled shading that give bulk and roundntesthe forms, but by the power and
dignity of the creature in its final agony. Thetpie was discovered by some boys,
whose dog fell into the hole of the undergroundnaiber, in 1940.

Venus of Willendorf

The men of the Upper Paleolithic produced smalldksimed carvings in
stones. Some of these carvings suggest that | jeetshwere picked up due to its
chance resemblance. In the natural shape of theslglgs they saw something that
seemed “magic” to them.

Thus, the so-called “Venus of Willendorf’ from Aust (Vienna) may have
served as one of female fertility goddesses. Itehaslbous roundness of forms that
recalls an egg; her navel is a natural cavity emdtone. The main parts of the female
body are exaggerated: huge breasts like two bikssacball-shaped belly like a huge
pot, massive hips.

XII. Check your memory.

1. When did the Paleolithic begin?

19



What is another term for the “Paleolithic”?

Where did our ancestors live during the Paleolithic
Where were most of the prehistoric men’s sitesadieped?
What are the most striking works of the Paleolitmit?
What strikes us in the “Wounded Bison”?

How have the cave paintings survived over so ma&aysp?

What was the purpose of creating them?

© © N o g bk wDd

How could the paintings be used for magic rituals?

10.Where were most of carvings in horn, bone and shomed?
11.What was the size of carvings in horn, bone ores?on

12 Where were the earliest figures of mammoth ivorynid?

13.When were they made?

14 Why do we say that they must be the “fruit of atms#ic tradition”?
15What makes us think that the Old Stone Age merectdt pebbles?
16 What kinds of pebbles attracted the Stone Age men?

17 Why does the “Venus of Willendorf’ amaze us?

18.Do you find learning the Paleolithic art interegtn

20



UNIT 2.

THE NEW STONE AGE
Lead-in.

1.Answer the questions.
1.What do you imagine on hearing the word “revodunti?
2. Would you like to take part in any archaeolodiexpedition?
Why?

3. What are the advantages of leading an unsetife@

2.Discuss with your partner.
1. Why do you think the Neolithic revolution didn't &mace the whole world at

once?
2. It was domesticating animals and growing food ggdirat completely changed
the life of the prehistoric men, wasn't it? Why?

3. How could Stonehenge be builused by ancient Englishmen?

What brought the Old Stone Age to a close has teremed the Neolithic Rev-
olution. Its course lasted over several thousamarsyelt began in the Near East
around 8 000 BC when they made their first sucaésgfempts to domesticate ani-
mals and to grow food grains.

Paleolithic men had led the unsettled life of tlhmater and food gatherer. But
now, having learned how to assure a food supplihby own efforts, people settled
down in permanent village communities.

The new style of life brought forth a number of onfant new crafts and in-
ventions: pottery, weaving and spinning, basic m@shof architectural construction
in wood, brick and stone. It was accompanied bygumad changes in man’s view of
himself and the world. It certainly found expressim art. But Neolithic artists
worked in wood and other impermanent materialst'$hahy excavations couldn’t
help us to know more.

Since 1961, excavations at Catal Huyuk in Anatbae brought to light one
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of the Neolithic towns. Its inhabitants lived indses built of mud bricks and timber,
clustered around open courtyard. There were netsirsince the houses had no
doors; people apparently entered through the doé. settlement included a number
of religious shrines and on their plaster-coveredlswve can see the earliest paint-
ings on a man-made surface. They show the ritual®oouring the male deity to
whom the bull and stag were sacred. The animalsiarglified and immobile, but
the hunters are in energetic motion.

The Neolithic revolution progressed very slowlyHarope. But we know some
facts that confirmed the progress there too. Bakay figurines of fertility goddesses
were found in the Balkans, such as very striking tom Cernavoda. What makes
Cernavoda Goddess so memorable is the sculptaiiydb simplify the shapes of
woman'’s body and yet retain its salient featureli¢ia;, to him, did not include the
face).

In Central and Northern Europe, the population iometd to lead the simple
tribal life. We can find in Neolithic Europe monuntal stone structures of a differ-
ent kind, called megalithic because they consistugfe blocks or boulders placed
upon each other without mortar. Their purpose \elgious. Even today these mega-
lithic monuments have an awe-inspiring superhumaat@out them, as if they were
the work of giants.

Some known as “dolmens” are tombs, “houses of gaaldwith upright stones
for walls and a single giant slab for a roof.

Others, the so-called cromlechs, may be from thiengeof religious obser-
vances. The best preserved is Stonehenge in souimgiand. It has a great outer
circle of evenly spaced uprights supporting hortabslabs and two inner circles si-
milarly marked with an altar-like stone in the camtit must have served a sun-

worshipping ritual.
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EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

altar [

awe [
boulder [
cluster [
cromlech [
deity [
dolmen|
goddessg
mortar [
megalithic|
Neolithic|
observancé
ritual [
sacred [
salient]
worship|
Anatolia|
Balkans|
Catal Huyul
Cernovodd
Stonehengg

Janraps
ykac
Bayn
cdOpath B Kyuy
Kpomuiex
] 6oxkecTBO
| nonbmen
] 6oruns
ctpowutenbHbIi pacTBOp
] orpomHBIi
] HeonuTHUECKMIA
] o6psin
] putyan
CBMIIICHHBII
] BBIyKIBII
| mokoHsATHCS
| Anatonus
] bankansr
Karan-Xprox
Kepnasoma

CroyuxeHmk
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ll. Form the nouns (showing the doers of the actios) from the given verbs with

the help of the suffixeser, -ant, -or. Translate them.

Gather ................oolls
Worship ..................

Invent .....................

lll.  Match the words to their synonyms.

1. craft a) active

2. permanent b) deep

3. domesticate C) protruding
4. profound d) huge

5. shrine e) art

6. energetic f) settled

7. sacred g) breed

8. salient h) tomb

9. megalithic 1) holy

IV. Fill in the correct word from the list given in the frame. Use the words only

once.

profoundm megalithicm fertility m claym impermanent importam domesti-

catem malem unsettled - religious

Lo, monument
2. deity

K animals

A i goddess

5 figurine

B. i, life
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VA crafts

8. observances
9, changes
10 oo material

V. Enrich your vocabulary by useful expressions anddioms.

a) Translate into Russian and remember.
1. to bring to a close;
2. to lead the unsettled life;
3. to bring forth;
4. to be accompanied by profound changes;
5. to bring to light;
6. the ritual of honouring the deity;
7. to lead the simple tribal life;
8. a sun-worshipping ritual.
b) Complete the sentences with the expressions
given above (in point a).

1. Stonehenge in southern England must have beshfos ... . 2. The earliest
paintings on the walls of religious shrines shaw 3. Excavations in Anatolia ... one
of the Neolithic towns. 4. The Neolithic Revolution the Old Stone Age. 5. The
new style of life ... a number of important newftsand it... in man’s view of the
world.

VI. Fill in the correct preposition; then choose

any three and make sentences.
architectural constructions ... wood, brick anchetoexcavations ... Catal Huyuk;
to settle down ... permanent village communitiesagsure a food supply ... their own
efforts; to last ... several thousand years; bakay figurines ... fertility goddesses;
circles ... an altar-like stone.

VII. Match the words to their definitions.

dolmenm godm shrinem altarm observance
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tribe m cromlechm craftm megalith

1) large stone, esp. an ancient one used as a neou®) being regarded or wor-
shipped as having power over nature and contral lmmnan affairs; 3) a trade requir-
ing manual skill; 4) a structure formed by two oome large upright stones capped by
a horizontal slab, thought to be “houses of thedtled) the setting for religious
ceremonies in prehistoric England; 6) tomb or caskataining holy relics; 7) act
performed as a part of a ceremony, or as a sigasplect or worship; 8) a mound or
structure on which sacrifices or offerings are mathe worship of a deity; 9) racial
group, especially united by language and custamaglas a community under one or

more chiefs.

VIII. Choose the correct item.

1. The new style of life brought... (back, to ligldrth) a number of important new
crafts and inventions. 2. Neolithic artists worked... (permanent, impermanent,
permafrost) materials. 3. The so-called cromlearsnfthe setting of... (religious,
worshipping, religion) observances. 4. Megalithimistures consist of ... (profound,
huge, gigantic) blocks and boulders placed upoh e#wer without any mortar. 5. ...
(baked, cooked, fired) clay figurines of fertiligypddesses were found in the Balkans.
6. Monumental stone structures of a different kanel called ... (dolmens, megalithic,
Neolithic). 7. Paintings show the rituals of honagrthe male deity to whom the bull
and stag were ... (holy, consecrated, sacred).

IX. Learn some useful techniques for making up a dialage.
a) Read this short conversation.

A: | am going to the Russian Museum on Sunday. \Wegal like to join me?
B: Oh, dear, | am afraid I'm busy on Sunday.

A: Perhaps, some other time then?

B: That'd be lovely! Thanks for asking me, though.
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b) Make up short conversations like the given one witgour partner.

Use the prompts below and the expressions from prsus units.

museum Stonehenge
excursion Altamira
archaeological expedition  Lascaux

excavations Jericho

X. Describe a masterpiece. Use this brief informatiomnd make up your own
description of the “Fertility Goddess” or “Stoneherge”.

Fertility Goddess

The Neolithic Goddess of Fertility was found in @a&roda, in Romania. It was
created in about 5000 BC. It's very small in simade of baked clay. The figurine is
headless. The Neolithic sculptors never made haaddaces to their goddesses. But
as for the other forms of the woman’s body we sthi@aly that they are simplified
and retain its salient features. The breasts age kand round like balloons, the belly
is like a ball, but the arms and legs are schemasidor the back side of the figurine,
it is smooth but with distinctive outlines.

Stonehenge

Stonehenge was created in about 2000 BC in SajisBlain, in Wiltshire,
England. It has a great outer circle. The diametehe outer circle is 97 feet. It is
made of evenly spaced uprights supporting horizahsds. There are two inner cir-
cles similarly marked, with an altar-like stonetla¢ center. The entire structure is
oriented the exact point at which the sun riseshenday of the summer solstice. No
doubt, this construction must have served a surstwoping ritual.

XI.  Check your memory.
1. What brought the Old Stone Age to a close?
2. What changes in human life brought forth the dgwelent of the History of
the World?

3. What kind of life did Paleolithic men lead?
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4.
5.
6.
7.
8.

What knowledge made them to settle down in perntarid@ige communities?
What was the reason for appearing the new crafts?

Why is it difficult for us to find the works of tof the Neolithic Age?

When were the remains of one of the Neiglitowns found?

What was unusual for us in those houségatolia?

9.What was the subject of the earliest paintingad on the plaster surface of the

houses in Anatolia?

10.
11.
12.
13.
14.
15.
16.
17.

Where were the baked clay figurines of ligrtgoddesses found?

What made them so memorable?

What structures do we call megalithic?

Why did the megalithic monuments have an-aspiring air about them?
What are dolmens?

What do they call “cromlechs™?

Where is Stonehenge?

What must Stonehenge have served for?
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UNIT 3.
PRIMITIVE ART

Lead-in

1. Answer the questions.

1. What components of cultural heritage can you name?
2. Can works of art be repulsive or ugly looking?
3. Is there any difference between huge and megattmstruction?

2. Discuss with your partner.

1. In the primitive world the Kings had supernatu@ces, didn’t they?
2. Do you share the opinion that the primitive apuzzling for modern
people?

3. Can you explain how the Easter Island figures aguethere?

The cultural heritage of primitive man has enricloed own: his customs and
beliefs, his folklore and his music have been r@éedrby ethnologists. Primitive art is
admired throughout the Western world.

Ancestor Worship. Some very interesting examples of the primitiveveete
found in the Sepik River, district of New Guinedé€l were the skulls of ancestors,
where the seashells had been used for eyes. Ardweeknow that the purpose was
to “trap” and thereby to gain power over the spfithe dead. It should be mentioned
that the sculptured skulls from the Sepic Riverevaot delicate and realistic in mod-
eling. They had the painted tribal patterns onféloes, rather than any actual portrait
resemblance. The savagery of their expression makesd for us to think of these
heads as works of art.

The wood carvings of ancestral figures produceithat area are of great inter-
est for us too. Let’'s look at one of them. The rentlesign is centered on the head,
with ii s widely open shell-eyes, while the bodysheeen reduced to the role of sup-

port.
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| lie bird emerging from behind the head with ite&@ wings outspread represents |
he ancestor’s vital spirit of life force.

Sure, at first glance the primitive art might sgamazling and repulsive.

Guardians. Ancestor worship is the most persistent featuréhefprimitive re-
ligions, but since the primitive world consistsamuntless isolated tribal groups H s
artistic expression varies greatly. On Easter tsldor instance, we find huge ance-
stral figures carved from volcanic rock. Lined upraised platforms like giant
guardians they must have cast a powerful protesipal. Here the carver’s effort has
again centered on the elongated craggy featurdeedace. The back of the heads is
suppressed entirely. These figures resemble mdgalimonuments in Eu-

rope.

RULERS. A king based his authority on the claim that it baen given to him
by supernatural forces. He ruled “by the grace of’'Gembodying the divine will in
his own person or he might even assume the statasleity himself. The most im-
pressive remains of the kings are the portrait bexdavated at Ife, Nigeria, near the
Niger River. Some are of terracotta, some of broitbe realism of the Ife heads is
astonishing. Now we have a long series of portr@iitdead rulers. The use of real
hair - probably hair taken from the person represn strongly suggested that these
heads were prepared as “traps”. But since thestlad individual importance, and
to be an effective trap - every head had to beumitj is possible that the heads were
made while the rulers were alive and turned inedffective traps after their death

by adding their hair. Clearly, each of these hesadsique and irreplaceable.

EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new vords.

ancestral [ fgooBoii
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craggy [
delicate [

elongate [
emerge [
ethnologist
folklore [
guardian
heritage [
outspread
savagery
skull [
spirit [
terracotta [

ryOslii, TOMOPHBII
UBSIIHBINA
BHITSITUBATH
ndsIBIISITHCS

] atHOIOT

] donskop

] ctpax
Hicrnenue

] pactipoctépThIii

] cBupemnocTs

] wepen

] nyx

Tdppakorra

volcanic| ] Bynkanuueckuii
Easter Island ] octpos I[Tacxu
New Guined ] HoBas I'Bunest
Nigeria[ | Hurepust

Niger River [ pexa Hurep

lIl.  Form the adjectives opposite in meaning by addingrpfixesun-, ir-, and
im-. Translate them.

Replaceable .......................

Mobile ...

Realistic ............ccoeenin,

Possible ...

Interesting .....................

Perfect ...\,

lll.  Form as many words as you can, use the given roots.
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V. Match the words to their synonyms.

1. Delicate a) ugly

2. Primitive b) mast

3. Ancestors C) appea

4. Savage d) &bt

5. Entire eagdparents
6. Design f) eud

7. Emerge g) wied

8. Repulsive h) patte

9. Carver 1) o

V.  Fillin the correct word from the list given below.Use each word only once.

carver'sm ancestom realisticm culturalm painted

Spirit m ancestralm portraitm sculptureds vital

1o, heritage

2. skulls
T tribal patterns
A i figures

S effort

6. i, spirit
oo, modeling

8. resemblance
9. worship

10, o, traps
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VI. Enrich your vocabulary by useful expressions and idms. a)
Translate into Russian and remember.

1. cultural heritage;

2. to be admired throughout the world;

3. to have painted tribal patterns;

4. to be realistic in modeling;

5. a work of art;

6. at first glance;

7. to have an actual portrait resemblance;

8. to be unique and irreplaceable.

b) Complete the sentences with the expressions givabove (in pointa).

|. Each head of the rulers from Nigeria .... 2. Hoelptured skulls from the Sepic
River .... 3. It's hard to call the craggy giantagtians from Easter Island ...... 4of
our ancestors has enriched our own. 5. Sorry to lsaty.. the primitive art might

seem to be repulsive.

VII. Fill in the correct preposition; then choose any thee and make sentences.

carved ... volcanic rock; to emerge from ... thadiego line up ... raised platforms;
it's hard ... us to think; the seashells were use@yes; carvings produced ... that
area; painted tribal patterns ... the faces; tadraired ... the world; the portrait heads

excavated... Ife.

VIIl. Match the words to their definitions.

worshipm customa ethnologym folklore m spirit

beliefm archaeologw religion

1) the science of the origin, history, customs efcpeoples; 2) the study of
past cultures through their surviving relics; 33ystem of faith in and worship of a

deity; 4) the old traditions, beliefs, legends angerstitions of people; 5) pay divine
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honours to God, a sacred personage or a sacrect;dbjehe immaterial, intellectual
or moral part of a man; 7) something thought aaragf religion; 8) usual and gener-
ally accepted behaviour among members of a somaig

IX. Choose the correct item.

1. Ancestor ... (art, worship, life) is the most pstsnt feature of
primitive religions. 2. The back of the heads fr&aster Island is sup-
pressed ... (tightly, whole, entirely). 3. The neastfrom the Sepic River
used ... (seashells, stones, hair) for eyes. 4.Widuwd carvings of ... (pa-
triarchal, ancestress, ancestral) figures from Kiawnea are of great inter-
est for us. 5. The use of real hair ... (strongigply, strong) suggested that
these heads were prepared as “traps”. 6. Eachedkpirit trap” head is ...
(antique, unite, unique) and irreplaceable.

X. Learn some useful techniques for making up a dialag.

a) Read the following information about starting aconversation.

A conversation often depends on questions to kegprig in the direction you
want it to go. The one who asks the questions éoraversation usually controls it.
Various technigues may be necessary to get ditfeits of information from differ-
ent people. Most people are very polite in the teey ask a stranger about some-
thing - you are more direct, you may appear toveey rude! Anyway, personal
guestions have to be expressed tactfully. Heresamee useful opening expressions

you can use IQ lead up to questions.

1. | was wondering if you could help me. I'd like t@okv ... 2. | wonder if
you could tell me... 3. This may sound a stupicstjoie, but I'd like to know... 4.
Excuse me, do you happen to know ... 5. Would yod telling me ... 6.1 hope
you don’t mind my asking, but I'd like to know7..Something else I'd like to

know is...
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b) Use the expressions 1-7 mentioned above in the @lling dialogue.

A: (greet a stranger)

B: Good afternoon!
. (attract the attention to yourself).
- Yes.
. (ask for help).

- You are welcome!

A

B

A

B

A: (ask where the Hermitage is).

B: Ab, well, you turn to the right and then castyaight on.

A: (ask if it is better to use a tram).

B: Sorry, but it's impossible. There are no traacks near the Hermitage.

A: (thank a stranger; ask again about any other putnsport).

B: You can use buses #10 and #7 or trolley busegZand #10. But it's not far
from here.

A: (ask how much time you need to get to the Hermivggeot).

B: Not more than 10-15 minutes.

A: (thank once more).

c) Make up your own dialogue using the expressions gm in this exercise.
XI. Describe a masterpiece. Use this brief informatiomnd make up your own

description of the “Guardian Figures”.

Guardian Figures

Guardian figures from the Bakota area, from GalmoEquatorial Africa, were
created approximately in the 19th-20th centuridge Thasters used wood and cov-
ered it with brass. The tribes of Bakota, like thenber of others along the West
Coast of Central Africa, were familiar with nonfeus metals. So, their artists were
able to cover their guardian images with polisheas$, thus endowing them with
special importance. Each figure is a remarkablengia of geometric abstraction.

Except for the head; the entire design has bedteriled;
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body and limbs are contracted to a hollow diamdraps.
The headdress consists of 2 segments of circles.fade, in con-
trast, is an oval within which 2 eyes and a pyralkid nose are
nestled. The effect of the whole is extraordinacdym, disciplined
and harmonious.

These guardian figures were used for protectingtimainers in

which a dozen of skulls of dead ancestors were. kept

XII. Check your memory.

1. Can you find nowadays any human group leading thayr of life like the people
of the Old Stone Age?

How can you explain existing of such primitive si@s?

Why do we say that primitive culture has enrichad @vn?

Where were the striking Neolithic skulls found?

What was the purpose of creating those skulls?

o o A~ WD

What can you say about the wood carvings founterrégion of the Sepic Riv-
er?

7. Why was the attention of the master concentrat&gdamthe head?

8. What does the emerging bird symbolize?

9. What is the main feature of the primitive religion?

10. Where were the megalithic monuments of ancestrashvo found?

11. What are they made of?

12. Why were they placed in a line?

13. Why were the features of the faces of the guardédmsgated and craggy?
14. What interesting collection was found at Bakota?

15. What materials were used for making the guardiguwrés?

16. What geometric figures were used for creatingdlgsardians?

17. What interesting cultural specimens were foundegtNigeria?

18. Why are the faces of Ife heads so impressive?
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19. Why did the masters do a great number of harlesnd the heads?
20. How did they turn those heads into effectivaps™?

21. Why did they add real hair to the portrait refad

22. Why do we say that the Ife heads are uniqueregulaceable?
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UNIT 4.
EGYPTIAN ART. THE OLD KINGDOM

Lead-in

1. Answer the questions.

1. What association have you got on hearing the wagy/pt"?
2. How can you imagine a “happy afterlife”?
3. Can you read or write hieroglyphic messages?

2. Discuss with your partner.

1. Life is impossible without wars, isn't it?
2. Do you share the opinion that Pharaohs shoulddag¢ed like Gods?
3. Was it easy from your point of view to work out theroglyphic system of

writing?

Dynasties. The history of Egypt is divided into dynasties afers in accor-
dance with ancient Egyptian practice, beginninghwite First Dynasty shortly after
3000 BC. The transition from prehistory to the Fidgnasty is known as predynastic
period. The Old Kingdom forms the first major diwis after that ending about 2155
BC with the overthrow of the Sixth Dynasty.

The importance of the Pharaoh (king) was overwhaymHe was not only the
supreme ruler but also a god. The Pharaoh kingshgnot a duty or privilege de-
rived from a superhuman source, but was absoliteed It remained the key feature
of Egyptian civilization.

Tombs and Religion.Very little has survived of ancient Egyptian pakead
cities. Our knowledge of Egyptian civilization resntirely on the tombs and their
contents. The Egyptians thought that each man prostde for his own happy after-
life. Lie would equip his tomb as a kind of replmflds daily environment for
(his own mummified corpse or if that should becodestroyed, a statue

of himself). So, the Egyptian tomb was a kind dtlinsurance.
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An early stage in the development of Egyptian fanecustoms - and of Egyp-
tian art - can be seen in wall painting. The desggstill primitive in its character. But
it is instructive to note, that the human and anifigaures tend to become standar-
dized, abbreviated “signs” almost as if they wemndlwe verge of turning into hierog-
lyphs.

Upper and Lower Egypt. About 3200 BC Egypt was in process of learning
the use of bronze tools. The country at this tinas vwled by a few local sovereigns
not too far removed from the status of tribal chiefhe fight scenes between the
black-bodied and white-bodied men in the survivathiings probably reflect local
wars. Out of these emerged two rival kingdoms, W@pel Lower Egypt. The strug-
gle between them was ended when certain Upper Egygings conquered Lower
Egypt and combined the two realms.

One of the triumphant kings was King Narmer. Theeg®nial slate palette
celebrating a victory over Lower Egypt, which idlea “Palette of King Narmer” is
kept now in the Egyptian Museum, in Cairo. In mavgys the Narmer Palette can
claim to be the oldest historic work of art knowrus.

Egyptian Style. What strikes us first is its strong sense of orttes:surface of
the palette has been divided into horizontal baadsd, each figure stands on a line
denoting the ground. The Egyptian artist seekscfarity. He admitted only three
possible views: full face, strict profile and vedi representation from above. So, he
must combine these views. Such method survived angdd for 2500 years. it
clearly shown in Narmer: an eye and shouldersontéfl view, a head and legs lit
profile.

This method of representing the human body madesileny kind of move-
mentor action practically impossible. In fact, the feozquality of the image impe-
rially suited to the divine nature of the Pharaoh.
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EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

chief [
dynasty [
equip [
hieroglyph [
hieroglyphic [
mummify [
overthrow][
overwhelming[
palette [
PharaoH
predynastid
profile [
realm|
replica [

rival [
sovereign
tomb|
triumphant|
verge [
Cairo|

King Narmer]|

Lower Egypt[
Upper Egypt [

floBeIUTE b
IfHaACTUS

cHapsxkatb, 000pYyJ0BaTh

upporaud

u¢pornuuuecKuii
]| nenate Mmymuio
] cBeprats
] npeobanaronmii
] muTa, manerka
] bapaon
] momunacTuueckmii
] nmpoduis
] mapctBo
Kdmust
] conepauk
| mpaBuTenn
FpoOHuIa
] TpuymdanbHbIit
KppH, rpaHb
Kanp
] bapaon Hamep
] Hwxkunii Eruner

Bé¢pxuuit Erumer

40



I1. Form new nouns from the given nouns and adjectigeadding suffixes-hood

and -dom. Translate them.

[ll. Match the words to their opposites.

1. ancient a) retreat

2. survive b) white-bodied

3. triumph c) modern

4. major d) failure

5. overwhelming e) inconsiderable
6. black-bodied f) limited

7. abbreviated g) destruct

8. funeral h) unshortened
9. conquer 1) birth

I\VV.  Fill in the correct word from the list given below.Use each word only once.
Egyptianm localm superhumam ceremonialm mummifiedm abbreviated

m predynastios primitive m funerarys rival

1 palette

2 war

K kingdom

A customs

o “signs”

B character
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e corpse

8 tombs
9. period
10, o, source

V. Enrich your vocabulary by useful expressions anddioms.
A) Translate into Russian and remember.

1. itis instructive to note;

2. to be still primitive in one’s character;

to provide for one’s own happy afterlife;
to learn the use of bronze tools;
to claim (to be) the oldest historic work of; art

the key feature of smth;

N o O kM w

to be on the verge of turning into smth.

b) Complete the sentences with the expressions givabove (in pointa).

1. The Egyptians thought that everybody must.... 2gyptian civilization was
the absolute pharaoh kingship. 3. The Narmer gabett .... 4. The Egyptians ... in
about 3200 BC. 5. The design of wall painting (is). 6. ...., that the human and an-
imal figures tend to become standardized.

VI. Fill in the correct preposition; then choose ag three and make sentences.

The key feature ... Egyptian civilization; to dexiv. a superhuman source; the
transition ...prehistory... the First Dynasty; to survive... iant Egyptian palaces; a
kind ... replica; daily environment... his spirit; to bethe verge ... turning hierog-

lyphics.

VIl.Match the words to their definitions.

Pharaohs replicam palettem hieroglyphm mummy

governorm tombm dynastym sovereign
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1) (in Egyptian art) a slate slab, usually decatateth sculpture in low relief;
2) a person who governs a province, a colony olA)USstate; 3) an exact copy; 4) a
title of ancient Egyptian kings; 5) picture or frguof an object, representing a word,
syllable or sound, as used in the writing of thei@m Egyptians; 6) one having su-
preme power; 7) place dug in the ground, cut oubok etc., for a dead body, esp.
one with a monument over it; 8) succession of sulelonging to one family; 9) a
dead body embalmed and dried for preservation,cedpein the manner of the an-

cient Egyptians.

VIIl. Choose the correct item.

1. A ceremonial... (slab, slate, state) palette (fPalette of King Narmer”) is
now kept in Cairo. 2. The fight scenes in Egypfamnting probably ... (reflect, ef-
fect, recall) local wars. 3. The Egyptians wereydahrning the use of ... (stone, iron,
bronze) tools 5 000 years ago. 4. Very... (muctie lismall) has survived of ancient
Egyptian palaces and cities. 5. At the early stagihe development of Egyptian art
the human and animal... (figurines, figures, bodtead to become hieroglyphs. 6.
The Egyptian ... (soul, museum, tomb) was a kinlif@insurance. 7. Our knowledge
of Egyptian civilization rests entirely on thetorqbs, texts, papyrus) and their con-

tents.

IX. Learn some useful techniques for making up a dialag.
a) Read the following information about answering techique.

You may often need to delay answering a questiole wbu think for a moment or
check on your facts. Here are some useful techeitpredelaying your answer.

1. Well, let me see .... 2. Well, now .... 3. @hnle think for a moment.... 4. I'm not
sure, I'll just have to find out.... 5. That's aryenteresting question.

b) Use the expressions 1-5 mentioned above in tlelédwing dialogue.

A: Hello, Bill'! Haven't seen you for ages! How areu?
B: (Greet your partner, thank him, show your inteiiadtis life).
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A: Fine, thanks. Are you still interested in ancikistory?

B: (confirm and ask if he starts learning the lifeaoicient civilizations).

A: | simply have to learn because my examinatioiistory is tomorrow. Can you

help me?

B: (say that you are pleased, but show your hesiat

A: Never mind! You know much more than | do, anywdhat do you know about
the dynasties of rulers in Egypt?

B: (use one of the expressions, give a general idea@ént Egyptian practice).

A: Great! Do you remember how they called the teéore the rulers division?

B: (use one of the expressions, supposing “predyriasyou are not mistaken)A:

That's what | think. And do you remember what thast [dynasty in the Old Stone

Age was? As far as | remember after that dynasypEigad the period of ill fortune.

B: (say that you need to find it out).

A: Sorry, not you, I'll do it myself. Thank you wyemuch.

B: (suggest your help, and say good-bye).

A: Good-bye.

c) Make up your own dialogue using the expressiorgven in this exercise.

X. Describe a masterpiece. Use this brief informadn and make up your own de-
scription of the “Palette of King Narmer”.

Palette of King Narmer

It's a ceremonial slate palette celebrating a wctwver Lower Egypt. It's the
oldest historic work of art known to us. The megniri these reliefs is clear because
the master used a range of visual symbols. Thettpale divided into horizontal
bands, and each figure stands on a line or ground.

Narmer has seized a fallen enemy by the hair aathasit to kill him with his
mace; two more enemies are placed on the bottotneopalette. In the upper right

corner there is the lull on standing above papylasts and a human head growing
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from the same soil. (The meaning: the head and rpapglants stand for Lower
Egypt; the victorious falcon is Horus, the localdGof Upper Egypt). Narmer has
taken off his sandals. (The meaning: he stande®@iibly Land, he is God).

On the other side of the palette he appears bardtdowed by the sandal car-
rier, he marches in solemn procession behind apgodstandard-bearers to inspect
the dead bodies of prisoners. In the bottom: angtfaull (Pharaoh) is trampling an
enemy and knocking the citadel. The central path wvo long-necked beasts and

their attendants is not interpreted yet.

XI. Check your memory.
1. What is unusual for us in the history of Egypt?
2. How do they call the kings in ancient Egypt?
3. What was the role of the Pharaoh in ancient Egypt?

What was the source of knowledge for us aboutiteen ancient Egypt?
Why did the Egyptians equip richly their tombs?

What did the Egyptians think about their “KA”?

What can we see in the ancient Egyptian wall pagst?

What do we notice in human and animal figures?

Who ruled Egypt about 3200 BC?

10.How did the two kingdoms - Upper and Lower Egyappear?

© © N o g A

11.How did the struggle between Upper and LowerpEgnd?

12.What was the name of the triumphal king?

13.What is there depicted on the “Palette of KiragriNer”?

14.Why do they claim the “Palette of King Narmdréthistoric work of art?

15.What is characteristic for Egyptian style?

16.What are the three possible views the Egyptiastaused in their works of
art?

17.How did the artists combine these three viewsdepicted human figure?
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UNIT 5.

FUNERARY DISTRICTS

Lead-in

1. Answer the questions.

1. Can you name different types of tombs?

2. What were the pyramids built by the Egyptians for?

2. Discuss with your partner.

1. The size of the pyramid reflects the position & tlead, doesn't it?
2. Why do you think the pyramids were not placed i®alan the desert?
3. Why had so many pyramids been robbed by the ticlea@ologists started to

study them?

Tombs. When we speak of the Egyptians’ attitude towardstldand afterlife
as expressed in their tombs, we must make it thedirwe mean only the attitude of |
he small aristocratic group. The tombs of the measbé this class of high officials
are usually found not far from the Pharaohs’ tonaivg] their shape and contents re-
flect the funerary monuments of the divine kings.

Mastabas.A standard form of these tombs was the mastabguares mound
tired with brick or stone, above the burial chambédrich was deep underground. In-
side the mastaba is a chapel for offerings to #&"“and a secret cubicle for the |
nine of the deceased. During the third Dynasty alest were developed into step py-
ramids. The best known (and probably the firsth& of King Zoser built over a tra-
ditional mastaba. The pyramid itself is a complewalid structure which only pur-
pose seems to serve as a great landmark.

Funerary District. The pyramids were not erected as isolated struciaréhe

middle of the desert, but as part of vast funedisyricts, with temples and other
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buildings which were the scenes of great religiceigbrations during the Pharaoh’s
lifetime as well as after. The most elaborate efhths the funerary district around the
pyramid of Zoser. Enough of its architecture hawvisad. Its creator was Imhotep.
He was the first architect whose name was recardbistory.

Pyramids of Giza. | he development of the pyramids reached its climaind
| lie Forth Dynasty in the famous triad of greatgyids at Giza. All of them are of
the familiar smooth-sided shape. They originallyl lieeen faced with stone, which
disappeared except near the top of the pyramidhafr€én. Each of the three pyra-
mids differs slightly from the others in detailsd#fsign and construction. The
earliest and the largest among them is the pyrarih@dheops, with the burial cham-
ber in the center of the structure. For Mycerirfdsefren’s successor, was the third
and the smallest pyramid built.

Several smaller pyramids and a large number ofabastof the high officials are
placed around the three great ones. The world kesys wondered at the size and
technical accomplishment of these pyramids.

Portraits. Apart from its architectural achievements - thestiglory of Egyp-
tian art - during the OIld Kingdom are the portistéitues recovered from funerary
temples and tombs. One of the finest is that off@nefrom the valley temple. It is
Carved of diorite - a stone of extreme hardnesshdivs the king enthroned with the
falcon enfolding his head in its wings. The bodyvell proportioned and powerfully
built, but completely impersonal though the face $@me individual features.

EXERCISES

|. Enlarge your vocabulary.

a) Try to remember correct pronunciation of the newwords.

chamber [ yEbInanbpHMIA

chapel [ njuen, 4acoBHsI
climax [ |xkynpmuHAIHS

cubicle [ n¢MeIeHIE B BUIE KyOa

deceased | yMgpImi
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desert [ | mycThiHs

diorite [ Jwopur

elaborate | | u3bIcKaHHBII
enfold [ ]oxBatbIBaTH
enthrone [ BOJ1apUTHCS

falcon [ ]coxomn

mastaba [ MmatTaba (yceu€HHas mupamMua)
offering [ *KEPTBOIPHHOIIICHHE
pyramid [ | mupammza
successor | ] mocnenoBarenn

triad [ Jrpnana

Chefren [ ] Xedpen

Cheops | ] Xeomc

Giza [ [Tuza

Horus (god) [ ] Top (60r)

King Zoser | bdpaon JIrxocep
Mycerinus [ ]dbapaon Mukepun

them.

Form the verbs from nouns and adjectives by addingrefix en-. Translate

Courage ......oovvviiiiiiii
Lighten ...,

Form as many words as you can, use the given roots.
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V. Match the words to their opposites.

1. Deceased a) afterlife

2. Builder b) alive

3. Chief c) destroyer

4. Development d) rough

5. Smallest e) stagnation

6. Smooth f) irregular

7. Lifetime g) slave

8. Top h) largest

9. Traditional 1) bottom

V. Fill in the correct word from the list given in the frame. Use each word only

once.

Pharaoh’as burialm secretm funerarym portrait
chiefm valleym isolatedm famousa religious

T Statue

2 glory

K temple

Ao cubicle

5 triad

B, i monument

e, tomb

8. chamber
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O structure

10, oo, celebration

VI. Enrich your vocabulary by useful expressions and idms.
a) Translate into Russian and remember.

1. to be faced with (stone, brick);

2. to be recorded in history;

3.to reach one’s climax;

4. the chief glory of 'Egyptian art;

5. to be expressed in (tombs, monuments);
6. to make it clear;

7 to serve as a great landmark.

|b) Complete the sentences with the expressions givabove (in pointa).

1. The development of architectural construction n..building pyramids in
Egypt. 2. Do you know what was the name of the &rfist...? 3. Egyptian tombs ...,
but no marble. 4. ... look up the date in the elupexdia. 5. The triad of pyramids at

Giza ... and a profitable attraction for tourists.

VII. Fill in the correct preposition; then choose any thee and make sentences.

the largest ... them is; differ slightly ... théhets ... details; developed ... step
pyramids; the Egyptians’ attitude ... death andrafe; they expressed ... their tombs;
the pyramids were not isolated structures ... #sed; a part ... vast funerary districts

... temples and other buildings.

VIll. Match the words to their definitions.

sphinxm climaxm deceased templem pyramid

mastabas chapelm cubiclem offering

1) a dead person, corpse; 2) event, point of gseateerest or intensity; 3) a
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building used for the worship of a god; 4) a stuoetwith a square base and sloping
sides meeting at a point; 5) a mythical creatuteallg half human and half lion; 6) a
private or subordinate place of worship; 7) presenain act of devotion to God; 8)
small division of a larger room, walled or curtaine make a separate compartment;
9) an ancient Egyptian tomb, rectangular in shapi, sloping sides and a flat roof;
it covered a chapel for offerings and a shaft ®ltrial chamber.

IX. Choose the correct item.

1. Diorite is a stone of extreme ... (beauty, lovedhass) for carvers. 2.
Inside | he mastaba there is a chapel for offerang$ a secret cubicle for the sta-
tue of the ... (sculptor, deceased, God). 3. Theotes triad of great pyramids is
located at... (Giza, Cairo, Egypt). 4. The pyramself is a completely ... (solid,
intact, solemn) structure. 5. Imhotep was the fargist whose name was ... (in-
scribed, recorded, written) in history. 6. The shapd contents of the Pharaohs’
tombs reflect the attitude of the Egyptians .., {tavards, for) the death and after-
life. 7. The pyramids serve as a great landmarthenmiddle of the ... (dessert,

valley, desert).

X. Learn some useful techniques for making up a dialage.
a) Read the following information about answering techique.

Sometimes you may want to avoid answering the ignestf you want to be polite

use the following expressions.

1.1 am not really sure. 2.1 can't tell you off-hantn afraid. 3. I'm terribly sorry, |
really don’'t know. 4. I've no idea, | am afraid15can’t answer that one, but I'll tell

you where you can find it out. 6. I'd rather notsarer that, if you don’t mind.

b) Use the expressions 1-6 mentioned above in the folling dialogue.

A: Sorry, can | «have your attention for a minute?
B: (express your readiness to help).

A: Could you tell me where | can see an Egyptiammy?
51



B: (you are not sure, but suppose it might be in tkentitage).

A: Could you tell me a bit more about it?

B: (you can’'t answer this question, but you can sagreto find some information).
A: Is it worth seeing?

B: (apologize and say that you have no idea).

A: Never mind. Do you happen to know when the Heage opens?

B: (you are sorry not to answer and add you have nbgen there).

A: | hope, you don’t mind my asking. Where do yaume from?

B: (refuse to answer politely and say good-bye).

A: Sorry. Good-bye.

c) Make up your own dialogue using the expressions @ in this exercise.

XI. Describe a masterpiece. Use this brief informatiomnd make up your own

description of the “Pyramids at Giza” or “Sphinx”.

Pyramids at Giza

Three gigantic irreproachably right tetrahedralgmgids with smooth slopes.

The Pyramid of Mycerinus was built in 2470 BC, Gbkef- 2500 BC, and
Cheops - 2530 BC. The highest is the Pyramid ofopb€it measures about 146 me-
ters high, the size of the slope in foundationQ g&ters, the area - approximately 55
000 sg. meters).

It took the Egyptians about 20 years to creatdargest pyramid. It was built
of lime blocks weighing 2,5-3 tons. There were uabdut two million three thou-
sand polished lime blocks.

The pyramids at Giza are included in the list ofeseWorld Wonders.
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Sphinx

Next to the valley temple of the pyramid of Chefistands the Great Sphinx
carved from the live rock. The royal head risingnfrthe body of a lion towers to a
height of 65 feet. The head of the Great Sphir30igimes as large as a human one.
The length of the body is 160 feet. Likely, it h@semblance to Chefren. Unfortu-
nately, the face of the Great Sphinx is badly dasdagut it still has its awesome ma-

jesty.

XIl. Check your memory.

What was the attitude of the Egyptians towardigegh and afterlife?
Did they build the tomb for every Egyptian in thaksey/s?

Where were the tombs of the high officials built?

WD

What do the shape and contents of tombs reflect?

5. What was the standard form for the tombs?

6. What is the difference between mastabas and pys&mid
7. When were mastabas developed into step pyramids?
8. Whose step pyramid was the first one to be built?

9. What was there included into the funerary distficts

10. Whose name as the first artist was recorded iofy3t
11. When did the development of pyramids reach itsakth
13.Whose pyramid was the oldest / largest of them?
14.What is the Chefren’s Pyramid famous for?

15.Whose pyramid is the smallest in this triad?

16. What do they call the chief glory of Egyptiatfa
17.Where were the portrait statues found?

18.What portrait statue is called the finest one?

19. What material was used for creating the pdrstatue of Chefren?

20. How is Chefren depicted in this statue?
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UNIT 6.

THE MIDDLE KINGDOM AND THE NEW KINGDOM
Lead-in

I. Answer the questions.

1. How can you describe the life of people in the getf political disturbance?
2. Is it possible to change the fate with the helplenging the name?
3. Do you feel safer when you are protected by God or by many gods and

goddesses?

2. Discuss with your partner.

1. How do you think instability or political disturbe@ impact on art?

2. Tutankhamen got his popularity thanked to his langd successful ruling,
didn’t he?

3. Do you agree that beautiful people live the longdjé=?

Middle Kingdom. After the collapse of centralized Pharaoh’s poviagha
end of the Sixth Dynasty, Egypt entered a periogaditical disturbance and ill
fortune that was to last almost 700 years. Howether,spell of divine kingship,
broken once, never regained its old effectiveness.

Soon after the close of the Twelfth Dynasty, thakemned country was in-
vaded by Hyksos, a western Asiatic people of myaisrorigin, who ruled it for
150 years until their expulsion by the princes bébes about 1570 BC.

Middle Kingdom Art. The unquiet spirit of the times is well reflected i
the art. We find the new type of royal portrait.ef@is a real sense of shock and a
new level of self-awareness. At first glance thisrao link with sculptural tradi-
tions of the past. The portraits are realistic.

The New Kingdom. The five hundred years following the expulsion of
Hyksos, and including the Eighteenth, Nineteentld dmwentieth Dynasties
represent the third Golden Age of Egypt. The coutnce more united under
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strong kings, extended its frontiers far to thet,@aag Palestine and Syria. During
this period of power and prosperity between 1500 &t till the end of the reign
of Ramesses Il in 1162 BC. tremendous architecfun@ects were carried out
around the new capital Thebes.

The divine kingship of the Pharaohs was now assénta new way: by as-
sociation with the god Amun, who became the suprdeity. Amenhotep IV the
most remarkable figure of the Eighteenth Dynastclaimed his faith in a single
god, the sun disk Aten. He changed his name to Adkie®m and moved lie capital
to central Egypt. But it lasted very short. Thedatecline of the country began
about 1000 B.C. and lasted until the Egyptian idation camed an end.

New Kingdom Art covers a vast range of styles and quality from epns
vatismo brilliant inventiveness. It is almost impossibtesummarize in terms the
survived samplings.

Among the architectural enterprises that have sadvi he outstanding one
is he funerary temple of Queen Hatshepsut, budtialt480 B.C against the rocky
cliffs of Deir el-Bahari, and dedicated to Amun as®&Veral other deities. The wor-
shipper does a long way toward the holy place wvedrideep into the rock -
through three large courts linked by ramps among leolonnades. It is a magni-
ficent union of man-made and natural architecture.

The temple at Luxor, across the Nile from Thebeslichted to Amun, his wife Mut,
and their son Honsu, was built around 1390-1260 BCplan is characteristic for
later Egyptian temples. The facade consists ofrhassive walls with sloping sides -
a kind of gateway or pylon - leading to a seriesyshmetrically arranged courts, pil-
lared halls and chapels, protecting the holy pasguare room with 4 columns. The
columns are very heavy and closely spaced prodwirgwvesome effect.

What distinguishes the portraits in this time i$ aoly a greater realism but a
new sense of form that seeks to unfreeze the ivadltimmobility of Egyptian art.
The famous bust of Queen Nofretete is one of th&tengieces of that time.

The face of Tutankhamen - as it appears on his gaiiih - is an example of

an exquisite workmanship. On the walls of his tom@can see Egyptian painting so
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called animals-in-landscape survived only on theiatiire scale.
EXERCISES
|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new vords.

aware [ OcO3HATh

caste [ kafTa

coffin [ Jrpo6

collapse [ KpRX, pa3pylicHue
colonnade | KOJIOHHAa1a
column [ | xononna

decline [ Jmagox
expulsion | ]| u3ruanue
exquisite [ |u3bIcKaHHBI#HI
facade [ ddcan

gateway [
miniature |
pillar [
priest [
prosperity [
pylon [

ramp [
sampling [
Amenhotep [
Amun [

Aten [
Deir-el-Bahari[
Hyksos [
Luxor [

Nofretete [

BOpOTa, BXOJI
MI[HUATIOpa

] kommonHa, cTon6

| sxpert, CBAMIEHHOCTYKUTEIh

JnpouBeranue

| mumown, onopa

] HakioH, ckar

] o6paszen

Anrenxoren

] Amyn

JATen

] Heiip-anb-baxpu
] utemst 'mkcocoB
] Tykcop
]|HedepruTu
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Queen Hatshepsut [ Xatmencyr

Ramesses | ] Pam3zec
Thebes | | ®uBsI
Tutankhamen | ] Tyranxamon

lI. Form the nouns from adjectives by adding suffixness. Translate them.

effective ......ccccceeeiiiiiiiinnns QUIET oo,
WEAK ..o INnVentive...........cccoeeeveeeeeee.
AWAIE .oevvviiiieeeeeeeeiiiee e NOIY e

[ll. Match the words to their synonyms.

i Ramp a) huge
2 Masterpiece b) magnificent
S Tremendous c) example
Aooiviiiiiiiiieeeii, Defend d) church-goer
5, Brilliant e) slope
G Sampling f) protect
T Worshipper g) look for

S T Workmanship h) chef-d’oeuvre
S Seek i) skill

IV. Fill in the correct word from the list given below. Use each word only once:

pillaredm traditionalm miniaturem holy m long exquisite

m brilliant m ill m royalm mysterious

i fortune

2. inventiveness
K origin

Ao i halls
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o workmanship

B e colonnade
T portrait

8 immiobility
S scale

10, place

V. Enrich your vocabulary by useful expressions anddioms.
a) Translate into Russian and remember.

. to be reflected in the art;
. the period of power and prosperity;

. to cover a vast range of styles and quality;

1
2
3
4. to be dedicated to a deity;
5. a magnificent union of man-made and natural arctute;
6. an example of an exquisite workmanship;

7. on the miniature scale.

b) Complete the sentences with the expressions givenoae (in pointa).

1. Egyptian art of the New Kingdom period ... framnservatism to brilliant
inventiveness. 2. The funerary temple of Queen h¢gasut can be called .... 3.
What... of Egypt after the collapse of centraliBfthraoh’s power? 4. Egyptian paint-
ing so-called animals-in-landscape survived onlpn the walls of Tutankhamen's

tomb. 5. Egyptian temples ... or several of them.

VI.Fill in the correct preposition. Then choose anythree and make sentences.

temple ... Queen Hatshepsut; temple ... Luxor; temple cd¢dd ... Amun;
built... 1480 BC; new type ... royal portrait; r@ng. styles and quality ... conservat-

ism ... brilliant inventiveness; linked ... rampdong colonnades.
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VIl.Match the words to their definitions.

pylon m facadem rampm colonnadea pillar

restorem dedicatem prosperitym coffin

1) a state of being successful, good fortune; @é¢reeral term for a vertical architec-
tural support which includes columns and pilastgys Greek word for

gateway: the monumental entrance to an ancienttiagyfemple; 4) to bring back to

a former condition; 5) row of columns; 6) a boxaaise into which a dead person is
placed for burial; 7) sloping way from one levelaother instead of stairs or steps;
8) devote with solemn ceremonies (to God, to aeshase); 9) the principal face or
the front of the building.

VIIl.Choose the correct item.

1. At first glance there is no link with ... (sctupe, sculptor, sculptural) tradi-
tions of the past. 2. Among the architectural dif(ees, enterprises, entrances) that
have survived the best one is the Temple of Haef. New Kingdom art covers a
vast range of styles from ... (conservatism, coraery, conservation) to inventive-
ness. 4. The famous bust... (of, to, from) Queefrétete is kept in the Berlin State
Museum. 5. The Funerary Temple of Hatshepsut is(enagnetic, magnifying, mag-
nificent) union of man-made and natural architext@:. The Eighteenth, Nineteenth
and Twentieth Dynasties represent the third ...IdGG&olden, goldsmith) Age of
Egypt. 7. The plan of... (Chamber, Chapel, Tematd)uxor is characteristic for later
Egyptian temples.

IX.Learn some useful techniques for making up a diague.
a) Read the following passage about the way for getgnmore information.

When you ask people they often don’t give you dnmfgrmation right away. You
may have to ask them for additional informatioyjou may want further details or
you may not be satisfied with the answer givenerge some techniques for getting

extra information you want.
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1. Could you tell me a bit more about...? 2. Solyt I'd like to know some
more about... . 3. Sorry, | didn’'t quite follow wheu had just said about... . 4. Sor-
ry, | don’t quite understand why... . 5. Sorryjdmt catch the date, could you repeat,
please? 6Do you mind telling me once again the date andrfathe of. . 7. I'm ex-

tremely sorry for pressing you, but will you beksad to recall....

b) Use the expressions 1-7 mentioned above in the dolling dialogue.

A: (attract the attention of a partner).

B: Yes, please.

A: (ask if your partner is interested in Egyptian art)

B: That's really the point of my special interesspecially the Third Golden Age. A:

(ask about the datef the mentioned period).

B: It was the period of the 18th, 19th and 20th &stres, the period of power and
prosperity between 1500 BC till 1162 BC.

A: (ask to repeat the dates).

B: From 1500 BC till 1162 BC. About 500 years atfilee expulsion of Hyksos, a
western Asiatic people.

A: (ask why).

B: That was the time when the Egyptians createtshénelous architectural projects
such as the Temple at Luxor and the Funerary Tewipl@ueen Hatshepsut in
Deir el-Bahatri.

A: (ask some more information about the Temple ofthéguisut).

B: Can you imagine a magnificent temple built agathe rocky cliffs. And in front
of the mountain there is a union of ramps and cwdes echoing the shape of
the cliff.

A: (express your admiration and thank your partner).

c) Make up your own dialogue using the expressions @gm in this exercise.

X.Describe a masterpiece.

a) Speaking to the people try to show your own interésand use the exclamatory

expressions.
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The overawing effect is very impressive!
You feel the awe-inspiring effect!

You shudder with horror!

You feel terror-struck!

You are horrified by...!

b) Use this brief information and describe the “Templeat Luxor” or “Cover of

Tutankhamen’s Coffin” with the help of exclamatory expressions.

The Temple at Luxor

Temple of Amun-Mut-Khonsu was begun about 1390 BCthe Pharaoh
Amenhotep IlI but was extended and completed alp@sentury later in 1260 BC
by Ramesses Il. (Amun was the supreme god whommeligaing monarch claimed
his father). The plan is characteristic for theeotBgyptian temples.

The facade consists of two massive walls, withislpsides, close to the en-
trance, more often called gateway or pylon. It $etalthe parallelogram court. Then
the worshipper enters a pillared hall, which lehns to the second hall adjoining to
another pillared hall. Beyond it the temple propegins. It consists of a series of
symmetrically arranged halls and chapels protectiveg holy of holies - a square
room with four columns.

The Cover of Tutankhamen’s Coffin

Tutankhamen was one of the best known Egyptianskiktg ruled between
1333 and 1323 BC. He was only 18 years old whedidek His tomb was discovered
in 1922. It was the only one which hadn’t been exhb

The gold coffin weighs 250 pounds. It is a paintedst showing a young king-
in battle and hunting scenes. The king and hiséidrawn chariot remain frozen
against the background filled with hieroglyphs. Hueface of the coffin is carefully
polished. A great number of precious and semipuscgiones, enamel inlaid are used
with decorative aim.

The features of his face are of a correct formioed in blue. The ears are
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opened but the forehead is covered with a goldedidtand having a kind of symbolic
decoration. It is kept in the Egyptian Museum, girG.

XI. Check your memory.

How long was the period of political disturbancel @hfortune for Egypt?
How did this period effect the development of arEgypt?

What is reflected in the Middle Kingdom art?

Do we have a lot of monuments of the Middle Kingdant? Why?

What do we say looking at the portraits createth@Middle Kingdom period?
What period is called the third Golden Age of E¢ypt

What period is called the period of power and peoisy?

What style prevailed in the New Kingdom art?

© © N o g bk W DR

What is the name of the outstanding architectursrprise that has survived?
10. Where was the Funerary Temple of Queen HatshepdtR2 b

11. What god(s) was it dedicated to?

12. Why is it called a magnificent union of man-maded aatural architecture?
13. When was the Temple at Luxor built?

14. What place is called the holy of holies?

15. Why do the columns produce an awesome effect?

16. What distinguishes the royal portraits of the Newdtiom?

17. What can you say about the bust of Queen Nofretete?

18. What is the gold coffin of Tutankhamen famous for?

19. What do you know about the Egyptian painting?
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UNIT 7.
THE ANCIENT NEAR EAST. SUMERIAN ART
Lead-in

Answer the questions.

1. Can you write or read a cuneiform message?
2. Can you guess what the difference between a atg-sind a major city is?
3. Why are the city-states safe to live in?

1. Discuss with your partner.

1. The Sumerian art is so peculiar because they vegrarated from the other
civilizations, isn't it?

2. Do you share our predecessors’ opinion that thiednithe deity is placed the
better it takes care of people?

3. Is it true that the eyes are the windows of soul?

Between 3500 and 3000 BC another great civilizatiomse in Mesopotamia,
the “land between the rivers”. The valley of th@ris and Euphrates resembles a
wide, shallow trough with few natural defencessscrossed by two great rivers that
made them conquered easily from any direction.

It's Mesopotamian civilization, whom we call Sun@aTs after the place Sumer,
where they lived. The origin of the Sumerians remeabscure. Their language is not
related to any other known tongue. Around 4000 B&y tcame to southern Mesopo-
tamia from Persia, and there within the next thodsgears, they founded a number
of city-states. They developed their own distinetiiorm of writing in cuneiform
(wedge-shaped) characters on clay tablets.

Our knowledge of Sumerian civilization depends Margely on chance frag-
ments brought to light by excavation, includingtuasmbers of inscribed clay tablets
and some richly endowed tombs - in the shape dfedehambers below ground -
that have been found in the city of Ur.

Each Sumerian city-state had its own local god, whe regarded as its “king”

and owner. It also had a human ruler, the stewtideodivine sovereign, who led the
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people in serving deity. The local god in returnsvexpected to protect the inhabi-
tants of the city among his fellow deities who eohied the forces of nature such as
wind and weather, water and fertility.

The dominant role of the temple as the center oheSian cities is reflected in
their arrangement. The houses clustered aboutradsacea that was a vast architec-
tural complex embracing not only shrines but wodgshand storehouses as well. In
their midst on the raised platform stood a temgl¢he local god. These platforms
soon reached the size of true man-made mountamesSilimerians are sure that they
could provide a fit residence for the deity cregtartificial mountains called ziggu-
rats.

The Tower of Babel is a massive monolithic mulggtaconstruction with a
square base. It was created to honour Marduk galdeof Babylon.

Speaking about the Sumerian art we should mentienstatues from Abu
Temple made of marble, which are kept now in tlag IMuseum, in Baghdad. The
tallest figure represents Abu - the god of vegeiatthe second largest - the mother
goddess. The two deities are distinguished fronmrébenot only by their size but also
by the larger diameter of the pupils of their eyéwindows of the souls”. Their in-
sistent stare is emphasized by coloured inlays dhatstill in place. The bodies as
well as the faces are simplified and schematic. Sin@erian sculptor's sense of form
was based on the cone and cylinder. Arms and lags the roundness of the pipes.
The conic-cylindrical simplification of Tell Asmatatues is characteristic of the
carver. A far more flexible and realistic style ya#ed among the Sumerian sculp-
ture, e.g. an offering stand “Billy Goat and Tree”.

EXERCISES

|. Enlarge your vocabulary.
Try to remember correct pronunciation of the new wads.

cone | KpHYC

cuneiform | KJJMHOIHCH
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cylinder [
embrace [
endow [
inlay [
inscribe [
obscure [
pupil [
schematic [
shallow [
shrine [
simplify [
steward [
tablet [
temple [
tongue [
trough [
vault [
wedge [

ziggurat [

Abu Temple [

Babel [
Baghdad [
Euphrates |

Mesopotamia [

Persia [
Sumer [
Sumerian [
Tigris [

Ur [

| mamEIp
] oxBaThIBaTH
| HamensATH TapoM cCBEIIIIE
JunKpycTHpOBATH
| BBIpE3aTh HaaKCH
| Hen3BecTHBIIM
] 3pauok rimaza
] cxemaTruHbII
| HernyGokmii
] cBsitienHOE MecTO
] ympomats
| HamecTHHK TpaBUTEIIS
] moimeuka ¢ HagIUCKHIO
] xpam
] s13B1K
| Bmaquna
] cBOA
| xmun
] 3ukkypar
xfgdam A0y
BlaBuon
bdrnan
Eg¢par
Mexypeube
[¢pcus
Mlymep
iyMepCcKuii

Turp

Mp

. Make up compound nouns with the help of joining twoseparate words.
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Translate them.

store house ........ccccvveeiiiiiiiinnnes 4Tz 16 < T
'770] 8 1G] a o] o JR NEVEPIOI ..vvvieeeeeeeeiiiiieeeeeeeennnnns
City State .....ooovvvveiiiiiiieeeeeiin STEX PIECE ..o
white wash ........coooeeiiii, ITe .

[ll.  Match the words to their opposites.
1. Fragment a) flatness
2. True b) conaplie
3. Simplify Cc) natural
4. Found d) false
5. Southern e) suboatkn
6. Roundness f) known
7. Man-made g) whole
8. Dominant h) northern
9. Obscure 1) ruin
I\VV.  Fill in the correct word from the list given in the frame. Use each word on-
ly once
local m fit m colouredmclay m schematias chance
vaultedm simplified m distinctivem man-made
1. inlays
2. i, body
X residence
4, i form
5. tablets
G face
T, mountain
8. god
9. chamber
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10, i fragments

V. Enrich your vocabulary by useful expressions anddioms.

a) Translate into Russian and remember.
. to found a number of city-states;
. to develop one’s own form of writing;

. chance fragments;

1

2

3

4. to bring to light;
5. sculptor’s sense of form;

6. to emphasize by coloured inlays;
7. inscribed clay tablets.

b) Complete the sentences with the expressions givemoae (in pointa).

1. The Sumerian... was based on the cone and eyli@d Mesopotamian civi-
lization ... - cuneiform. 3. The insistent staretio¢ deities from Abu Temple .... 4.
Our knowledge of Sumerian art is based on ...A §reat number of ... were ... by

excavations.

VII. Fill in the correct preposition; then choose ay three and make sentences.

land ... the rivers; to lead the people ... sentivggdeity; to reflect ... one’s ar-
rangement; to provide a fit residence ... a deltg; statues ... the Abu Temple made

... marble; distinctive form ... writing ... cuneifn.

VIl. Match the words to their definitions. Bear in mind that each word has sev-

eral definitions.

tabletm form m pupil m statem face

1) organized political community with a government;t2¢ dark center of
the eye; 3) facade of a building; 4) shape, outwardisible appearance; 5) a
number of sheets of paper bound together; 6) al stmaped piece of compressed
medicine, 7) a piece of hard soap; 8) printed paptn space to be filled in; 9)
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cover with a layer of different materials; 10) yguperson at school or having
private lessons; 11) a long wooden bench usualliyout a back for several per-
sons to sit on, 12) express in words, especially and clearly; 13) flat surface

with words cut or written on it; 14) front part tife head; 15) manner of behaving

or speaking] fixed, required or expected by custoratiquette.

VIIl. Choose the correct item.

1. The ... (original, origin, orgy) of the Sumeriamsmains obscure. 2. The
Sumerians were sure that they could provide aefitdence for the deity creating
... (artificial, artistic, artless) mountains. 3l ... (dominant, domestic, domain)
role of the temple is reflected in the arrangenoénihe Sumerian cities. 4. The de-
ities are distinguished from the rest by the ladjameter of the ... (students, pup-
pies, pupils) of their eyes. 5. The Sumerian soulptsense of ... (humour, colour,
form) was based on cone and cylinder. 6. The babasell as ... (facades, faces,
phases) are simplified and schematic. 7. They deed their distinctive form of

writing in ... (cuneiform, hieroglyphics, Cyrillic)
IX. Learn some useful techniques for making up a dlogue,

a) Read the following passage about the way for digtg information.

When you ask people questions they sometimes giuetlye wrong information, as

they didn’t t catch your idea. You don t want torbsled.Here are some techniques

for getting, the information you need

1.1 am sorry, what | mean is ... . 2. Sorry, yodndi quite follow what | said, so ... .

3. Sorry, that's not quite what | meant, what llseavanted to know was ... .4. Sorry
to press you, but could you tell me... ? 5. Soorgdy, but you didn’'t grasp the idea;

I'd like to know....

b) Use the expressions 1-5 mentioned above in the

following dialogue.

A: (start a conversation).
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B: Right you are. We are really talking about theiant art.
A: (apologize and ask if he / she could tell you altbetArt of the Near East).
B: Are you interested in ancient or modern Neart Ba?
A: (choose ancient times).
B: | wonder what kind of art is the most interestfogyou: Sumerian, Akkadian,
Assyrian or Persian?
A: (you want to get more information about the TowleBabel).
B. Well, it's Sumerian art. As far as | remembeéwyas a kind of a ziggurat that
was completely destroyed.
A: (correct your partner as you want to know aboutdémeains brought to light by
excavations).
B: Do you mean excavations done by the German aotbgist Robert Colde-
way?
A: (apologize for pressing and ask to repeat the name of the archaeologist).
B: Robert Coldeway. He did the excavation$888.
A: (thank your partner and admire his memory).

c) Make up your own dialogue using the expressiorgven in this exercise.

X.Describe a masterpiece. Use this brief informatio and make up your own de-
scription of the “White Temple Ziggurat” or an offering stand the “Billv- Goat

and Tree”.

White Temple Ziggurat

It's a magnificent ziggurat standing on a raiseatfpfm and dedicated to the
god of sky Anu. The remains of the White Templeevieund at Warka, the site of
the Sumerian city of Uruk.

The mound with the sloping sides rises to a heifjl#0 feet. Stairs and ramps
lead up to the raised platform on which the samgtstands. The heavy walls are

articulated by regularly spaced projections an@sses. They are whitewashed
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and well preserved.

The cella, where the statue of the god was plasetinarrow hall that runs the
entire length of the building adjoining several wie@rs. The main entrance to the
cella is on the southwest side though the bottap sf the staircase is on the east
side. It was specially planned to force the worgéipto go around as' many corners

as possible before he reaches the cella.

Billy-Goat and Tree

It's an offering stand from one of the tombs at BWrbilly-goat is rearing
against a flowering tree. The wooden statue is al/avith gold and lapis-lazuli.
The wool is elaborated into abstract curls in thape of leaves. But the horns are
very realistic on their curves, length and form.

The face of the goat is covered with gold, bute¢lges might be originally
inlaid with coloured materials and precious storids billy-goat has almost de-
monic power of expression looking at us from betw#e branches of
the symbolic tree. The stem of the tree is a ratiot with two main branches and
five leaves; the flowers are in the form of smallcgsuns.

It is probably dedicated to the male God Tammuzavds created about 2600
BC. It is kept in the University Museum, Philadehh

XI. Check your memory.

. How can you interpret the name of the country “Megamia’?
. When did the civilization of the Sumer arise?

. What do you know about the origin of the Sumerians?

. What form of writing did they develop?

1

2

3

4

5. What helps us study the Sumerian art?

6. Where were a great number of clay tablets found?

7. What was the role of human rulers - stewards?

8. How can we feel that the temple played the dominaletin the former city-

states?
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9. Why did the Sumerians build an artificial mound &otemple?

10. How do we call the Sumerian temples on raised quiais$?

11. What was the fate of the most famous ziggurat - 8ramiBabel?
12. What is Abu Temple famous for?

13. What material did the Sumerian masters use for mggikie statues?
14. How did the Sumerian artists distinguish the mogiartant gods?
15. What can you say about the bodies of the statoes Abu Temple?
16. What was the Sumerian sculptor’s sense of formdas@

17. What museum are these statues kept in now?
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UNIT 8.
AKKADIAN ART

Lead-in

1. Answer the questions.

1. How can you imagine a “steward of the god”?
2. What might be the duties of the “stewards of thé"go
3. Have you heard about any recent archaeologicaksstud projects?

2. Discuss with your partner.
1. Flourishing of any country depends on a successfef, doesn't it?
2. Do you agree that the Tower of Babel couldn’t seevbecause the builders
spoke different languages?

3. Hammurabi’'s most memorable achievement is his ladecisn’t it?

Towards the end of the early dynastic period the&tian city-states began to
decay. The local “stewards of the god” became megmonarchs. They made at-
tempts to conquer their neighbours. At the same time inhabitants of northern Me-
sopotamia drifted south until they outweighed them8rian stock in many places.
They had adopted Sumerian civilization but were lesund to the tradition of the
city-state. So, it is not surprising that in Sargdmkkad and his successors (2340-
2180 BC) they produced the first Mesopotamian sjlevho openly called them-
selves kings and proclaimed their ambition to th&eentire earth.

Under the Akkadians, Sumerian art faced a new {dhkk personal glorifica-
tion of the sovereign. The most impressive workhi$ kind that has survived is a
magnificent royal portrait head in bronze from Niab.

Despite the gouged-out eyes once inlaid with precimaterials - it remains a
persuasive likeness, majestic and humanly movinngeasame time. Equally admira-

ble is the richness of the surfaces framing the;féice plaited hair and the finely
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curled beard. The complex technique of castingdrasing shows true mastery. This
monument could hold its own in the company of thesatest works of any period.

Modern archaeologists discovered the “Stele of Ma&n” in Susa. Naram-
Sin was the grandson of Sargon. This stele is #@nkest known monument to the
glory of the conqueror.

The rule of the Akkadian kings came to an end wihibesmen from the north-
east descended into the Mesopotamian plain.

During the period of foreign dominance Lagash madag be independent. Its
ruler Gudea was careful to keep the title of Kikig rebuilt the temple with ambi-
tions, but nothing remains of his architecturalstamction. Gudea also had numerous
statues of himself placed in the shrines of Lagd@diout twenty examples of the
same general type have been found.

In addition to more than twenty statues, some otkvibear the inscriptions,
there were found two large clay cylinders which iaseribed with hymns in the ho-
nour of Bau - the goddess of the city.

The second millennium BC was a time of continuagsrder in Mesopotamia.
Hammurabi, the founder of the Babylonian dynastgswhe greatest figure of the
age. He combined military force with a deep respe&umerian tradition. Under
him and his successors, Babylon became the cultamter of Sumer. Hammu-
rabi’s most memorable achievement is his law ctide.amazingly rational and hu-
man in concept. He had it engraved on a tall égistele. The top of the stele shows
Hammurabi confronting the sun god Shamash. The'sutght arm is raised in a
speaking gesture as if he were reporting his worthé divine king. The two figures
give the impression of statues sliced in half.

There was the famous Tower of Babel in this ciptest The remains of it were
discovered by German archaeologist Robert Coldew&ahy898 Massive monolithic
remains of the amazing building were brought tatligy excavation It was a tower-

like ziggurat rising in multiple stages.
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EXERCISES

I. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

cast [ TpTHE

chase [ ] rpaBupoBKa
decay | ynpIoK

divine [ ]| nanHbIi Gorom
drift [ ] nepememaThest
glorification [ ] npocnaBneHue
gouged-out [ BBII0JI0ICHHBIH
hymn [ | rumu

majestic [ | BenmuuecTBeHHBII
outweigh [ ] mpeobnanars
persuasive [ ]| yoenutenbHbIH
plaited [ ] 3aruteTéHHEBIM B KOCY
precious [ | nparouenHsbIit
rational [ | pazymubIit

stele [ ] crena

stock [ ] pon, miems
Akkad [ ] Axkan

Akkadian [ Akxkanckuii
Babel [ ] BaBuiton
Babylon [ | BaBuitonckuii

lIl.  Form words of the opposite meaning adding prefixlis-. Translate them.

order s
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appear .
Integration .......ccccevevevieiiiiinnneenn.
belief ...

apProve  .oiiiiiiiiiiiieeane,

. Match the words to their synonyms.

l.independence a) scooped-out
2. 1000 b) mould

3. persuasive ski)lfulness

4. gouged-out deg

5. bear e) honour

6. cast f) freedom

7. mastery g) disintegration

8. glorification ) millennium

9. decay I) convincing

I\VV.  Fill in the correct word from the list given belpuse each word only once.

personalm preciousa culturalm gouged-oum diorite

impressivea portraitm generam law m numerous

P center

2 types

K statues

Ao i material

S T glorification
B. e stele
ST code

S F head

O eyes
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10, o work of art
V. Enrich your vocabulary by useful expressions
and idioms.

a) Translate into Russian and remember.

.the earliest known monument;
. personal glorification of the sovereign;

. a persuasive likeness;

1
2
3
4. complex technique;
5. to show true mastery;
6. to hold one’s own in the company of the greateske;
7. tocome to an end.
b) Complete the sentences with the expressions

given above (in point a).

1. The ... of casting and chasing was skillfulledidy Akkadian masters. 2. What
was the new task that the Akkadian sculptors faced?3. “Stele of Naram-Sin” discov-
ered in Susa .... 4. A magnificent royal portraat from Nineveh could .... 5.... of the

numerous statues of Gudea is out of doubt.

VI. Fill in the correct preposition; then choose any

three and make sentences.

engraved ... a diorite stele; the famous ToweBabel ... this city-state; remains
brought... light... excavation; inlaid... precioosterials; a portrait head... bronze; the
richness ... surfaces; clay cylinders inscribethymns; a time ... continuous disorder ...

Mesopotamia; right arm raised ... a speaking gestur

VII. Match the words to their definitions.

inscribem inlay m castingm hewingm carving

stelem engravea chasinga cutting

1) cutting of a figure or design out of a solid madesuch as stone or wood,;
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2) a method of duplicating a work of sculpture by pogira hardening substance
such as plaster or molten metal (often bronze) antoould; 3) a technique of orna-
menting a metal surface by the use of various tdbks procedure used to finish a
raw bronze cast; 4) making a shape by a knife loerasharp-edged instruments; 5)
shape by chopping (with the help of an ax); 6)iogtor carving (lines, words, de-
signs) on a hard surface (metal, stone); 7) setepi®f metal, wood, semiprecious
stones etc. in the surface of another kind; 8) titeywcarve, engrave, or mark (words
or characters) on something; 9) an upright stoale st pillar with a carved comme-

morative design or inscription.

VIlI. Choose the correct item.

1. Under Hammurabi ... (Babel, Bible, Babylon) baeahe cultural center of Sumer.
2. The ... (scooped-out, gouged-out, dug-out) eyfethe bronze portrait bead from
Nineveh were inlaid with precious materials. 3. Thenerous statues of Gudea were
placed in... (chapels, shrines, chambers). 4. Hamaoiis most ... (memorial, memora-
ble, memory) achievement is his law code. 5. Gudeailt the temple ... (with, to, for)
ambitions. 6. Akkadian masters faced a new task(personnel, personable, personal)
glorification of the ruler. 7. The ... (complex,naplicated, complete) technique of casting
and chasing shows true mastery.

IX. Learn some useful techniques for making up a

dialogue.

a) Read the following information about reaction for requests.

Sometimes you are likely to be asked to do thifgshwou may agree to do or want
to refuse. British people don't like to refuse idieect way. Instead they usually give
anexcuse so as not to hurt people’s feelings. Tarseses are sometimes called “lit-

tle | white lies”, but of course they shouldn’t involexisus or obvious lying.

Refusal phrases
1) | am awfully sorry, but you see ...

2) I'd like to say “yes”, but...
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3) I'd really like to help you, but...

b) Use the phrases mentioned above in the follow-

ing dialogue.

Good afternoon! What a luck! Honestly speakingeed your help.
(greet, promise to help).

Can you join me on Friday?

(refuse and give the reason: work).

Oh, it's a pity! What about the weekend?

(refuse and give the reason: arrangement).

| am so sorry. | might have phoned you before.

(try to find out the reason, why he / she needs help).

It's my quiz in the History of Art.

(ask the topic he /she wants to discuss).

It's Sumerian and Akkadian art. | can’t say lokmmuch about it.
(refuse and advise to read “History of Art” by H.J&nhson).
That's a good idea! But unfortunately, | havestich a book in my home library.
(promise to give your book and arrange the nexitimge

That's great! Thank a lot! Let's meet here tomaov after job.

(agree and promise not to forget the book).

> >0 >»02>H>E >02>H>T P

Thank you. Till tomorrow then
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IX. Make up your own dialogue using the expressions

given in this exercise.

X.Use this brief information and make up your own
description of the “Stele of Naram-Sin” or “Gu-

dea”.

Stele of Naram-Sin

It's a victory stele, the first attempt of persogbrification of the sovereign
(2300-2200 BC). Naram-Sin -the grandson of Sargoik&ad - was the conqueror.
That's why the master immortalized him and hisaficius army in relief on a large
stele.

The whole stele may be divided into several levEh® lowest level (that is cut
off) shows the defeated enemy soldiers pleadingnncy.

The energetic figures of king's forces are advamcamong the trees and
mountains. Above them Naram-Sin alone stands trinamp His size and his isolated
position endow him with superhuman status. He wdeg$rorned crown which is the
sign of the gods. Nothing appears above him, eXoephe mountaintop and stars.

Gudea

Gudea — the ruler of Lagash - had numerous statibsnself placed in the
shrines and temples. One of them the “Sitting Gudedisplayed here. The head of
Gudea is carved of diorite (the stone that is ex#lg hard to work with). He inhe-
rited something of the sense of personal importérmea Akkadian monuments. His
portrait appears less distinctly individualized qgamng to the Akkadian rulers. The
master renders a massive chin, rounded eyebrowsntet in the midst. He is sitting

on a sort of a throne having some written recortiisriap.
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X. Check your memory.

© 0 N o g bk wWwDdDRE

O e N S T e T o e
O © O N O O W N P O

When did the Sumerian city-states begin dec&ying

Who became reigning monarchs? Why?

What did the local “stewards of the god” do?

Why were the “stewards of the god” in privilegeabition?

What was the task for the Sumerian masters uhdekkkadians?
Where was the royal portrait head in bronze dGun

What kind of technique shows true mastery of #kkn sculptors?
What famous monument was found by modern ardbgists in Susa?
Who was Naram- Sin?

. When did the rule of Akkadian kings come teead?

. What city-state was managed to keep its inctigpase?

. What did Gudea do to glorify his name?

. Where did he place his numerous statues?

. Where was the inscribed hymn found?

. What god or goddess was it dedicated to?

. What do you know about Hammurabi?

. What is the most memorable achievement of Haabi®

. How could the law code survive till nowadays?

. Who discovered the remains of the Tower of Babe

. How did the Tower of Babel look like?
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UNITO.
ASSYRIAN ART

Lead-in
1. Answer the questions.

1. Is the art of pictorial story-telling easy to unstand?
2. What do you know about the Neo-Babylonian ruler igtadnezzar?
3. Is Ishtar the goddess of love, war or victory?

2. Discuss with your partner.

1. Why do you think a figure of lion is used as a sgirdf power in many
states?

2. Why were military motifs used in decorative art?

3. It was Nebuchadnezzar who was famous for creatieadnanging gardens for

his wife, wasn’t he?

The city-state of Assur was located on the upparsmof the Tigris. Under the
series of able rulers, the Assyrian domain gragiuatbanded until it embraced not
only Mesopotamia but the surrounding regions as. wlthe height of its power,
1000 to 612 BC, the Assyrian empire stretched flioenSinai Peninsula to Armenia.

Assyrian civilisation used the achievements ofgbeth but reinterpreted them
to fit its own distinctive character. Thus, the teeglnd ziggurats they built were
adapted from Sumerian models. But the palaceseofsisyrian kings were incredibly
magnificent up to their own taste.

The palace of Sargon Il at Dur Sharrukin (the modénorsabad) was built in
the second half of the eighth century B.C. It was@inded by a citadel with turreted
walls that shut it off from the rest of the towrhel citadel has two gates decorated
with guardian demons. Awesome in size and appearti®y were meant to impress

the visitor with the power and majesty of the kitigs built in bricks and stone slabs
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decorated with low relief.

Inside the palace is decorated by the long sefiesliefs illustrating the con-
quests of the royal armies. Every event is desdribaletail. We can see the earliest
large-scale efforts at narrative in the historyagf Thus, the Assyrian artists devel-
oped an entirely new type of art so-called pictostary-telling. The artist’s results
cannot he called beautiful, but they achieved th&m purpose to he clearly reada-
ble.

The mass of descriptive details of military campaiig reliefs often leaves lit-
tle space for the personal glorification of thegkiithe lion hunt reliefs were found in
Nineveh. They show less graceful but energeticrance alive animals. Despite the
shallowness of the carving, the bodies have a gresanse of volume and weight.
Images such as dying lioness are unforgettable.

When the Assyrian empire came to an end, the NdxylBaians were the most
powerful civilisation but for a short period. Thedb known of these Neo- Babylonian
rulers was Nebuchadnezzar, the builder of the Tak&abel. The Neo-Babylonian
masters not only used carved stone slabs and bagkbe Assyrians did, but im-
proved and turned them into baked and glazed briEks technique had been in-
vented in Assyria but later it was widely used $arface ornament and architectural
reliefs.

Its effect becomes evident in Ishtar Gate, which Ieeen rebuilt now from the
thousands of individual glazed bricks in the Stdteseum in East Berlin. Everyone
iIs amazed by the procession of bulls, dragons #mer animals arranged in coloured

ornamental bands.

EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

baked [ OPOXKOIKEHHBIN
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brick [ KjipIiag

citadel [ KpernocTh

descriptive [ olucaTeNIbHbBIN
domain | njjeoOianaTh

glazed [ TJIR3YPOBAHHBIN
peninsula [ ndiryocTpoB

pictorial [ B]prCcyHKax

shallow [ MKW, HETITyOOKUH
turret | 0duienka

volume [ o@nrem

Assur [ Ajuyp

Assyria [ Alcupus

Ishtar Gate [ BojpoTta 6ornuu Mirap
Nebuchadnezzar [ Hapyxoaonocop
Neo-Babylonian [ Hbsriii BaBunon
Sinai [ ] Cunatickuii moyocTpoB

. Form nouns from thgiven adjectives. Translate them.

shallow ...................
. ...... Form as many words as you can, use the given roots.

(O g o Lo T
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QU ot i i e e e e e e e e e e
LIV B et e e e e e e e e e e e e
ATCNITECT Lo e e
GOl OUT e e e e e

V. ... Match the words to their opposites.

1. Alive a) suddenly

2. Inside b) lessen

3. Powerful c) pleasant

4. Gradually d) exterior

5. Shallowness e) generally

6. Readable f) immobile

7. Expand g) depth

8. Awesome h) defenseless
9. In detail 1) illegible

V. Fill in the correct word from the list given below. Use each
word only once.
low m descriptivem energetica glazed m ornamental
turretedm guardianm pictorial m surfacem distinctive
ceee.... @nimals

vivven... details

ieee.... Ornament

......... Character

o K b

ceiin... demon
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6. . . story-telling
7. . ceeene... bricks

8. . cieeeen.... band

9.. ceveeeowall

10. cieeinenee . Relief

VI. Enrich your vocabulary by useful expressions and idms.
a) Translate into Russian and remember.

to describe in detail;

to develop an entirely new type of art;

pictorial story-telling;

to be widely used for;

special-genius of ancient art;

to fit one’s own distinctive character;

N o gk~ wDbdRE

to be clearly readable.

b) Complete the sentences with the expressions givelmoae (in pointa).

1. Baked and glazed bricks... architectural reliefsThe Assyrian masters
were lucky to .... 3. The main aim of... is to gaeorrect idea of the events hap-
pened in their history. 4. Assyrian civilizationmerpreted Sumerian models.... 5.

Looking at the Assyrian reliefs we feel again thdbr the portrayal of animals.

VII. Fill in the correct preposition; then choose any thee and make sentences.

shallowness ... the carving; arranged ... ornarhértads; decorated ... low
relief, the achievements... the south; mass .crigdive details ... the reliefs; sur-

rounded ... a citadel... turreted walls; usedurfase ornament.

VIII. Match the words to their definitions.

shrinem cellam citadelm zigguratm relief m pictorial
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city-statem turretm slabm glaze

1) the principal enclosed room of a temple, to housenzage; 2) a thin
layer translucent oil colour applied to a painseniface or parts of it m order to
modify the tone; 3) a fortress usually at the edf¢he town; 4) a small tower,
esp. at the corner of a building or defensive wgllan autonomous political unit
comprising a city and surrounding country-sideinéancient Assyria and Babylo-
nia a pyramid tower built of mud bricks and formithgg base of a temple; it was
either stepped or had a broad ascent winding ardauil the projection of a fig-
ure oi a part of a design from the background an@lon which it is carved or
modeled, 8) thick flat (usually square or rectaagupiece of stone; 9) expressed
in pictures; consisting of pictures; 10) tomb oslezt containing holy relics, altar

or chapel with special associations or memory.
IX. Choose the correct item.

The Assyrian masters developed a new style - ..idpat, picture, picturesque)
story-telling. 2.The palace of Sargon Il was builtthe ... (eightieth, eighteenth,
eighth) century BC. 3. Everyone is amazed by tloegssion of animals arranged m
... (ornate ornament, ornamental) bands. 4. Eweentas described in (details detail,
detain). 5. It is built... (on, of, in) bricks arstione slabs. 6. The reliefs of military
(campaign, company, camp) leave little space ferglbrification of the kings. 7. The

lion hunt ... (relieve, relic, relief) was found inr¢veh.

X. Learn some useful techniques for making up a dlague.
a) Read the following information about answering échnique.
Sometimes you have to answer rather specific quesstHere are some of the ex-
pressions that may be helpful for you
1. As far as | can remember. 2.1 remember quite clearly that. 3. After that

Before that.. 5.While that was happening 6. The next thing was ... .
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b) Use the expressions 1-6mentioned above in tleing dialogue.

A: Excuse me! Do you happen to know anything altlo@tcity-state of Urartu? B:
(express perfect memory: it was the first cityestan the territory of Georgia). A:

Could you tell me which place it was situated.

B: (show your knowledge with slight hesitation: éaan, the Caucasus).

A: It may sound a stupid question, but do you kmnalwo was the king of Urartu at
the height of its power?

B: (you are not sure but suppose Rusas).

A: I've heard that there were hostile relationshyg$ween Assyrian and Urartian
rulers, weren't there?

B: (confirm and explain that the rulers always wathto enlarge their territories)
A: Oh really? They lived close to each other. Theyuththvave been good neigh-

bours.

B: (say that they had another way of thinking atytesof life).

A: That sounds very interesting! | am sorry to prgsu, but what happened to this

country after the King Rusas reigning?

B: (apologize and suggest going to the library thgeand to find out what was

before and after that).

c) Make up your own dialogue using the expressionsrgin this exercise.

Xl.Use this brief information and make up your
own description of the “Dying Lioness” or “Ishtar
Gate”.

Dying Lioness
It was created in 650 BC, in Nineveh. Now it is kepthe British Museum in
London. The lioness has three arrows stuck in bdybThe lioness is depicted in

her agony with the open sharp-teethed mouth ifasteroar. The eyes are full of

blood and suffering, but she is still ready to def@erself.
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The body has a great sense of weight and volume.bBlck part of the lio-
ness is too heavy as it is paralyzed but the fpant is in great tension. Of magni-
ficent strength and courage, the wounded animahsée embody all the dramatic
emotions.

Images such as the dying lioness have an unfobjetiagic grandeur!

Ishtar Gate

Ishtar Gate was created in 575 BC as Nabuchadriezzaared entrance to the
city of Neo-Babylon. Ishtar was the goddess of el love. Several thousands of
individual glazed bricks were used for buildingTihe bricks are of different colours
and are arranged in ornamental bands on the bhlkgimaund.

The bands are made of red-and-white lines, whitedls and heraldic animals,
such as bulls, lions and dragons. The animals raeeful, full of gaiety. Here for the
last time we can sense that special genius of mndMesopotamian art for the por-
trayal of animals.

The restored Ishtar Gate from Babylon is kept & $tate
Museum in Berlin.

XI.  Check your memory.

1. Where was the city-state of Assur located?
2. How large was the Assyrian Empire at the heightsgbower?
3. What did the Assyrian civilization do with the aftthe conquered city-

states?
What served as the models for the Assyrian tengidsziggurats?

The palaces of Asyrian kings were similar to then8uan ones, weren't they?

Why were the gates to the citadel decorated withahes?

4
5

6. Whose palace was surrounded by a citadel withtedrealls?

y

8. What kind of art did the Assyrians use for dedaratheir palaces?
9

What is the name of the new style developed byAgsyrian masters?
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10. Why did the Assyrians lose the tradition of peedaglorification of their kings?
11.Where was the lion hunt relief found?

12.Why is the image of the dying lioness so impresaive

13.What city-state became powerful after the declirohdssyrian Empire?
14.What brought fame to Nebuchadnezzar?

15.What new technique was used in building Ishtar Gate

16.Where did they use glazed bricks?

17.How is the Ishtar Gate decorated?

18.What was the essence of that special genius oéainklesopotamian art?
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UNIT 10.

PERSIAN ART

Lead-in
1. Answer the questions.

1. Do you know the former name of modern Iran?
2. Where is the collection of Scythian gold kept?
3. Who of the Russian Tsars started the Scythianctaie?

2. Discuss with your partner.
1. The style based on representation animal figurealisd the animal style,
isn't it?
2. How popular is the animal style nowadays?
3. How can you prove that the greatest achievemetiieolPersian master is their

woven silks?

Persia, the mountain-fringed high plateau to the# eeMesopotamia, takes its
name from the people who occupied Babylon in 539aB0G became the heio$ the
former Assyrian Empire. Today the country is calieoh.

Inhabited continuously since the prehistoric timesn always served it gate-
way for the migratory tribes from the Asiatic stepgdo the north as well as from In-
dia to the east.

The Persians didn't leave any permanent monumémsitben records. So we
can trace their wanderings only by careful studyhefobjects they buried with| their
dead. Such objects of bone, wood, or metal repteselmnstinct kindof portable art,
for example, weapons, bridles for horses and athteales of adornment, cups, bowls
etc. They have been found over a vast area fromridito central Europe, from Iran

to Scandinavia. They have in common not onfgwel-like concentration of orna-
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mental design but also a form known as the “anshdé”.

The main feature of the animal style, as the nanggests, is the decorative
useof animal motifs, in a rather abstract and imagugatmanner. We can see this
style in the small bronzes of Luristan region. fdode top ornament, for example,
consists of a symmetrical pair of rearing ibexeshwiastly elongated necks and
horns. By and for whom the Luristan bronzes wecglpced remains a mystery.

There we can be little doubt, however that theyliaked with the animal style
metalwork of the Asiatic steppes, such as splefdithian gold stag from southern
Russia. The animal’s body has a great similaritthoreal one, but the antlers have
been elaborated into an abstract ornament. Loo&inis typically Scythian piece
we should mark that the Scythians surely learngdaa deal from the bronze-casters
of Luristan during their stay in Iran.

The Persians belonged to a group of nomadic tribles.Persians had no reli-
gious architecture because they retained their @hgious belief. This was the faith
based on dualism of Good and Evil, embodied in Amazda (Light) and Ahriman
(Darkness). The cult of Light was centered on ditars, which they built in the open
air.

The style of Persian carvings seems at first glaondee only a softer and more
refined echo of the Mesopotamian tradition. Butsheuld mention that the Persians
enriched their heritage:

1) there is no precedent in Near East sculpturehierlayers of overlapping gar-
ments, for the play of finely pleated folds suchnassee in the “Darius and Xerxes”
relief; 2) the arms and legs are pressed througlfetbric.

Persian art is a remarkable synthesis of many siv@lements but, yet it
lacked a capagitfor growth.

Another period of flourishing of the Persian artswader the Sassanians. The
greatest figure in this dynasty was Shapur I. Thler commemorated his victory
over two Roman emperors in an enormous relief, hiewanthe living rock. The for-
mal source of this scene of triumph is a well-kna@mposition of Roman sculpture

but the ornamental elaboration indicates the Peipility.
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The chief glory of the Persian art is woven silk& can see their wealth of co-
lours and patterns. They were exported to Consiaplie and to the Christian West.

EXERCISES

|. Enlarge your vocabulary.

Try to remember correct pronunciation of the new wads.

adornment [

yKpaiieHue

antlers [ ] onensm pora
bridle [ y}neuka
diverse [ paBHOOOpa3HbIi
garment [ oJlesiHUE
elaborate | UCKYCHO C/CITaHHBbIH
nomadic [ KUY IOIHIA
overlap [ ndpeKphIBaTh
plateau [ wipto (ropHoe)
pleat [ cKjiazika
portable [ nidpeHOCHOM
precedent [ npeueaeHT
refined [ yOHYEHHBIN
stag [ oJleHb

synthesis | cuHTE3

triumph [ Thuaymd
wandering [ nyTh KOYCBHUKA
woven [ cTKaHHBIN
Asiatic [ ABuatckuii
Darius [ Ippwuii (aps)
Luristan [ Jlypucran

(the) Sassanians [

Cafcanuapl (TuHACTHSN)
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Scythian [ Ckud, cxudcxnit

Shapur [ Mamyp
Xerxes [ Ktepke

. Separate prefixes only in the words, which still

remain meaningful. Translate them.

(=T oT0] (o HR TP ebuild ...
overlap ..o EORIIS ..o
FELracCe .....ccocevvvviieieeeeeeeeeeeeeee, etain - s
NOMad .........coevvvvviiieeeeeeeeein (010 )
eNrch ..., (A1 (::> £ 7=V T
iImmobile .......ccccceceiiiiii IMAGLVEe ...,
precedent ........cccooeeeeiiiiiiiiiineeenn, 070:1: 3] f [
[ll. Match the words to their synonyms.

1. diverse a) imaginative

2. ornament b) movable

3. portable C) pattern

4. nomadic d) adornment

5. garments e) likeness

6. abstract f) unsettled

7. motif g) elegant

8. similarity h) various

9. refined 1) clothes

IV. Fill in the correct word from the list given below. Use each word only once.
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animalmsymmetricamgoldmabstract
religiousmimaginativemnomadicmwoven

decorativemportable

l1................. manner
2.....ccciie. ... Style

3. i iei ... Silks
4................ pair
5........c..c..... Ornament
6....... eoe ven oo belief
{.....c..c. .. ... USE

8. e e art

9. .. i iii e tribe

10. cei wee ..... Stag

V.Enrich your vocabulary by useful ex-

pressions and idioms.
a) Translate into Russian and remember.

1. to leave permanent monuments;

2. portable art;

3. animal style;

4. to be elaborated into an ornament;

5. to learn a good deal from (somebody);
6. there is no precedent;

7. to commemorate the victory over (somebody);
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8. to hew into the living rock.

b) Complete the sentences with the expressions
given above (in pointa).

1. We can say with assurance that the Scythians.Luhstan masters.

2. Shapurl ... two Roman Emperors in a huge relief. 3. Thesiaar masters
worked out a special form known as the ... forrtiveorks of art. 4. ... may be
represented by weapons, articles of adornmenttantike. 5. The Scythian gold stag
from Russia has a real form of its body but thdeasit... of a rather abstract or im-
aginative character.

VI. Fill in the correct preposition; then choose any thee and

make sentences.

a great similarity ... the real one; belong ...raug ... nomadic tribes; perma-
nent monuments... written records; careful studize. objects they buried ... their
dead; the decorative use ... animal motifs; thefajlory ... the Persian art; the period
... flourishing ... the Persian art was ... thes@amns; a gateway ... migratory tribes

... | the Asiatic steppes ... the north... andshom Luristan bronzes were produced.

VIlI. Match the words to their definitions.

nomadm bronzem permanenh refinedm elaborate
portablem ornamenw motif
1) work of art made of bronze; 2) something desigmeused to add beauty,
or to decorate; 3) worked out with much care angreat detail; 4) intended to last;
5) a distinctive usually repeated figure, designcolour, as in a decoration or
printed pattern; 6) something that can be carrasilyg 7) a member of a group or
tribe that has no permanent home and moves frooe fitaplace in search of food
or land on which to graze their animals; 8) fremnfrcoarseness and vulgarity; ele-

gant, cultured, or polished.
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VIIl. Choose the correct item.

1. The Persians belong to a group of... (hormamady nomadic) tribes. 2.
The main feature of animal style is the decoratige of animal... (motifs, motive,
melodies). 3. Small objects of bone, wood or megplesent a ... (distinctive, dis-
tinguished, distinct) kind of portable art. 4. Tinedy of the Scythian gold stag has
a great... (similarity, simplicity, simplificatiortp a real one. 5. The chief glory of
the Persian art is ... (woolen, wormy, woven) sitksShapur | commemorated his
victory in an enormous relief, hewn... (of, intait @f) the living rock. 7. The Scy-
thians learned a good ... (deal, dill, deed) fréwn lLuristan bronze-casters during

their stay in Iran.

IX. Learn some useful techniques for making up a dialoge.
a) Read the following information about hesitatingtechnique.

Hesitation is a natural part of using a languageoth for those learning English as
well as for native speakers. Most people need sitdte quite a lot during a con-
versation. The worst way to hesitate is with sigerfsilence causes an embarrass-
ment and confusion. Hesitation devices give yoe tionthink - to organize your

thoughts and decide how to express them. Hereamne siseful hesitation devices.

1) um,

2) er,

3) well,

4) actually,

5) in fact,

6) sort of...

7) you see...

8) you know...

9) the thing is...
10) how shall | put it...
11) let's see now ...
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12) it's like this, you see ...

. Use the expressions 1-12 mentioned above in tiedowing dialogue.

. (attract the attention of everyone, as you wamaie a suggestion).
. It's interesting! Go ahead!

. (with hesitation suggest visiting Iran).

. It: Why not? When do you think we can arrangs thp?

. (reject this month, suggest different summer mgnths

: Not a bad idea! But why do you want to have one?

> W >  >» W > X

. (you have no perfect answer, give different versildce long holidays, lack of
trips, not to part for three months).

B: Let’s think a little. Do you want to spend thm@enths in Iran?

A: (certainly not, try to calculate how much time yoeed).

B: Let's say, two or three weeks. Uhu. What makas 5o attractive to you?

A: (it's difficult for you to give a definite answdsecause of ancient art).

B: Persepolis, Ctesiphon - that sounds great! But fprget that the Persians were
nomads, they wandered around the southern reghorysvay, we cannot see as much
as we have read in the books.

A: (with strong hesitation go on insisting on a vsitran).

c) Make up your own dialogue using the expressiongiven in this ex-

ercise.

Xl. Use this brief information and make up your own description of

the “Gold Stag” or “Audience Hall of Darius”.

Gold Stag

Scythian Gold Stag was created in the 7th-6th cem®C. It's chased gold about 12
inches height. It was found in the village of Kostiskaya, Krasnodar Region, south-

ern Russia. It is linked with the animal-style nhetak of the Asiatic steppes.
97



The form of the animal’s body is very close to teal one. It consists of several
smoothly curved sections joined by sharp ridges @htlers have been elaborated
into an abstract ornament. It's a typical Scythwaork of art. The Scythian masters
learned a good deal from the bronze-casters obtarri

The Gold Stag is displayed now in the Hermitage é&dng, in Saint Petersburg.

Audience Hall of Darius

The most ambitious palace, at Persepolis, was blegudarius | in 518 BC. It
consists of a vast number of rooms, halls and sdowilt on a raised platform. A
great number of columns are used at Persepolis.

The Audience Hall of Darius itself, for exampleaisoom of 250 feet square,
which has 36 columns 40 feet tall for supportingamden ceiling.

The double stairway leading to the Audience Hatlesorated with long rows
of figures in low relief. This relief is created anmanner characteristic for the Persian
art. Another survived relief is called “Darius akdrxes Giving Audience”. It shows
Darius enthroned listening to the visitors. Theelayof overlapping garments and the
play of the finely pleated folds in the “Darius aXdrxes” relief produce a great im-
pression. Another surprising effect is the way dneas and shoulders press through
the fabric.

XIl. Check your memory.

Where was Persia situated?
What is the name of this country nowadays?
How can we trace the wanderings of the Persians?

What objects represent the distinct kind of podadit?

o~ 0N e

Where were the Persian articles of adornment (hawiss, bridles for horses)
found?
6. What did all these decorations have in common?
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7. How can you explain the new term “animal style”?

8. What was the source of the “animal style”?

9. What can you say about the Luristan bronzes?

10. By and for whom were the Luristan bronzes produced?

11. Where was the splendid Gold Stag found?

12. Where did the Scythians live?

13. How can we prove that the Scythian masters leaarietifrom the Luristan ones?

14. What were characteristically Persian inventions & can see in the “Audience
Hall of Darius™?

15. What monument shows the play of finely pleated<$@ld

16. Who was the greatest figure of the house of the&aans?

17. How did Shapur | commemorate his victory over twamfdn Emperors?

18. What kinds of art continued flourishing in Persia?

19. What is called the chief glory of the Sassanians?

20.What do we admire in the Persian woven silks?

21 .Where can you find the samples of Persian wovés sibwadays?
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